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MNaou 1oig évreviopévowg dbeAdois val téxvows g fudv Metgudbmrog, év
Kugip dyanmrols, xdgov wal eigrivnv magd tod dulavBpdmou Seol.

Mé ibuntégav xapdv xal ikavomoinow xmperilopev mjv Exboow
Agvwpatos, €€ ddoguiis s katd ndvia Emeruyxols dogyavdaens v 1) Aot
LxoAf) Tadatd i éxbéoews «Liuomr) 206 dapatiov - Medétes yud 16 Oodavo-
weodeio tiis Moyrimous, ' ¢ Kal GAoBpws ovyxaigopev Ty Tgbedgov Tiis
‘Eogeiag abriis Ebyeveotdmv kuglav Maignv Kopogoodvo, v ErupeAnmiv g
‘ExBécens EUyeveotdamv Alba Hera Blyliktagpyan, tols éxBéoavras wd fgya

kaAAréxvag, 1o0c xopnyols kai doyavards, duk tiv ovpPodrv twv elg
v ngaypatonoinow s elgnuéms doaias éxbécews, 1 dmola dtédel Imd oiv
atyida ¢ fiudv Metgumros.

Lxomds g ixBégewe irfjpkev, dvapdiPédus, 1y dvddekig v onovbaiou
pvnpeiow ol Mévous, ol peyadutépow Evdivou oixodoprjpatos s Ebpdmme, 1o
¢v Tounarimg Pwpalmeov Ogdavorgopeiov, Egyou 1ol duorjpov dgxitéxtovos
Alexandre Vallaury, dong éoxeblacev émlong 6 dgxawdoymdv Moveoeiov i
TéAecx wai 16 Eevobokeiov Miga MaAds. OikobopnBéy &v Ere 1898 imé yarAxfig
kotaokevacnxie Etageiag bt va Astovgyrion dx Eevoboxelov, dyogacBév,
Spws, pet’ ol oAl Ond s EAévns Zadeonotdou-Zagidn Evavr 3.700 xguoiv
Awpdiv wal duwgnBév elg v6 Obcovpevicdy Matguagxeiov, Umd vov Sgov, xardmy kai
s Exbdoews oxetwod alrtoxgatogikol datdypatos, dt tolto 64 dxom-
THOTOETO ¢ dgdavorpodeiov, dxdeiobn, petd dnd Aevrougyiav EE dexaeniv
g spwded 1ov dodavivs Tiis Pwpalikng Mewvémros, év Fre 1964, &te al Agxal
Buttakav v dxxévwow tob kmglou, «Abyy xivblivou mugkaidcs, fxtote bé
nagéueve, ouvenein T éyépoens buactxiv dudwdnrioewy watd e én'
abrob kugumros tob Olkovpevuod Margugyeiov wal Tig negueAeioeds tov elg
wiv xatoxiv ) Tevikis AwevBivoews Baxoudiov, douvrioruov  wal
angootatevtov, Eguaiov v otoweiwv e dioews, évi miv 29y Noeppgiov
2010, petd v eddboxipnow mpooduyic tob Olxoupevikod Bgdvov el 16
Edgunaikdv Axactigoy Axawpdtwy o0 AvBgdmou, énectgddn 6 ko
xai & oyetds TitAos iwxmoias eig 6 Olxoupevady Matguagxeiov.

'H ExBeo; «Luwom| 206 dwpatiov - MeAétes yud 16 'Ogdavorpodeio g
Mgvywrjmous, duvgyavdln els ofv nAfov katdAAnAov otryprv, katd oiv dmolav,
ws navBopodoyeita, dvev taxeins nageppacens elval ablvatov via tEaoda-
Awb f) ddowos Tl pvuelov tovtov. Aév elval tTuxaiov, &AAaws e, &t 1)
Ogyiéveas Europa Nostra Exs oupmeguiddfer 16 Dodavorgodeiov g Mpopajmou
elg Tov xatdAoyov v Entd neguoodtegov kivbuvevdvwy pvnuelwy maykooplow
nodmotieds kAngovopiag tol Eroug 2018, Awt Ti Eumvevopévnge NQOCEYYIoEWS
kai o éxcBepdtav v Tadavioiywy kaddreyviov, kabog kal dud péoov ol
dmuoaxovotkold 0Awol kal tdv ovldexBeaodv ypantdv xal mpodogudin
pagroguarv, Ty ExBeo iduimioev dyvdotovs nTuxds e lotoplas wal T
Agtrovpyias tob Vpdavotgodeiov TMgvywrinov, w6 dnolov katd wiv duigraav Tic
tEnkoviaetots Anougyiag tov mgoocédege otéymy, dulobeviav wal mpwro-
BaBuov oxoluaiv Exnalbevorv els 5.800 madla. Ev 1 mAawoly s dxbéoenx, e
UmobdexBelons énl Eva pijva pluibag duoxentdv, ingaypotonouifnoav xal
nagdAindol éxbniooe, dudéieg, fpyaomipur ouwlnmioes, mgofodr tanidw
xal dMa. ovvadels bodoes xagu els tds dmolas mooePArfn ) wxn 1ob
Ogpavorgodeiov els o mAaimov ois yeviwrégas mopeiag tiic Paopwoing katd
ov noAvtdgaxov elxoorév aldva, péygl val g orjuegov.
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Saygideger Ekimenik Rum
Patrigi Bartholomeos,
BlyuUkada Rum
Yetimhanesinde. Fotograf
Nikolaos Manginas 2018

2
A.0.M 0 OLKOUPEVIKOG
MNatpldpxng K. K.
BapBolopaiog oto
Opdavotpodeio TnNg
Mpykhou. wtoypadia:
NikoAaog Mayyivag 2018

T

His All-Holiness
Ecumenical Patriarch
Bartholomew at

the Prinkipo Greek
Orphanage, Photograf:
Nikolaos Manginas 2018

Ta pvnpeia fpov elvar 1 elydarrog iorogla ol Tévoug, 1 Bpoaos g
niotews, s PloxoAlag xal T davBpwnias abrod. Odeidouev vd
ngoctatebwpey, vi Evbuepdueba it v ouveionoiv twv, kabds kal but miv
avidekv v WnAdv kv, tag dmolag tadua éxpoalovv. To v Toryxrmg
Opdavorgodeioy, elbxdregoy, pagrugel td dhoyevis kal dAdvBownoy mvebua
v daxgrrav alrod, viv Buowotoay dydmny dowv EudyBnoav dud v kaddgv
Aevrovgylay tou, dud ofv xdAvpy wiv [wmkiv dvaywary, v ngoctaciay xal
v naubeiav wiv wodluwv almol. Dvwoed, éniomg, photvoa dpeudh bk Tdg
neguneteing s Opoyeveias, dud v dxpriv kal duk wd sméngiva xpdvias atric.

T ©6 s v dveartégo duxmurtdoea, kabds kal wic Pefadryrog Sut
ExBeoig «Luwm| 206 dwpartiovs ouvéfaley obouaotuis el miv duanionow xal
v tpmdovniopdv e lotogudic pvitimgs, éxdpdlopev v Tlatguagxuaiv
evagéoxewav fudv neos wiv iné v Edyeveordmy xuglav Maignv Kopogoodvo
Egogelav mis Aotudic IxoAfis Fadatd, wiv EmyeAnmiv mg ExBéoews Ebyeve-
orédmv Afba Hera Blytiktagaryan, ol dyammrois xaAAwéxvag xal vois Aowois
ovvteAeonds e te éxBéoews wal tic nagotoms kbboewe, énxatolipevol dnl
mmwﬁcimmtmmaﬁrﬁv“ﬁ”&ﬁmwx@wmiﬂdmm
EAeos ol Aotfigos maveds dyabob, tob navouctigpovos Beod




I Bartholomeos Istanbul Rum Patrigi

Galata Rum Okulu’'nda konuk edilen 206 Odali Sessizlik: Blyikada
Rum Yetimhanesi Uzerine Etlidler sergisinin yanisira yapinin yasatilmasi
amaciyla gerceklesen etkinliklerin cok saygin ve degerli diizenleyicileri,

Klltirel mirasin korunmasina yonelik calismalariyla bilinen sivil
toplum kurulusu Europa Nostra tarafindan 2018 Kultirel Miras Yili
kapsaminda “Tehlike Altindaki 7 Diinya Mirasl” arasinda go&sterilen
Blylkada Rum Yetimhanesi'ne odaklanan s6z konusu muhtesem sergi,
gecmisten bugline pek ¢cok hadiseye taniklik etmis ve bir nevi toplum-
sal tarihin kaydini tutmus bu yapi, fiziksel heybetinin 6tesinde, biriktir-
dikleriyle sessizlige gdmilmus gibi dursa da, yerlesmis oldugu tepeden
bize unutulmus ve kaybolmanin esiginde olani hatirlatmaya basarili bir
sekilde davet etti.

Var olan bir kent mirasinin bize neler 6grettigi, bilinmeyen tarihsel ve
sosyal katmanlari Gizerinden buglind, kiltlrel mirasa ve mekanlari bugin
nasil bir gézle okumamiz gerektigini tartismaya agan s6z konusu etkin-
likleri binlerce vatandasin ziyaret etmesine biytk bir memnuniyetle tanik
olduk.

Yapinin korunmasi icin neler yapilabilecegine, finansal kaynaklarin
nasil saglanabilecegine dair uzmanlarin bir araya geldigi, acil &nemlerin
gorisildigu ayni zamanda yapinin tarihi birikiminin, buradaki gegmis
deneyimlerin belgelendigi, gelecegine dair slrdirilebilen 6nerilerin
Uretildigi toplantilara ev sahiplige yapma onurlu gérevini Gistlenen Galata
Rum Okulu Vakfi, ayrica da Vakif Baskani Sayin Meri Komorosano ve
serginin kuratdri Hera BlyUktasciyan hanimefendilerini goniilden tebrik
eder sarfettigi cabalardan dolayi ona tesekkir etmeyi bor¢ bilmekteyiz.

Malum oldugu gibi, Blyiikada Rum Yetimhanesi Avrupa’nin en biyUk,
diinyanin ise ikinci en buyilk ahsap yapi niteligindedir. Bes kata yayil-
mis binada toplam 206 oda bulunuyor. Ahsap karkas striktir, yapinin
blyik salonundaki ahsap islemeli sttunlar ve ahsap tablali, profilli tavan
ile zenginlestirilmis. Yapinin yakininda t¢ katl ahsap bir ilkokul binasi da
bulunuyor.

Yapi, dénemin en dnemli mimarlarindan Alexandre Vallaury tarafindan
1899 yilinda, liks bir otel olarak inga edildi. 1900’lerin baginda kentin
kozmopolit karakterini yansitan Adalar, Istanbul'daki degdisik dini ve etnik
kokenden gelen cemaatlerin tercih ettigi yazlik bir mekana dénismdista.
Yetimhane o dénemi ve dénemin toplumsal yapisini yansitmasi agisindan
da buyuk 6nem tasiyor.

1903'te Sultan Il. Abdilhamid, yapinin otel ve kumarhane olarak kulla-
nilmasina izin vermeyince, yapi 6nde gelen Rum banker Yorgo Zarifi'nin
esi Bayan Eleni Zarifi tarafindan satin alinip yetimhane olarak kullanil-
masi sartiyla Ekiimenik Patriklige bagislanmisti.

1964'te kapatilana kadar yetimhane essiz sekilde islevini slrdiren
yapl, o zamandan beri ihmal edilmesi zaruri oldu, giderek yiprandi ve
bugiin agir hasarl duruma geldi. Yapinin mlkiyetine Ekiimenik Patriklige
karsi dair acilan davalar, kullanilma girisimlerinin éniinde engel haline
geldi. Boylece Patriklik tarafindan harcanmasi istenen yapinin durumu-
nun iyilestiriimesi yéniindeki gabalar maalesef sonugsuz kaldi. Avrupa
Insan Haklari Mahkemesi'nin kararlari geregince miulkiyeti ile ilgili ihtilaf
sona erdikten sonra yapinin korunmasi yoniinde yapilacak calismalarin
ondndeki engeller kalkti.

Yapi buglin olumsuz hava sartlarina timduyle acik durumda. Denize
yakin olusu durumu daha da kétilestiriyor. Yapinin striktirel elemanlari
ciddi derecede tehlike arz ediyor. Catinin bazi bélimleri ve kdse dikme-
leri diigmis durumda. Yetimhane ise bittinlyle ¢ékme tehlikesi ile karsi
karsiya.
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Meselenin uzmanlarinin katiimlariyla diizenlenen, bu énemli kiltirel
varligi yaygin bicimde hem tanitiimasi hem de korunmasi icin hassasiyet
uyandiriimasi amaciyla gergeklestirilen 206 Odali Sessizlik: Buylkada
Rum Yetimhanesi Uzerine Etlidler sergisi ve beraberinde yer alan etkin-
liklerin katkisinda bulunanlara géntilden tebrik ve tesekkir etmekteyiz.

Hayir dualarimizla,

| Bartholomew Archbishop of
Constantinople-New Rome

To the distinguished readers of the
book published on the occasion of the exhi-
bition “The Silence of 206 Rooms - Studies
on the Prinkipo Greek Orphanage”: May
God's grace and peace be with you.

We are writing to express our whole-
hearted congratulations to all those who
contributed toward the successful organi-
zation of the exhibition that was held over
the course of an entire month at the Prima-
ry Greek Orthodox School in Galata and was
dedicated to the Prinkipo Greek Orphan-
age.

This historic and unique building was
constructed in 1898 by the renowned
French-Ottoman architect, Alexandre Val-
laury. Although the building was originally
designed as a hotel and casino, it was ulti-
mately pre-ordained for a more noble and
sacred purpose. When Sultan Abdtlhamid
II's ban on gambling prohibited the casino
from opening, the structure was purchased
by Eleni Zafiropoulos-Zarifis, the wife of
Georgios-loannis Zarifis, a banker to the
Sultan and grand benefactor of the Greek
community in Istanbul. Mrs. Zarifis subse-
quently donated it to the Ecumenical Patri-
archate and, in accordance with her chari-
table vision, the Prinkipo Greek Orphanage
was officially opened by Patriarch Joachim
lIIin 1903. In 1964, after having sheltered
and educated nearly 5,800 orphans, the
building was unexpectedly declared a fire
hazard and forcibly closed down by Turkish
authorities. Decades later, in 1997, the Gen-
eral Directorate of Foundations of Turkey
seized ownership of the structure from the
Ecumenical Patriarchate, which, in turn,
tried in vain to recover legal ownership.
However, in 2010, the European Court of
Human Rights determined in a landmark
decision that the confiscation was a clear
violation of its property rights and ordered

the building's return to the Ecumenical
Patriarchate.

The Orphanage'’s edifice is a unique
example of wooden architecture, as it is
extremely rare for a wood-frame construc-
tion to achieve such size and scale. In the
context of the Princes’ Islands Cultural and
Natural Conservation site, it is an integral
part of the unique cultural and architectural
history and background of the island. Un-
fortunately, the building today is in a dire
state of disrepair, as it has been uninhabit-
ed since 1964.

Despite the significance of its heritage
and monumental appearance, the building
remains in a high-risk state, as it continues
to be exposed to conditions that increase
its decay, and thus, subject it to greater
deterioration and disrepair. Therefore, un-
less immediate precautions are taken, we
are afraid that the total loss of this iconic
and historic structure will be imminent.

The significance of this monument as
an architectural legacy, together with its
present unprotected state, lead to its nomi-
nation as one of the 7 Most Endangered
heritage sites, which could greatly assist
future efforts to save the building.



Ons6z - Meri Komorosano, Galata Rum Okulu
Miitevelli Heyeti Baskani

Bu metni kaleme almadan 6nce kendime su soruyu sordum: Galata
Rum Okulu’'nda blylk bir basariyla gerceklesen, Ekimenik Patrik I.
Bartolomeos'un sereflendirip degerli s6zleriyle destekledigi 206 Odali
Sessizlik: Blylkada Rum Yetimhanesi Uzerine Etldler sergi kitabi i¢in bu
yaziyl yazma serefini neye borglu olabilirim?

Cemaatimizin degerli kurumu Galata Rum Okulu'nun yasadigi sorun-
larin adil bir ¢6ziime kavusmasina katki saglamis, bunun mutlulugunu
ve heyecanini derinden hissetmis, okulun mitevazi bir emektariyim. Bir
zamanlar Buylkada Rum Yetimhanesi'yle benzer bir kaderi paylagsmasina
ramak kalmis olan okulumuzun hayata tutunma ve dénlistim sirecine el
vermis ve taniklik etmis biri olmam kitabin ilk sayfalarindan degerli okur-
lara hitap etmemi anlamli kiliyor olabilir.

Bu ortak hafizayi yasatmaya yonelik calismanin Galata Rum Okulu'nun
catisi altinda gergeklesmesini cok kiymetli buluyorum. Umarim biitiin bu
¢abalar sonucunda kaybolmanin esigine gelmis bu belledi kurtarmaya
bir katki saglamis oluruz. Temenni ederim ki, bir zamanlar Galata Rum
Okulu’'nun kaybolmanin esiginden alip hayata baglayan misterek destek
Blylkada Rum Yetimhanesi igin de saglanir ve yetimhane binasi nefes
alinan bir yapi olarak yeniden karsimiza gikar.

Bu sergi ¢calismasinin hayata gegmesinde bilhassa katkilari nedeniyle,
yirmi yedi yildir Istanbul, Gékceada ve Bozcaada Rumlarina, Ortodoks
dinyasina ve bitln insanliga fedakérlikla hizmetlerini sunan Ruhani
Onderimiz, EkUmenik Patrik Bartolomeos'a sonsuz slkranlarimi ve
tesekkurlerimi sunmak isterim.

Ayrica okulda diizenlenen tiim etkinliklerin muntazam olmasi igin insa-
nlstl caba gdsteren, hi¢ dinlenmeden calisan, bu serginin de kirator-
[Gguna Ustlenen degerli mesai arkadasim Bayan Hera Blylktasciyan'a,
kiymetli eserleriyle Blylkada Rum Yetimhanesi'ni tekrar glindeme geti-
ren sanatgilara, serginin gerceklesmesi ve bu kitabin ¢ikmasi icin caba
gOsteren herkese tesekkir etmeyi bir borg bilirim.

Son olarak, 1964'e kadar hizmet veren bu dedgerli kurumu bize
armagan eden cemaatimizin rahmetli din blyuklerini ve hayirseverle-
rini saygiyla anmak isterim. Masum cocuklarin korunmasini ve yaratici
bireylere donlismelerini ilke edinen bu insanlarin gelecek nesillere ilham
kaynagi olmasini imit ederim.

MpoAdyog g Mpdedpou NG
Edopeiag ACTIKNG ZXOANG
faAata

Maipng Kopopoaodvo

Bplokopal avTIMETWTIN UE TO EPWTNHA:
oTLOa popoloa va ypdPw WG ELOAYWYLKO
onueiwpa o'éva Asvkwua ol ekdidstal
Ue adoppr| TNV OAOKANpwWoN NG €KBeoNG
pe Titho: «Zwwmn 206 dwuatiwv — MeAéteg
yla 1o Opdavotpodeio g MpLykimou», n
OTIOla TIPAYHATOTIONONKE UE UEYAAN ETIL-
Tuxia otnv AoTikn IxoAn fahatd. MdaAlota,
™V €kBegon OxL HOVO TIUNOE UE TNV TTAPOU-
ola Tou aAAG TpoAoyidel kat Tnv €kdoon,

LE OETITO OUYXAPNTAPLO EVAOYNTLKO Urjvupa
n Auto0 Oslotdtn Mavayldtng, o Owkou-
MEVIKOG Matpldpxng KK. BapBolouaiog pe
TOV |IECTO, LOTOPLKO KAl EKKANCLAOTLKO TOU
Abyo.

YUVUPACHEVO LE TNV LOTOPIA TNG OUO-
VEVELAG, XTIOMEVO 0TA TEAN Tou 190U alwva
0TO HEYAAUTEPO ATIO TNV OUWVUUN €€ auToL
oLoTAda Twv gvvild MPLYKLTTIOVWNOWVY TNG
MpotovTiéag, To EAANVIKO opdavoTpodeio
™g Mpuykimou Bewpeital To HeyaAlTEPO
EOAVO KTNPLO 0NV Eupwtn kat to 8e0TePO
MEYAAUTEPO OTOV KOGHO. AUTO TO LOVASLIKO,
TEVTAWPOPO EVALVO APLOTOUPYNUA OTEYAOE
5.800 EAANVOpB06S0Ea opdava PEXPL TIOU
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£kAeloe 10 1964. LNuepa, oL evarmopesiva-
v1eg ‘EAANVEG TNG KwvotavTtivoUToAng Kat
0 ®avapt TPooTIaBolE VA CWOOUHE AUTO
TO APXLTEKTOVIKO «OTOAISL», TIPLV 0 XPOVOG
SWOEL TN XOPLOTLKY BOAY) OTO EPEIMWHUEVO
KTNPLo U ta 206 dwudtia. ZsdpuAiilovtag
T0 AsUKWHA, 0 AVayvwotng HEoA ato TIG
£1KOVEG, Ba VIWOoEL ToV TTAAUO eKeivng TNG
€TOXNG OTaV To AauTmpd Opdavotpodeio
«TIPWTAYWVIOTOVOE» OTIG {WEG OAWVY Hag.
MapdaAAnAa, autn n €kdoon amnotelel Evav
OKOUN LOTOPLKO HAPTUPA TITUXWV TNG TIO-
pelag TNG OLIOYEVELAKNG OLKOVEVELAG OTO
TIEPATUA TWV XPOVWY OAAA KAl TIOALTIOMLKO
KataypadEa Tou TIPETIEL VA CUVUTIAPXEL OE
kaBe BLRALOOY K.

Me v 1810tnTa g Mpogdpou TNg
Edopelag TNG ACTIKNG ZX0ANG Mahatd, n
ottoia yelBNKe TNV Xapd Kat Tnv ouykivnon
™G anddoong S1kaloolvNg OTLG 08UVNPES
EKKPEUOTNTEG TOU TTAPEABOVTOG, Bswpw
OTL anotéAeoe BAACAUO PUXNG N TIPAYHA-
TOTIOINOM TNG ELKACTLKNG TIAPOUCIOoNG TIOU
TPONYNONKE TNG Snuiovpyiag autol Tou
ASUKWUATOG — VTOKOUHEVTO — TIOU KPATATE
oTa Xépla 00G.

Xp£€0g TIUNG amoteAel, N €kdppaon Bep-
MWV EUXAPLOTLWOV OTNV AVEKTIUNTY OLVEP-
yatida NG IXOANG, TNV EIKACTLKY) ETILUEAT)-
Tpla Hera Blylktasglyan, n omoia utepgpn
£aUTOV 0€ KOTIOUG KAl AOKVEG TIPOOTIABELEG
yla TV ApTia TIPOsToLHacia TNG CUYKEKPL-
HEVNG €kBeoMg, KABWG €TioNG KAl TTPOG
TOUG OUMMETEXOVTEG KAAALTEXVEG KaL AoL-
TIOUG OUVTEAECTEG TNG €KOECEWG KAl TNG
Tapoloag €kdoong XApLg oTny otoia €ylve
euplTEPA YVWOTO To Opdavotpodsio NG
MpLyKimou, wg pvnueio Tou TavavepwTvou
TIOALTIOMOU.

AloBdavopal, TEAOG TNV AvAyKn va K-
dpacw alohnuata BabiTtatng ELyVWO-
olVNG TPOG Tov OLKOULUEVLKO MaTpLapxn,

0 ottoiog €Tl £lkooL €TITA £T1 SLOKOVEL pe
autamndpvnon v Meydin tou Xplotol
EkkAnoia, kal eival tayla apwyog Kat ou-
UTIOPACTATNG TNG amavtaxol opB6do&ng
Opoyévelag.

Prologue by Meri Komorosano
Galata Greek School -
Chairman of the Board of
Trustees

Before writing this text, | asked myself: To
what do | owe the honour of writing this

piece for the book on the highly successful
exhibition 206 Rooms of Silence: Etudes on
Prinkipo Greek Orphanage hosted by Galata
Greek school, supported and honoured by
Ecumenical Patriarch |. Bartholomeos with
his valuable words.

| am a modest veteran of Galata Greek
School who has contributed for a fair set-
tlement to the problems of the valuable
institution of our community and who felt
deeply happy and excited about it. It may
be meaningful for me to address valuable
readers from the first pages of the book,
since | was one of those who had witnessed
and lend a hand to the process of protec-
tion and transformation of our school,
which was once nearly shared the same
destiny with Prinkipo Greek Orphanage.

| find it very valuable that the work to
keep this collective memory under the roof
of the Galata Greek School. | hope that as a
result of all these efforts, we will contribute
to save this memory that is about to be lost.
| wish that the joint support for the Greek
School of Galata, which was once saved the
school from disappearing, would be provid-
ed for the Greek Orphanage in Blylkada,
and the orphanage building reappears as a
breathing structure.

| would like to express my deep grati-
tude and thanks to dignitary Ecumenical
Patriarch Bartolomeos, who has been de-
votedly serving Istanbul, Gokgeada and
Bozcaada Greeks, the Orthodox world and
all humanity for twenty-seven years.

| also owe my gratitude to my dear col-
league, Mrs. Hera Buyuktasciyan, who has
worked without rest, superficially to coordi-
nate all the activities organised in the
school and who was the curator of this
exhibition. In addition, | would like to thank
the artists who brought the BlyUkada
Greek Orphanage back to the agenda with
their precious works and thank everyone
who made an effort for the exhibition and
publish the book.

Last but not least, | would like to com-
memorate the late religious elders and phi-
lanthropists of our community who gave us
this valuable institution that served until
1964. | hope that these people, who adopt
the principle of protecting innocent children
and transforming them into creative individ-
uals, will inspire future generations.



*

2018 yilinda ¢ekilmis
yetimhanenin glincel halini
gosteren fotograflarin
batund Murat Germen'e
aittir.

*

Ol dpwToypadieg mou
Selyvouv Tnv TpExouoa
£k800m Tou 2018 avnkouv
0TOV MOUPAT MKEPHEV.

*
All the photographs that
show the current status
of the orphanage taken
on 2018 are by Murat
Germen.
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206 Odali Sessizlik:

Biiyiikada Rum Yetimhanesi

Uzerine Etiidler
Sanatcilar: Ali Kazma, Dilek Winchester,

Murat Germen, Hera Bliylktasciyan

206 Odali Sessizlik: Bliyiikada Rum Yetimhanesi Uzerine Etiidler,
kiltirel mirasin korunmasina yénelik ¢alismalariyla bilinen sivil toplum
kurulusu Europa Nostra tarafindan 2018 Kiilttirel Miras Yili kapsaminda
"Tehlike Altindaki 7 Dlinya Miras!” arasinda gosterilen Bliylikada Rum
Yetimhanesi'ne odaklanir. Sergi, Avrupa’nin en biliytk ahsap binasi olan,
Unld mimar Alexandre Vallaury'nin (1850-1921) eseri bu hafiza mekani-
nin derinliklerinde tasidigi killiyata dair bir kapi aralar. Blylkada Rum
Yetimhanesi ile benzer bir kaderi paylagmasina ramak kalmig olan Galata
Rum Okulu’'nda gerceklesen sergide, Prinkipo Palace'tan, Istanbul Rum
cemaatinin yetim cocuklarina kucak agan bir yuvaya dénliisen mekanin,
azinhk toplumuna y6nelik siyasi ve toplumsal miidahaleler neticesinde bir
hayalet yapiya evrilme sireci anlatiimistir. Sergide sanatcilar Ali Kazma,
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Murat Germen, Dilek Winchester ve Hera Blylktasciyan'in Blyikada
Rum Yetimhanesi’'nden yola ¢ikarak bu sergi icin 6zel olarak Urettikleri
eserlerinin yani sira Giiney Ongun'un kaleme aldigi, dagiimakta olan
bir tarihe 151k tutan zaman cizelgesi ile s6zIU tanikliklar, yazili ve gorsel
belgeler yer alir.

Izleyiciyi, Murat Germen'in binanin ilk katindan baslayip diger katla-
rina dogru devam eden “Palas Pandiras” baslkl fotograf serisi karsilar.
Apar topar bosaltilarak yalnizlastiriimis bu yapinin bugiiniine ve zamanin
biraktigi izlere taniklik etmemizi saglayan bu fotograflar boyutlar itiba-
riyla yetimhanenin sadece tarihsel dedil mimari anlamda da anitsalli-
gini gbzler 6niline serer. Fotograf serisi, anitsalligiyla izleyiciyi mekana
bir cocugun goziinden bakmaya tesvik etmesi ve mimari benzerligiyle
Galata Rum Okulu’nun fizikselligi icerisinde eriyerek mekani déntsturir
ve zamanlar 6tesi bir bag kurar.

Izleyicinin mekanla dénlistigl bu ilk karsilagsma sonrasinda gegilen
ikinci katta Blylkada Rum Yetimhanesi'nin tarihsel sirecini aktaran
zaman cizelgesi, fotograf ve belge arsivi ile sdzel tarih videolari yer alir.
Buna ilaveten ayni katta binanin kendini en ¢ok muhafaza edebilmis
yerlerinden birisi olan yemekhane icin ayirilmis 6zel bir kisim bulunur.
Bir nevi yemekhane odasinin benzeri bir yerlestirmeye sahip olan bu
bolimde, yemekhanenin farkli dénemlerden kalma arsivsel fotograflar
ile kaybin bilangcosunu yansitan belgeler yer almaktadir.

Unutulmus bir gegmise dair bilgi saglayan arsiv bdliminden sonra
Uclincl katta, Ali Kazma'nin gecmis ile buglin arasinda kalmis zaman ve
mekan belledine dikkat ¢ceken 'Yetimhane'' baslikh filmi bulunur. Bugiin
bir hayalete donlismiis olan bu yapinin ¢eperinden derinliklerine dogru
inen c¢alisma, gegmisin yikici gercekliginin yani sira kimi izleri muhafaza
eden ve biinyesinde halen baska organizmalara alan agarak var olmayi
strdlren bir mekani bize hatirlatir. Yetimhane zamanlar 6tesi bir hayalet
misali stzllirken, uzaktaki bir odada sirekli olarak akan deniz goriin-
tUsl disarida akan zamana ve kentle ada arasinda kat edilen yolculuga
atifta bulunur.

Dordinci kata geldigimizde, ayakta durma ¢abasinda olan bir yapinin
bugilin yasadigi yikimi yansitan son bélim karsimiza ¢ikar. Hera BlyUk-
tasclyan'in gegmisin tekinsiz dalgalarinin ayagimizin altinda duran zemini
ve buginimizl yerle bir edebilecegine ve geciciligimize isaret eden
"Dalgalarin Dalgas!'’ baslikli yerlestirmesi —beklentinin aksine— binanin
catisindan iceriye dogru hareket eden ahsap bir dalga ile izleyiciyi karsi-
lar. Beklenmedik bu dalganin devinimi ile Murat Germen'in kismen yikil-
mis catiya isaret eden fotograflari birleserek sadece bu yapinin degil,
diinyevi seylerin faniligini de hatirlatir.

Dilek Winchester'in yapinin derinliklerinden gelen ugultu seslerin
yarattigi deprem ve alt tist olma hissini irdeleyen *'lhlamur Agaci' baslhkli
yerlestirmesi, strekli sarsintiya ugramis tarih ve aidiyet meselesini siir-
sel bir dille izleyiciye aktarir. Bu yerlestirme, gegcmiste yetimlerin oyun
oynarken sik¢a soyledigi Ihlamur Agaci sarkisindan yola c¢ikarak, uzak-
larda kalmis kayip bir yerin 6zlemini anlatan bu sarkinin gelecekte yasa-
nacak kayip ile olan tesadufi baglantiya gonderme yapar. Zamanla ici
bosaltiimis belleklerin tim bu sarsintiya ragmen verdikleri ayakta kalma
cabasina isaret eden galisma, varolus ve yok olus arasindaki araf bdlge-
nin tekinsizligini yasatir ve ugurumun esiginden doénulebilme sansina
dair bir tlr hatirlatici niteligindedir. Ayni sekilde, Galata Rum Okulu’nun
kitiphane odasinda yer alan ve Winchester'in yetimhanenin cesitli
yerlerinden 6grenci notlarindan derledigi mekan kaydi, yapinin her seye
ragmen tasidigi bellek ve izlere tutunarak var olma miicadelesine taniklk
etmemizi saglar.



Sanatcilarin bu calismalarinin yaninda, birgok degerli akademisyen,
yazar ve kiltlr alanindan degerli kisilerin katihmi ve katkisiyla yetim-
hanenin 1964'te bosaltiimasi ve ¢ocuklarin baska bir merkeze nakliyle
beraber Rum cemaatinin maruz kaldigi uygulamalar, yetimhanenin hukuki
durumu, filantropi, kiltlrel miras, hafiza, kiltlrel kimlik ekseninde panel-
ler, konugmalar, okumalar ve film gésterimleri gergeklesmistir.

206 Odali Sessizlik: Blylkada Rum Yetimhanesi Uzerine Etlidler
kent tarihinin gériinmez katmanlarini iginde barindiran bu hayat okulu-

nun koridorlarinda gezinmeye ve ge¢mise bugiiniin géziinden bakmaya
davet eder.

istanbul Ekimenik Rum Patrikhanesi himayesinde yapilmis olan sergi
4. Istanbul Tasarim Bienali'nin paralel etkinligi olarak hayata ge¢mistir.
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ZlwTmn 206 dwuatiwv:
MeA£Teg yia to
Opdavotpodeio TNG
MpLykn 1oL

KaAALTEXVEG :

AN Kadua

NTIAEéK Bivtosotep
Moupdrt Mkeppév

‘Hpa MTmouylolKTaotoLylav

H €kBeon pe Titho ZwwTn 206 dwua-
Tiwv: MeAgteg yla to Opdavotpodeio g
MplyknATou, pocavaTtoAiletal oTnv avasdel-
&n Tou EAANvopB06do&ou Opdavotpodeiou
™G MPLYKATIOL OE Hvnueio TTayKoouLag
KANPOVOULAG, KABWG £XEL CUUTIEPIANDOEL
anoé TV Kopudaia Un KLUBEPVNTLKY opya-
vwon Europa-Nostra gTov KatdAoyo Twv
«7 EMATIEINOVUEVWV TIAYKOCHULWY UVNUELWY

Tou 2018». H €kBeon Avol&e pia Xapaua-
60 0Ta aduta avTtol TOU XWPEOU HVAUNG,
Tou peyaAltepou E0AVOU KTnpiou TG
Eupwmng, €pyo Tou SLAonoU apXLTEKTOVA
Alexandre Vallaury (1850-1921) kat tpay-
HaTototnenke otnv LXoAn MaAatd n omoia
KOVTEUE va €XEL TNV (8la TUXN KE auTo. Ekel
TIAPOUCLACTNKE N TIOPEia TOu KINpiov atmo
v Tepiodo Kataokeung Tou oav Prinkipo
Palace pEXpL TNV LETATPOTIN TOU 0€ GLAO-
Eevn dwALA OTIoU 0TEYACTNKAY TA 0phavd
™G eAANVOPBO60ENG KOLVOTNTAG KAl TNV
KATAANEN TOU 0€ OKLA TOU £AUTOD TOU HETA
ATIO TIG TIOALTIKEG KAl KOWWVLKEG SLWEELG
TIOU £PAPUOCTNKAV OTIG LELOVOTNTEG. TTNV
£KBeon TNPAV HEPOG £pYA TWV KAAALTE-
Xvwv AN Kalud, NTiAék Bivtosotep, Mou-
PAT MKepUEV Kal 'Hpa MTIOUYLOUKTAGTOLYLAV
TIoU PLAOTEXVNOAV ELELKA yla TNV €KBeon
auTy), Kabwg Kal ypamTtd Keipeva, Xpovo-
AOYLIKN KaTaypadn YEYovOTwY, TIPOPOPLKES



HaPTUPLEG Kal €yypada TOU EMUEANONKE
0 MklouveL OVyKoULV e OKOTIO va TIECEL Alyo
$WG o€ UL LoTopia oL HTav £TOLUN vVa
EexaoTtel.

To TIPWTO TIPAYHA TIoL cuvavTolV oL
ETILOKETITEG £lval 1 €kOeom pwToypadiag
Tou MoupAT MKepUEY Ue TiTAO «Apov Apov»
n omoia £gKIvAgL ATIO TOV TIPWTO OPOdOo Kal
ouveyiletal otoug emdpuevoug. OL pwToypa-
dleg Seixvouv TNV Apov ApPov EKKEVWOT) TOU
KTNPLou KAl TNV EYKATAAELYPY) TOU, EVW AOYW
TWV 8lacTAcewv Toug Sgv Jag Tpoidealouvv
UOVO yia TNV LloTopia Tou, aAAd Kat yla Tnv
APXLTEKTOVLKY) Tou. Ol pwTtoypadieg Ta-
POTPUVOULV TOV ETILOKETITN VA SEL TOV XWPO
UE TO MATL EVOG TIALSLOU, EVW TO KTNPLO TNG
Yx0ANG MaAaTtd AOyw TNG OMOLOTNTAG TOU HE
T0 Opdavotpoodeio, dnuloupyel Evav Ttpw-
TOYVWPO 8e0d YEoA oToV XPOVO.

MeTda TNV TPWTN €50lKelwaoN Tou €T~
OKETITN UE TOV XWPO, oTov 8e0TEPO 0podo
€KTiBevTal To OXETIKO e To OpdavoTpo-
deio NG MNPLYKNTIOL APXELAKO YPATITO Kal
dWTOYPAPLIKO UALKO, 1) XPOVOAOYLKN KaATaA-
YPAdM TWV yeYovOTWY Kat Bvteoypadn-
UEVEG TIPODOPLKEG HaPTUPieg. MapdAAnia
£xel adlepwBel £va Tunua otnv tpanslapia
Tou Opdavotpodeiou, n omoia sivat ano

TOUG TTLO KAAQ SLaTNPENUEVOUG XWPOUG TOU
KTNnpiou. £T0 TUAMA AUTO, TIOU HE TNV Ka-
TAAANAN SlapplBuLoN TTpocopoiacs Pe TNV
ev Aoyw Tpanelapia, eKTIOETAL TO APXELAKO
dwToYPAPLKO UALKO S1AdopwV ETIOXWV,
OKeUN Kal €yypada Ta oToia AToTUTIWVOUV
TOV ATTOAOYLOHO TNG ATIWAELAG.

MeTA amod Tov adlEPWUEVO OTO ap-
XELOKO LALKO 6£0TEPO 0POdPO AKOAOUBEL 0
TpiTog OTOoU TTPORAAAETAL N TALVIA UE TITAO
«Opopavotpodeio» tou AN Kalud, n omoia
dwTidel TNV Topeia Tou KTNpiov HEca oTov
XPOVO Kal EPLOTA TNV TIPOCOXN 0 AUTO
TOV XWPO PVNUNG. To €pyo ipooeyyilel To
KTNPLO ATl OAEG TIG OKOTILEG, HECA KL EEW,
Kat avaAlsl Ta aitia TG KETATPOTING Tou
0€ OKLA TOL €aUTOU TOU, EVW TTApAAANAa
UE TIG KATAOTPOPIKEG AAOELEG TOU TTAPEA-
B6vTog nag utevBuuilel TNV SuVaLKN TIoU
£XEL LECA TOU KAl 1 OTIola TOU ETLTPETEL va
OTEKETAL AKOUA 6pBLlo. MEoa amd To Ta-
PABUPO VOGS ATIOUAKPUOUEVOL SwUATIOU
KUAAEL N BAlacoa 6w KUAAEL 0 XpOVog
kal to Opdavotpodeio oav €va pavtaoua
XAUEVO GTOV XPOVO UTIoypauuilel €va Ta&ist
HeTagd mMOANG Kat vnolov, HeTa&L Tou XBeg
KOl TOU OTUEPQL.

YTOV TETAPTO 6p0dO TIPORAAAEL UTTPO-
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OTA OTOV ETIOKETITN TO TEASUTAIO UEPOG
™G €kBeoMNG OTIOU ATIOTUTIWVETAL O Ada-
VIOPOG €VOG KTNnpiou Tou poomabsi va
KpatnBel 6pBlo. ESw TOV TIEPLUEVEL TO £pYO
™G ‘Hpag MTouyLoUKTACTOLYLAV e TiTAO
«To KOPA TWV KUHATWY». AvTiOeTa pEe TO
AVAPEVOUEVO, TO EUALVO KUUA TIOU ELORANAEL
amo tnv opodn Tou KTnpiou utevBuuilel

og OAOUG ag TNV TTAPOSIKATNTA TOL av-
BpwTtou Kat To 6TL Ta Suooiwva KOATA TOU
TapeABOVTOG UTtopolv va CapwaouY TO
£56a¢0g KATW aTo Ta TTOSLA Hag Kal va ava-
TPEYOUV TO onuepaA. H KlvnTikdTNTa AUTOL
Tou ampPAOoUeEVOU KUUATOG Kal oL pwToypa-
dieg Tou Moupdt MkepuEv Tou ametlkovi{ouv
NV KATA TOTIOUG KATECTPAMMEVT 0POdY)
Tou KTnpiou, cuvduddovTal yia va pag
uTtevBupioouy emiong To epruePo OXL PoVo
TOU €V AOYWw KTNpiov, aAAd kal OAwY TwWV
TPAYMATWY TIAVW 0TNV yn.

To £pyo NG NTIAEK Bivtiosotep e TiTAO
«H dpAapovpla» Kkat oL nxot Tou potalouv va
gpxovtat amnd ta Baén tou Ktnpiov Sivouv
™V aiobnon evog eTKEILEVOL OELOUOU
Kal TTPOKAAOUV {Ld EOWTEPLKA AVATAPAXT,
€VW LTIOSELKVUOUVY LE TIONTLKO TPOTIO OTOV
ETIOKETITN TNV AVACTATN KAl TAPAXWEN
Lotopia. To £pyo AUTO EUTIVEUCEVO ATIO TO
TPayouddkL «H dAapoupld» Tou TPAyou-
Sovoav ouxva ta oppava kabwg entalav,
HaG HETAPEPEL TNV VOO TAAYIA EVOG TOTIOU
TIOL XABNKE HECA OTOV XPOVO, EVW EPLOTA
NV TPOCOoYXN 0 KATIOLA ATIWAELA TIOU EV-
Sexetal va Blwbel oto HEANOV. YTIOSEIKVUEL
TNV TPOCTIABELA TIOU KAVEL N VAN yla
va kpatnBel {wvtavn apd v adaipagn
NG ato TOV XPOVO KAl TOV KAUSWVLOUO,
evw TTapdAAnAa kavel atcdnto to aBERato
TOU TOTIOU PETA&L UTTAPENG KAl adavVIouoU.
AelTOUPYEL 0av €va KAUTIAavAKL TToU UTIEV-
Bupidel 0Tl uTIApPXEL TTAvTa N eAida TNG
S1dowong amo To Xethog Tou yKpeoUL. ETi-
ong otV BRALONKN TNG IXoANG MAata
€KTIBsvTal ONUELWUATA TWV HABNTWV Tou
ouveleEe n BivtosoTtep amo Siddpopa peEPN
Tou oppavoTpodeiou Kat apopolv oTNnNV
Kataypadr) Tou xwpeou. 'ETol yvopaoTe 6Aol
HAPTUPEG TNG TIPOCTIABELOG TOU KTNPiov
va eTIRLWOEL HETA ATIO TIG HVIES Kal Ta
axvapta.

MapdAAnAa e autd Ta £pya TWV KAA-
AlTeXVwV TIoAAol akadnpaikoi, cuyypadeiq
Kal EKAEKTOL AVOPWTIOL TWV YPAUMATWY
Kal TwV TEXVWV CUUUETELXAV 0E EKENAW-
oclg, SLAAEEELG, AVAYVWOELG KAl TIPORBOAEG
TAWLWV e OKOTIO Va TIPOaEYYicouV amo

VOULKT], PIAAVOPWTILKY), TIOALITIOTIKY] KAl
OLVALCONUATLKY) OKOTILA TNV EKKEVWOT] TOU
Opdavotpodeiov to 1964, TNV peTadopd
TWV 0pPavwVv og AAAOUG XWPOUG, KABWG
Kal TIG AAAETTANANAEG aSLKIEG TIOL LTIECTN N
eAANVopBAOS0EN KowvoTnTa.

H £€kBeon Ziwmn 206 dwuatiwv: MeAg-
16 yia 1o Opdavotpodeio TG MpLyknTov,
KAAEL TOUG ETIIOKETITEG O HLA TIEPLYNON
oToUG S1a8pOpoLG AUTOUL TOU OXOAEIOU TNG
Zwng, To otoio PpLAoEevel TOUG KOATIOUG
TOU TIG aB€aTeg OTIRBASES TNG LOTOPIAG KaL
TOUG TIAPOTPUVEL VA KOLTAEOUV TO TtIapsABov
ME TA MATLA TOU OTUEPQ.

H €kBeon telel uTo TNV alyida Tou
OkoupevikoL Matplapxeiov kat Ttpayua-
TOTIolBNKE WG TTAPAAANAN SpacTnplotnTa
™¢ 4™ Mriievale Ixedlaopol g Kwvota-
VTLWVOUTIOANG.

206 Rooms of Silence:
Etudes on Prinkipo Greek Or-
phanage

Artists:

Ali Kazma

Dilek Winchester
Murat Germen

Hera Biiyliktasciyan

The exhibition; 206 Rooms of Silence:
Etudes on Prinkipo Greek Orphanage, fo-
cuses on Prinkipo Greek Orphanage which
is considered as one of the "7 Most Endan-
gered” by Europa Nostra, a non-govern-
mental organisation known by its work on
protection of the cultural heritage. The
exhibition opens a door to the reminiscence
of this memory space which is the biggest
wooden building in Europe, work of famous
architect Alexandre Vallaury (1850-1921).
Galata Greek School, where the exhibition
will be on display, nearly shared the same
destiny with Prinkipo Greek Orphanage. The
exhibition told the transformation of
Prinkipo Palace to a home that embraced
the orphans of Istanbul Greek community
and to a ghost building as a result of politi-
cal and social events against the minorities.
Art works that have been specially created
based upon Prinkipo Greek Orphanage by
artists; Ali Kazma, Murat Germen, Dilek
Winchester and Hera BuyUktasciyan took
place at the exhibition as well as the oral



testimonies, written and visual documents
with a timeline that sheds light on a disinte-
grating history that Giney Ongun penned.

A series of photographs titled “"Hel-
ter-Shelter” which starts from the first floor
of the building and continues towards the
other floors, meet the audience. These
photographs, which let us witness the pres-
ent and the traces left by this lonely struc-
ture that has been hastily evacuated, reveal
the monumentality of the orphanage not
only in history but also in terms of architec-
ture. The photography series transforms
the space and transcends the times
through its monumentality, encouraging the
viewer to look at the place through a child’s
eye and melting in the physicality of the
Galata Greek School with its architectural
similarity.

On the second floor after the first en-
counter, where the audience transformed
with space, there is a timeline, photo and
document archive and verbal history videos
which convey the historical process of the
Prinkipo Greek Orphanage. In addition,
there is a special section for the refectory,
which is one of the most preserved places
of the building. This section, which has a
similar installation of a dining hall, contains
archival photographs from different periods
of the refectory and documents reflecting
the balance sheet of the loss.

On the third floor after the archive sec-
tion, which provides information on a for-
gotten past, Ali Kazma's film titled “The
Orphanage” which draws attention to the
memory of time and space between past
and present. The work that goes down
deep from the perimeter of this structure,
which has turned into a ghost today, re-
minds us of a place that preserves some
traces of history as well as the destructive
reality of the past and continues to exist by
opening up space for other organisms.
While the orphanage glides like a ghost, the
continuous sea view in a distant room refers
to the time that flows outside and the jour-
ney between the city and the island.

When we come to the fourth floor, the
last section reflecting the destruction that a
building is trying to survive is seen. The
installation “The Wave of all Waves” by Hera
Blyudktasciyan, with the theme of transi-
ence points that the uncanny waves of the
past can demolish the ground we stand on

and can destroy our present, meets the -

. . . . Murat Germen
audience with a wooden wave moving in- Palas Pandiras
wards -contrary to expectations- from the
roof of the building. With the motion of this
unexpected wave, Murat Germen'’s photo-
graphs, which point to the partially demol-
ished roof, merge and recall not only for
this structure, but also the transience of
worldly things.

Dilek Winchester's installation titled
“Linden Tree", which examines the feeling
of earthquakes caused by buzzing sounds
from the depths of the building, conveys
the constantly shaken history and belong-
ing to the audience in a poetic language.
This installation refers to the coincidental
connection between the future loss and the
Linden Tree song, that orphans often used
to sing in the past which is about the long-
ing for a lost place far away. The work indi-
cates the effort of survival of the emptied
memory over time, sustain the uncanny of
purgatory between existence and extinc-
tion, it is a kind of reminder of the chance
of being returned from the brink of the
abyss. Similarly, the space record of Win-
chester's collection of student notes from
various parts of the orphanage in the library
room of the Galata Greek School allows us
to witness the struggle for existence by
clinging to the memory and traces carried
by the structure.

In addition to the works of the artists,
various activities have been organised in-
cluding; panels, discussions, readings and
film screenings on the axis of cultural herit-
age, memory, cultural identity, philanthropy,
legal status of the orphanage and the prac-
tices the Greek community has been ex-
posed to along with the evacuation of the
orphanage in 1964 and the transfer of chil-
dren to another centre.

206 Rooms of Silence, Etudes on
Prinkipo Greek Orphanage invited us to
walk through the corridors of this school of
life, which includes the invisible layers of
city history, and look to the past through
the lens of the present.
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Exhibition held under the auspices of the
Ecumenical Greek Patriarchate of Istanbul
and was a parallel event to 4" Istanbul De-
sign Biennial.

Belgesel fotograf serisi
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206 Odali Sessizlik

Hera Buyuktasciyan

Derinliklerden beslenerek bliyliyen bir tepenin (izerinde zarifce ylkselir
Ve zirvesinden durup da asadiya bakanlara

Yer cekimini alt etmis ucan bir bina hissini verir.

Bir ylizlinii kente ve Heybeli'ye dogru eger, digerini Sedef Adasi’na
Ve diger iKisi...

Kuzey ve gliney uglari ise

Tim deli riizgérlarin hizmetindedir.

Genelde uzaktan seyre dalmakla yetinilen, icinden ve 6zellikle licra
ylkseltilerinden diinyaya bakmasi ise cesaret isteyen ada tepeleri,
ileriyi gorebilen zihinler icin ufuklar agcmistir. Adadan diinyaya, herke-
sin ayni ufuk cizgisine bakarak farkli hayallere dalmasini tahayyl eden
Alexandre Vallaury gibi... Birlikte Sanayi-i Nefise Mektebi'ni insa ettigi
Osman Hamdi'nin “Mimar-1 Sehir"” olarak adlandirdigi Vallaury, herkesin
gorebilmesi icin camlarin arasindan gége dogru biytyen, dis ve gerge-
gin govdesinde birlestigi heybetli bir bina insa etti. Adanin derinlikle-
rinden ylkselen bu yapi ¢cepegevre sarildigi ormanin dev bir yansimasi
gibiydi. Oyle ki karsI adanin zirvesiyle ayni riizgarlari paylasti... Ayni anda
bulutlara gémdldd...

«
Hera Blyuktasciyan,
2018

dwTtoypadia: , Hpa

MTouyLloUKTaoToyay ,

2018

Photograph: Hera
Buyuktasciyan, 2018
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Ancak mimarin hayali yerini bulsa da, bu heybetli yapi insa ettigi
odalari dolduracak bedenlere kapisini agamadi. Odalari dolduran tek sey
ada rtizgérlari, camlarina deden cam ignelerinin hisirtisi, nefes alip veren
ahsap vicudunun derin ancak agir, gicirtili devinimi ve igindeki sayisiz
boslugun sessizligi oldu.

Sonralari bu dev yapinin igini, heybetinin karsisinda ufacik kalan
yetimler dolduracakti. Dev bir agacin bedenine siginmis canlilar gibi
hayatta tek basina kalanlar icin bir yuvaya déntismus gibiydi adeta bina.
Her odasinda; duvarlarinda belirli bir boy hizasina kadar ¢iziklerin atil-
digi, yataklarin altina ¢ocukluk hayallerinin ve kimi zaman korkularinin
stplraldugu, yatakla tavan arasindaki mesafede hayallerin ugustugu ve
yalnizlik duygusunu alt eden kader birliginin kol kanat gerdigi zamanlara
tanikhk etti. Hayatin esit haklardan yoksun biraktigi kiigiik misafirlerinin
blylimesini ve ondan 6grendikleriyle akip giden zamanin ve diinyanin
kollarina atilmasini izledi tekrar tekrar. Géremeyenlere 6tedekini gérmeyi
ve isitmeyi, kaybl kazanima dénlstirmeyi ve yoktan var etmeyi 6greten
bir hayat okulu gibiydi.

Iginde barinanlarin oldugu kadar kendisinin de dénitisimini izleyip
durdu yillar yil...

Bilinmeyenin giderek artan bir hizla otekilestirildigi ve bir tehlike
olarak gorildugu zamanlar daha da yaklastikca, yakasini bu dev dalga-
dan siyiramadi. Iginde sakladigi, biriktirdigi, blyutlp yeserttigi ne varsa
sOkdullp atildi... Geriye kalan tek sey kaybin sesi ve duvarlarda asili kalan
sahipsiz zaman.

Ici bosaltiimis bir hayalet gibi, her seye ve herkese ragmen dogdugu
tepede altinda ezilip gittigimiz tarihin heybeti ile stizlilmeye devam etti...
Etmeye de devam ediyor...

Gegmis zaman pargaciklarini tomar tomar kagitlar gibi tasiyan duvar-
lar artik tutunabilecedi bir kolonun olmadigi gercekligiyle ylzlesmis
gibi... Ayaginin altindan kayip giden yerylzl gibi, gegmis zamanlarda
ylzlerce adimin atildigi zemin yikilmis...

Bir agacin yasini okudugumuz damar cizgileri gibi... D6kilmus siva-
larin ardinda sakli bagdadi duvarlarin ele verdigi yasanmislik sayisinin
kaydini tutturuyor insana.

Gegmise batmis bir simdi...
Simdinin aci gergegini hazmedemeyen bir gegmis...
Kendisini icten disa dogru parca parca soker halde...

leTTT'] 206 Swl.ld'l'i.().)\) Oplopévol apkolvTal 0TO Va aTevi-

Keipevo: ‘Hpa Touv TIG PNAES KOPPES TOL VNGLOL Tav Uia

MTtouyloUKTaO TOLYLaV OLOPN HAKPLYN EKOVA. OENEL TOMUN Vit
va aveRELG OTLG amATNTEG KOPHESG TOU Kat
va KoLTA&elg amod ekel Tov kOapo. Ma Toug

YywveTal ue xapn mavw otov Adgo mou
Bpépetal amd ™S yng Ta Badn

Kat Sivel Tnv aio®non oe 600Ug oTEKOVTAL
aTnV Kopgn Tou yla va Kolta&ouv xaunAd
Mwg viknoe tTnv €A&n TS yNS Kat ETAEL
YnAa.

lEpvel amé Tnv wa mAsvpad otnv MNoAn kat
otnv XAaAkn, amoé thv aAAn otnv AvtipdBubo
Kat ot U0 AAAES TOU TTAEUPEG...

H Bopwn kat n votua,

Eivat otnv 8146s0on Twv TPEAWV AVELWV.

S10paTIKoUG AvBPWTIOUG OUWG Ol KOPDEG
aUTEG £6wOAV TO Evauoua yla Snuovpyia.
‘Onwg kottadouv Ohot Tov (810 opilovta,
aAAG ovelpelovTal SLIAPOPETIKA TIpAyUATA,
£1oL kat o Alexandre Vallaury koita&e omwg
OAOL TOV KOO0 aTto To vnot autd kat Snut-
oUpynoe... O Vallaury, Tov omoio o 15puTNng
™G x0ANG KaAwv TeEXVWV TNG 08WHAVLKNG
autokpatopiag Ooudv Xauvti ovouacs
«ApPXITEKTOVA TNG MOANG», KATAOKEVAOE
£€va GavTaouayopLko KTiplo ouv ouvualel



TO OVELPO HE TNV TIPAYUATIKOTNTA. ‘Eva
KTiplo Tou EeMNSA pHEca aTo Ta TtELKA Kal
avantyoosTal TIPog Tov oupavd. To avadu-
Ouevo amd ta BAdn Tou vnolol KTiplo, poLa-
Cel e avtavakAaon Tou TIuKVoL 8Acoug
TIOU TO TIEPLKUKAWVEL. MOLPACTTNKE TOUG
{810Ug avEOUG e TNV KoPdT) TOU AVTIKPL-
voU vnaoloU... Tig i8leg oTyueg Bubiotnke
ota olvveda...

MapoTL OUWG TO OPAMA TOU APXLTEKTOVA
TIPAYHUATOTIOMONKE, TO ETUPRANTIKO KTiPLO
Sev katddpepe va pLlogevnoel ota Swua-
TLA TOU TOUG ETILOKETITEG YLlA TOUG OTIOL0UG
mpooptloTav. To HOVO TIOU CUUTIAT|PWVE Ta
Aadela SWHATLA NTAV Ol VNOLWTLKOL AVEUOL,
oL X0l TWV TIEUKOPBEAOVWV TIoU KTuTtoloav
oTa mapdbupd Tou, N avaca tou EVALVOU

KoppoL Tou Kabwg £tpile apyd kat n adpw-
via Tou aueTpnTou Kevol Tou.

ApyoTePQ, TO E0WTEPLKO AUTOU TOU
YlyavTLaiou OLKAKATOG YEULOAY Ta opdava
Tou €potadav Toca 6a UTPOoG 0NV eKBAp-
BWTLKY) LEYANOTIPETELA TOU. MeTaTPATINKE
gagpvikd o pa ot pwAld Tov oTEvale
MOVAXLKEG YUXESG, AV €va TEPATTIO 6€VEp0
omou Bplokouv kataduylo sldwv eldwv {w-
vTavd. e kabe SwHATLO Tou, OE €va OUYKE-
KPLUEVO OYOoG, epdaviotnkav Houvtlolpeg,
KATW ATIO T KPERATLA TOU OKOUTIOTNKAV
TALSIKA OVELPA, KauLld dpopd Kat poPlieg,
oTNnV andéotaon PeTa&L KpeERATLWVY Kal 0po-
®NQ dTEPOLYLOAV Ovelpa. ‘Eylve pdptupag
0€ {la Ko poipa mou g§oudetepwve TNV
aiolnon g pova&lag. Mepipeve va pe-
YAAWOOULV Ol ULKPOL €VOLKOL Tou, aTo TOUg
ormoioug n {wn eixe otepnost ta ioa dikat-
WHATA HE TOUG CUVOUNALKOUG TOUG Kal va
oT1abolv ota Toedla Toug He 6oa SI8AXTNKAV
ekel. Zava kal &avd. ‘Htav cav €va oxoAeio
Zwng Tou pdbatve og avtolg Tou Sgv UTTo-
pouoav va 6ouv To TIWG va BAETOULY Kal va
akoUV Tov AAAOV, TO TIWG VA UETATPETIOVV
™V amwAela o KEPSOG, TO WG va Snt-
oupyoLV aTod To TiToTa...

‘EMELVE £TOL YLA XPOVLA TTAPAKOAOU-
BwVTag TTAPAAANAA UE TNV METAUOPPWON
TWV PLAOEEVOUEVWVY TOU KAl TNV SIKN Tou
UETAANQEN.

Ye pla epiodo Tou ApxLoe He yopyolg
puBLOLG va TteplBwplomoleital To AyvwoTo
Kat va pavtalel wg amelin, dev katddpepe
va owOel amo tnv Aailama avtr). ‘O, T ixe
®UAAEEL HEDTA TOU, O, TL €iXE CUAAEEEL e TA
Xpovia, 6Aa 6ca Avenoav oToug KOATIOUG
Tou, Eepl{wBnKav... To HOVO TIoU EUELVE
Tow NTav N pwvn TNG ATWAELAG KAl OTOUG
TOLXOUG TOU KPEUACHEVOG O ASECTIOTOG
Xpovog.

Yav éva koOdlo pavtaopa e§akoloton-
og va papalwvel otov AOdo OTIou YEVVN 0N -
KE, KATW aTo 10 BAPOG TNG LoTopiag... Kat
eEakolouBel akoua...

Ot Toixol Tou, ot ottoiot kouBaiolv Ta
Prjyuata Tou tapeA8ovtog oav moAudpleua
MATOa XOPTLWVY, cuveldnToToinoav Tma otL
Sgv €X0LV Kapia KoAdva yla va Kpatnouv...
Tav TV yn Tou GpelyeL KATW ato ta TodLa,
£TOL KAl TA TTATWUATA OTIoU £yLvav EKATO-
vTddeg BriuaTa, KATEPPELOTAV...

Tav Toug KUKAOUG TWV KOPUWVY TIOU
SnNAwvouv TNV nAkia Twv 8€vépwv... To
utaydati Touv sival KPUMUEVO THiow aTto
TOUG POAPPEVOUG 0OBASES, LOPTUPAEL OAA

« >
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60a BLWBNKAV GTOV XWPO AUTO.

‘Eva onfjuepa BubLopugvo oTo XBeg...

‘Eva tapeAB0v tou aduvartei va xwvepet
NV TILKPY) TIPAYUATIKOTNTA TOU OHUEPQ...
Mou ENAWVEL TOV £AUTO TOU KOUUATL KOMUA-
TLATo YECA TIPOG TA £8W...

206 Rooms of Silence:
Text by: Hera Blyulktagciyan

Elegantly rises on a hill growing from the
depths...

and gives the feeling of a flying building
that overcomes the gravity

...to those who stand at the peak and look
down.

Faces one side to the city and Heybeli, the
other to Sedef Island

And the other two...

North and south ends

are at the service of all the wild winds.

Hills of the island are usually settled to
being watched from afar and required cour-
age to look into the world from within or
especially from the solitary elevations, has
broadened the horizons of the ones who
are farsighted. Just like Alexandre Vallaury,
who envisaged that whoever watches the
world from the island, falls into different
dreams while looking towards the same
horizon... Valluary, named “Mimar-1 Sehir"
(architect of the city) by Osman Hamdi, who
worked together to build the “Sanayi-i Ne-
fise Mektebi” (first fine arts school of the
Ottoman Empire). Valluary has built a mag-
nificent building, growing among the pine
trees into the sky, that merges on the body
of dreams and reality, so that everyone
could be able to see it. This building, rising
from the depths of the island, was like a
reflection of the forest that surrounded it.
Even more, it shared the same winds with
the summit of the island across. Covered by
the same clouds at the same time...

Even though the architect’s dream
came true, this majestic building was una-
ble to open its doors to the bodies that
would fill the rooms it built. Only things that
filled the rooms were; the island winds, the
rustling of the pine needles touching the
windows, the deep but heavy, squeaky
movement of the breathing wooden body. It

all became the silence of the numerous
emptiness inside.

Afterwards, the orphans, who were tiny
in the face of its majesty, filled this gigantic
structure. The building seemed to have
turned into a nest for the lonely survivors
who took refuge in its giant tree-like body.
Every room witnessed the times when; the
walls marked up to a certain height, child-
hood dreams and sometimes fears swept
under the beddings, the dreams flew in
between the bed and the ceiling and the
unity of common fate has overcome the
loneliness. Throughout the flowing of time,
it watched the growth of its little guests
who were deprived of equal rights in life
and observed how they left with what they
had learned. It was like a school of life,
teaching to see and hear the ulterior to
those who cannot see, to transform loss
into gain and to create out of nothing.

Time after time, it witnessed the trans-
formation of the inhabitants as well as its
own...

As the times approached when the
unknown becomes more and more margin-
alised and seen as a danger; it became
impossible to escape from this giant wave.
Everything that it hid, stored, raised and
glowed inside was dismantled and discard-
ed. All that was left was the sound of loss
and unattended time, hanging on the walls.

Like a hollow ghost, despite everything
and everyone, it has remained to stand on
the hill it was born, overwhelmed with the
magnificence of history... And it still re-
mains...

Like the walls carrying the pieces of
the past as pile of papers, seems to face
the fact that there is no longer a column to
hold on to... The ground that hundreds of
steps were taken in the past has collapsed,
as if the earth slips away under your feet...

Like the growth rings that we read the
age of a tree... Revealing the number of
memories that has been hidden on the lath
walls behind the falling plasters and leading
people to keep a record.

A present that has sunk into the past...

A past that cannot bear with the painful
truth of the present...

Disassembles itself, piece by piece, from
the inside out...
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Towards the past of
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Yedikule’de Bir Rum Yetimhanesi
1853

istanbul'da ilk Rum yetimhanesi Patrik IV. Yermanos'un gayretleriyle
1853 yilinda Balikli Rum Hastanesi dahilinde kurulmustur. Ancak 1894
yilinda meydana gelen depremde binanin adir hasar almasiyla yetimler
hastanenin arkatarafinda yer alan ve kétl kosullarinedeniyle “Ton Psillon”
(Pirelerin Yeri) olarak adlandirilan eski bir binaya nakledilir. Cemaatin
onde gelen isimlerinden Andrea Singros cocuklarin madduriyetini
gidermek icin yeni bir yetimhane insa ettirmek istese de ani 6limU buna
mani olur. Geriye yeni bir yetimhane igin yikli bir meblag birakir. Fakat
bir sarti vardir: Binanin hastaneden miimkiin oldugunca uzak bir noktada

olmasi...

‘Eva EAAnvopB660&o
opdpavotpodeio oTo
Emttamnopylo.

1853

To mpwto EAANVOPB660E0 opdavotpo-
deio ™G KwvotavtivolmoAng t§pubnke to
1853 pE TNV TPOOWTILKNA TIAPEUBAOT TOU
Matplapxn Mrevvasdiov A, GTov XWPO Tou
EAANVOpB0680&ou Nogokopeiou BaAOUKAL.
O oXUPOG OSIOUOG OUWG Tou 1894 otd-
Onke atia va utootel peydieg {NULEG TO
olknua, e amoTéAeoua va petapepBolv ta
opdavd os £va TTAVTEAWSG AKATAAANAo Kat
TIAALO KTNPLO TIoW ATd TO VOOOKOUELD, TTOU
AOYW TNG KAKNG KATAOTACTG TOU OVOUa-
otav «Twv PUANWVY». O HEYAG EVEPYETNG
Avépeag Zuyypog BElovtag va Swaoel TENOG

07O HapTUPLO TwV opdavwy, armoddcios va
XPNHATOS0TNOEL £Vva Kalvouplo opdhavoTpo-
deio, al\d o §apvikog BAvatog tou Sev Tou
To emETPEYPE. APNOE OPWG THOW €va UEYANO
0G0 YL TOV OKOTIO AUTO, UE TNV HovadLkn
S8€oeuon, To kawvolplo opdpavotpodpeio va
BplokeTal 600 To SuvaTov T PaKPLA ATIo
TO VOOOKOELO TOU BAAOUKAL...

A Greek Orphanage in Yedi-
kule
1853

The first Greek orphanage in Istanbul
was established in 1853 by the efforts of
Patriarch IV. Yermanos, within the Greek
Hospital of Balikli. However, when the build-
ing was heavily damaged in an earthquake

«
(Solda )Andreas Singros.
(Sag ust) Balikli Rum
Yetimhanesi. (Sag alt)
Kinaliada'daki Siniosoglu
Yetimhanesi

Kaynak: loToptkdv
AEVKWHUA TWV
opdavoTpodeiwy pag
1853-1958 / emieleia
Xpriotov Mauvpodpldou,
AteuBuvTol Tou
opodavotpodeiov
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K
(Aplotepd) O Avbpeag
Tuyypog. (Mavw &e€La)
EBvikO Opdavotpodeio
Tou M€Voug BAAOUKATY).
(Katw 6g&la) Mpwtn
EBvikol opdavotpodeiou
TWV BNALWV ZUPEWY
TLVLIOO0YAOU.

Mnyn: loToptkov AeLKWUA
Twv oppavotTpodpeiwv pag
1853-1958 / emipeieia
Xpriotou Mavpodppldou,
AteuBuvTol Tou
opdavotpodeiov

[
(Left) Andreas Singros.
(Top right) Balikli Greek
Orphanage. (Bottom right)
Siniosoglu Orphanage in
Proti Island.

Source: I0TOPLKOV
AelKWUA TWV
oppavoTpopeiwv pag
1853-1958 / emipeeia
Xpriotou Mavpodppidou,
AteuBuvTtol Tou
oppavotpodeiov

=
Buyukada Rum
Yetimhanesi /Carte
Postale, lles des Princes —
Prinkipo. L'orphelinat

Max Fruchtermann

=
Opdavotpodpeio Tng
TplyknTov / Carte
Postale, lles des Princes —
Prinkipo. L'orphelinat

Max Fruchtermann

=
Prinkipo Greek
Orphanage / Carte
Postale, lles des Princes —
Prinkipo. L'orphelinat

Max Fruchtermann
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in 1894, the orphans were transferred to an
old building at the back of the hospital, that
called "Ton Psillon” (place of fleas) because
of bad conditions. Andrea Singros, a promi-
nent figure in the congregation, wants to
build a new orphanage in order to resolve

Ll

the unjust treatment of children, but his
sudden death prevented this. He left great
amount of money for a new orphanage. But
there was a condition: The building should
be as far away as possible from the hospi-
tal...

Hes des Princes- Prinkipo. L orphélingt. .~

Pirelerin Yeri’nden Biiyiikada'ya...

1902

Bu sorunu ¢ézmek igin yola koyulan Patrik IIl. ioakim ve yetkili heyet

—cemaat icerisinden yikselen cesitli itirazlara ragmen- yeni yetimhane
icin en uygun yerin Blylikada'da, Hristos Tepesi'nde bulunan bos bir otel
binasi olduguna karar verir. Akabinde buranin satin alinmasi ve gerekli
tadilat masraflarinin kargilanmasi icin bir baska hayirsever Eleni Zarifis'in
kapisi calinir.

Bahse konu yer, Unli Sark Ekspresi'ni isleten Fransiz firmanin 1897-
98'de insa ettirdigi devasa ahsap yapidir. Avrupa'daki emsalleri gibi
cesitli eglencelere ve kumar oyunlarina ev sahipligi yapacak otel, Osmanli
yonetiminden ruhsat alamadigi i¢in kapal haldedir. 1902 yilinda varilan
anlasma ile binanin yeni sahibi Patrikhane olurken, dénemin Osmanli
hikimdari Il. Abdllhamid yetimhane olarak hizmet verecek binayi yikli
bir devir vergisi ile diger emlak vergilerinden muaf tutmustur.

ATtO T0 olknua «Twv POAAWY»
otnv MNplykno...
1902

Kal TTapd TIG avTiePoELg TIOAAWY UEANWV
NG KOWOTNTAG, amodaiveTal TTIWG TO TILO
KATAAANAO HEPOG yia va petapepBoly ta
mawdLd givat £va Kevod £EVoS0XELOKO KTNPLO
TIoL BpioKeTal aTov Moo Tou XpLoToL 0TV
MpilyKNTo. TNV CUVEXELA ETILOTPATEVETAL

O MNatpldpxng lwaksip I avaiauBavel
va GEPEL £1§ TIEPAG TNV ATIOCTOAN AUTH



Hla AAAN UEPYETIOA YL TNV AVTIMETWTILON
Twv £68wv ayopdg Kal HETATPOTING TOU
KTipiou, n EAEvn Zapidn.

To KkTM)plo yia to omoio yivetat Adyog,
Sev sivat Ao atod Tto yyavtiaio EUAVO
0LKOSOUN A To oTloio Kataokedaoe 1 Sla-
onun YoAAkn etatpia Tou ‘Optevt EEMPES
70 1897-1898. To KTINPLO OXESLATTNKE
UE OKOTIO va PLAoEeV oL, OTIWG Kal AAAQ
TapopoLd Tou otnv Evpwtn, kadivo pe
TUXEPA TTALXVISLA KAl PUXAYWYLIKEG Spa-
otnpLotnTeg. Qotoco Ssv Katadeps va
ATIOOTIACEL ATIO TO 0OWMAVIKO KpdTog ddela
AELTOUPYIAG KAl EUELVE AVEKUETAAAEUTO yla
Xpovia. To 1902 1o oiknua petafiBadetal
o010 OIKOUUEVLKO MaTplapxeio Kat o ToTe
OOUATAVOG AUTIVTOUAXOWIT B’ ammaAldooel
0 Opdavotpodeio amd 6Aoug Toug pOPoug
uetaBiBaong kat akivntng meplouvoiag.

From the “Place of Fleas”
to Bliyukada...
1902

In order to solve this problem, the Patri-
arch lll. loakim and the authorised commit-
tee - despite various objections arising
from the congregation- decides that the
most suitable place for the new orphanage
is an empty hotel building in Hristos Hill in

Buyukada. Right after, another benefactor
Eleni Zarifis steps in for the purchase of the
property and to cover the necessary reno-
vation costs.

Mentioned place is a gigantic wooden
structure built by the French company
which operated the famous Orient Express
in 1897-98. The hotel, which will host vari-
ous entertainment and gambling games like
its counterparts in Europe, is closed be-
cause it cannot obtain a license from the
Ottoman administration. The new owner of
the building became the Patriarchate with
the agreement reached in 1902, while the
Ottoman Emperor Il. Abdilhamid has ex-
empted loaded transfer tax and other real
estate taxes of the building that will serve
as an orphanage.

«
(Solda) Eleni Zarifi, (Sag)
Patrik Ill. loakim

Kaynak: loToptkov
AelKWUA TWV
opdavoTpopeiwv pag
1853-1958 / emipeAeia
Xpnotou Mauvpodpldou,
AlteuBuvTol Tou
oppavotpodeiov

<
(Aplotepd) HEAEVN
Zapion, (AggLd)

0 OLKOUUEVLIKOG
Matptdpxng lwakeip o I
MnynN : lotoptkdv AeLKWHA
Twv opdavoTpodeiwv pag
1853-1958 / emipeAeia
Xpnotou Mauvpodpudou,
AtevBuvTtol Tou
oppavotpodeiov

<
(Left) Eleni Zarifi, (Right)
Patriarch lIl. loakim
Source: loToplkov
AeVUKWUA TWV
opdavotpodeiwy pag
1853-1958 / emipeheia
Xpriotou Mavpodppldou,
AteuBuvTol Tou
opdavotpodeiov
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=
(Ortada) Alexandre
Vallaury Osman Hamdi
Bey ile Sanayi-i Nefise
Mektebi'ne

Kaynak: http://www.
archmuseum.org

=y
Alexandre Vallaury (oto
KEVTPO), UTIPOCTA aTtO
Toug Osman Hamdi
Bey kat Sanayi-i Nefise
Mektebi

Mnyn: http://www.
archmuseum.org

=y
Alexandre Vallaury
(center) with Osman
Hamdi Bey at Sanayi-i
Nefise Mektebi
Source: http://www.
archmuseum.org
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“Mimar-1Sehir” Alexandre Vallaury

26 bin metrekarelik bir alani kaplayan arsa igine devrin muteber mimari
Alexandre Vallaury (1850-1921, Istanbul) tarafindan insa edilmis; 206
odasi, iki yemek salonu, toplanti, konser ve balo salonlari olan, kerestesi
Romanya’'dan, kiremitleri Marsilya‘dan, kuzineleri Paris'ten getirilmis bu
bina artik yetimlerin yeni yuvasidir. Dinemin en iyi mimarlk okulu Ecole
des Beaux Arts'da egitim goren Vallaury, Bati ile Osmanh mimarligina
oldukga vakiftir. Pera Palas, Osmanli Bankasi, Cercle d'Orient ve Union
Francaise gibi Batili tarzdaki ilk donem eserlerinin ardindan aralarinda
Blylkada Yetimhanesi'nin de oldugu Abdllmecid Efendi Koskl, Afif
Pasa Yalisi, Ridvan Pasa Kdski, Osman Reis Camii gibi yapilari gelenek-
sel Osmanl mimarisi ve Tirk konut anlayisina getirdigi yeni yorumlari
yansitmaktadir. Imzasini attidi eserlerle sehrin siluetine olumlu katki-
larda bulunan Vallaury, Hristos (Isa) Tepesi'ndeki bina i¢cin malzeme
olarak geleneksel Osmanli mimarisinde siklkla kullanilan ahsabi se¢gmis-
tir. Mimar, dinyanin ilk ¢ok katli ahsap yapisinin cephelerini heybetine
kiyasla oldukca sade bir sekilde tasarlamis, birbiri lizerine tekrarlanan
¢ctkmalarla cephelere hareketlilik getirmeye ¢aligsmistir.

KATOOKEUT TOU £loT1XON amo tnv Poupavia,
Ta Kepapidla amod tnv Macoalia Kat ot
¢dolpvol TG koulivag amo to Mapiot... 1o
€811, TO TIOAUTEAEG AUTO KTNPLO Ba yivel n
VEQ dWALA TV opdpavwv. O amodoltog TNG
Ecole des Beaux Arts, Tng KaAUTEPNG OXO-
A1 TNG emoxNg ekeivng, Vallaury, yvwpilet
KOAA TA APXLTEKTOVIKA pebaTa Kal TNG
AvatoAng kat Tng Avong. Ta onUAvTIKOTEPA
and ta SUTIKOTPOTIA £pYA TOU, TIOU AVIKOUV
oTa TPWTA XPovia TG otadlodpouiag tou,

«O apPXITEKTWVY TNG TIOANG»
Alexandre Vallaury

To KTNPLO KATAOKEUACTNKE ATIO TOV
YVWOoTO apXLTEKTOVA TNG £moXNG Alexandre
Vallaury (1850-1921, KwvotavTtivoUTioAn),
€ £va OLKOTIESO TWV £ikooL £&L XIALASwVY
TETPAYWVIKWY HETPWV. Eixe 206 dwudTia,

2 tpanedapieg, KABWG Kal aibouvoeg
ouVESPLACEWY, CUVALALWY Kal XopoU, EVW
N EuAsia oL XPNOLUOTIOMBNKE yla TNV



elval 1o Pera Palas, n OBwuavikn Tpamela,
to Cercle d'Orient kat n Union Frangaise.
YINV OULVEXELQ, TIPOCOETOVTAG TTAPAAANAT
KAl VEEG AVTIANPELS OTIG OLKLOTIKEG OU-
vNBeteg Twv TolpKwy, Snutolpynoe £pya
TIPOCAVATOALCEVA TIEPLOCOTEPO TNV
AvVATOALTIKN aloBNTLKY), 6TIwg To Opda-
votpodeio TG MPLyKNTIoU, N £MAUAN TOU
AUTIVOUAUETT EPEVTN, TO YLaAi Tou Adid
Maod, n €mauvAn touv PwvtRdv Maocd kat to
t¢api Oopav Peig. O Vallaury Tou pe ta
£pya Tou opopduve TNV OYn TG Kwvota-
VTLVOUTIOANG, ETIEAEEE WG UALKO KATAOKEUNG
ToU gv AOYW KTLpiou otov Aodo Tou Xpt-
oToU, T0 §0M0, KABWS NTAV TO TIPOTPIAEG
UALKO TNG 0OWUAVIKAG APXLITEKTOVIKNG. O
APXITEKTOVAG OXESIA0E APKETA ALTEG TIG
TIPOCOYPELG TOU TIAYKOOHIWG TIPWTOU TIOAU-
wpodou EOAVou KTipiou, evw TipooTiddnoe
va Toug TpocBgoel {wvtavia Kal Xapn Je
NV emavalapuBavopevn poBoAn Tou eVog
ETUTIESOU TTAVW OTO AAAO.

"Renowned Architect”
Alexandre Vallaury

Built by the respected architect of the
era Alexandre Vallaury (1850-1921, Istan-
bul), in the land which covers area of 26
thousand square meters; with 206 rooms, 2
dining halls, meeting rooms, concert hall
and a ballroom. This building, whose timber
was brought from Romania, tiles from Mar-
seille and cousins from Paris, is now the
new home of orphans. Vallaury studied at
the Ecole des Beaux Arts, the best archi-
tectural school of the time and he was quite
familiar with Western and Ottoman archi-
tecture. Including Greek Orphanage, struc-
tures such as Abdulmecid Efendi Pavilion,
Afif Pasha Yalisi, Ridvan Pasha Pavilion and
Osman Reis Mosque; reflects traditional
Ottoman architecture and new interpreta-
tions of Turkish housing, in pursuit of his

«
Alexandre Vallaury'nin
imzasini tasiyan bir
binadan detay.

<«
ATIO KTipLo oL dpEPEL
v utoypadn Alexandre
Vallaury.

«
Detail from a building
carrying Aleandre

Vallaury's inscription.
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=
Buyutkada Rum
Yetimhanesi'nin agilis
térenine katilan Patrik

IIl. loakim ve yetimler. 21
Mayis 1903

Kaynak: Akillas Millas.
Buyukada: Prinkipo Ada-i
Kebir. istanbul: Adali
Yayinevi, 2014.

>
O OLKOUUEVIKOG
Natpldpxng lwakeip
[ mapevplokeTal
oTa eykaivia Tou
Opdavotpodeiou

MpLyK1NTIoL e Ta opdhava.

21 Matou 1903

MMyng: Aylog Mrewpylog
Koudouvag O ev
MpykNTw viiow/ AKOAQG
MnAAag, Ek60TNG:
MiAntog

=
Patriarch Ill. loakim
attending to the
inauguration of

the Prinkipo Greek
Orphanage with the
orphans. May 21st 1903
Source: Akillas Millas.
Buyukada: Prinkipo Ada-i
Kebir. Istanbul: Adali
Yayinevi, 2014.
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early period works in western-style like
Hotel Pera Palace, Ottoman Bank, Cercle
d'Orient and Union Frangaise. Vallaury, who
contributed positively to the city's silhou-
ette with his works, choses wood which
used often in traditional Ottoman architec-

o
]

B

T

Yeni Ev
1903

ture as the material for the building on the
Hristos (Christ) Hill. The architect has de-
signed the facades of the world'’s first mul-
ti-storey wooden structure rather simply
compared to its majesty and tried to create
movement with the repeated wooden
fronts.

A

L1
e

y-)
<

Binaninagilis glintiolarak "yetimlerinanasi” Eleni Zarifis'in isim gtintine
denk gelen 21 Mayis 1903 belirlenmistir. Hristos Manastiri'nda yapilan
ayinden sonra basta yetimlerin ve dgretmenlerinin, ardinda muganni-
lerin ve metropolitlerin, sonunda da Patrik lll. loakim'in bulundugu alay
yetimhane binasina dogru yola koyulur. Yogun bir katilimin oldugu acilisa
Sultan Il. Abdilhamid de istirak eder. Cemaatin ve ¢ocuklarin —tebaasi-
nin—kendisine g&sterdigi ilgiden hayli memnun kalan sultan, yetimler igin
maddi yardimda bulunmayi da ihmal etmez.

To véo oTtitl
1903

Ma ta eykaivia tov Opdpavotpodeiou
emehéyn n 21 Mdiou tou 1903, aviuepa g
OVOMOOTLKNG €0PTNG TNG «UNTEPAG TWV 0p-
davwv» EAEVNG Zapien. MeTd v Aettoup-
yia TTou TTpayaTOoTIomBNKE TNV LOVY| TOU
XPLoToU, HLa TIOUTT amd Ta opdavd, Toug
8a0okAAoULg Toug, PAATEG Kal SE0TIOTEG e

eMKEPAANG Tov Matplapxn lwakeiu I ka-
TeLBLVONKAV OTO AVAKALVIOUEVO KTY)PLO TOU
Opodavotpodeiov. Yta syKaivia TapaKo-
AouBnoe TTA/60G KOOV, |IE ETILTIHO TIPO-
OKOAAECOUEVO TOV ZOUATAVO AUTIVTOUAXAUIT
B’ ZuyKLVNUEVOG Ao Tov 0BACO TIOU TOU
£6elgav oL uTMKooi tou, N EAAnvopB68o&n
KowOTNTA Kat Ta Tatdld, 0 COUATAVOG TOUg
TIAPAXWPENOE VA HEYANO XPNHATIKO TIO0O.



New Home (1903)

21*May1903 determined as the open-
ing day of the building, which was also
name day of Eleni Zarifis “mother of or-
phans”. After the rite at Hristos Monastery,
regiment set off to the new orphanage
building, notably the orphans and teachers,

behind the singer and metropolitans, and
finally Patriarch lll loakim. Sultan Il. Abdulh-
amid also participates to the opening which
was a large turnout. The sultan, who is very
satisfied with the interest shown by the
congregation and the children -by his sub-
jects- does not neglect to provide financial
support for the orphans.

<«
BuyUkada Rum
Yetimhanesi'nin agilis
térenine katilan Patrik Il
loakim. 21 Mayis 1903
Kaynak: Akillas Millas.
Buyukada: Prinkipo Ada-i
Kebir. Istanbul: Adali
Yayinevi, 2014.

<
"YmoSoxn Tou
Matptdpyou 'uTd TNQ
Edpopeiag katd tnv
MUEPAV TNG TEAETNG TNG
Aoyodoaiag Touv EBvikol
Opdavotpodeiou. 21
Maliou 1903

MMyng: Aylog Mrewpylog
Koudouvag O gv
MptykNTw viow/ AKVAAG
MnNAAag, Ek66TNgG:
MiAntog

«
Patriarch IIl. loakim
attending to the
inauguration of

the Prinkipo Greek
Orphanage. May 21st
1903

Source: Akillas Millas.
Buyukada: Prinkipo Ada-i
Kebir. Istanbul: Adali
Yayinevi, 2014.
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=
Buyukada Rum
Yetimhanesi'ne ait
muhurler

Kaynak: Aylog lewpylog
Koudouvag O ev
MpykhTw viiow/ AKOAAG
MnAAag, Ek60TNG:
MiAntog

=
Ol Zppayideg Tou
Opdavotpodpeiou
MMyng: Aylog Mewpylog
Koudouvag O ev
MpyKNTIw viiow/ AKOAAG
MnAAag, Ek66TNG:
MiAntog

=3
Seals of Prinkipo
Orphanage

Source: Aylog lrewpyLlog
Koudouvag O ev
MpykNTw viiow/ AKOAQG
MnAAag, Ek60TNG:
MiAntog

/1

Ol ZOPATIAEZ TOY OPOANOTPOOEIOY

INpapeiov Epopiac tov Ev Hpyiimw Edvicod Oppavotpopeiow, ladard
(Amd 1o Guikio Tou Axiha MaAlo. Eppayifec Xalendovor Adman,
Exddoeic 15pipartor Meitovor EAdmnopot, Adfva 2000)



Dersbast

Acllisin ardindan ¢ocuklar binaya yerlestirilir ve egitmenler ile yetkili
heyet nezaretinde ¢aligsmalar baslar. Yetimhanede Rum Ortodoks cema-
atine mensup anasiz babasiz gocuklara yahut fakir ailelerin gocuklarina
bakilmaktadir. Bu dénemde ikinci ve Uglincl katta yatakhaneler, yine
Uglincl katta dispanser ile eczane yer almaktadir. Binanin blyuk bir
kismi ise kapali tutulur. llkokul eg@itimini kapsayan programda din ders-
lerinin yaninda, dil, tarih, cografya, matematik, fizik, botanik, resim ve
muzik dersleri yer alir. Ayrica dgrenciler icin dikis-nakis, ayakkabicilik,
marangozluk, demircilik gibi meslekleri 6grenebilecekleri kurslar agilr.
Oyle ki ilkokul sonrasinda 6grenimine devam edemeyecek 6grenciler bu
dersler sayesinde zanaat sahibi olur. Ayrica egitim sireclerini tamamla-
makla birlikte kalacak yerleri bulunmayan ¢ocuklar i¢in de yetimhanenin
Ozel olarak diizenlenmis bélimleri disliniImustdr.

‘Evapén padnuatwv

MeTd ta syKkaivia, ta mTatdld TaKToTol-
o0VTalL 0TO KTNPLO KAl Ol EKTIALSEVUTIKOL e
TNV LTELBULVYN ETIITPOTIN TILAVOLV SOUAELA.
Y10 Opdavotpodeio pévouv oppavd tng
EAANVOPB0680ENG KovoTNTAg, AAAA KAl Tal-
814 dmopwv olkoyevelwv. Tnv epiodo autn
oTov 6e0TeP0 Kal Tpito 6podo Bpiokovtatl
Ol KOLTWVEG, 0TOV TPITO LTIAPXEL ETTIONG TO
latpeio Kal To papuakeio, evw €va peyalo
UEPOG TOL KTNPIOU PEVEL KAELOTO. XTOo S16a-
KTIKO TIPOYPAMA TOU SNUOTIKOU oXoAeiou
mepthapBdavovtatl Ta pabnuata Twv Bpn-
OKELTIKWY, N YAWOOoQ, N Llotopia, n yewypa-
ola, Ta padNuUaATkA, N GUCLKY), N BOTAVIKA,

n {wypadLkn KAl 1 LOUGCLKY|. Anuioupyou-
vTal €MoNG TUAMATA EKPUABNONG TEXVWV
OTIWG PATITIKY, KEVTNA, UTTOSNUATOTIOLA,
EUAOULPYLKN 1 oLdNPOoLPYia. TKOTIOG sivatl
Va ATIOKTO0LV ETIAYYEAUATIKY KATAPTION
o6oa tatdla dev eivatl Lkava va cuvexioouv
0TO YUMVAOLO Kat 0To AUKelo. Emtiong utap-
XEL KAl TIPORAEPN 0TEYAONG KAl LETA TNV
amodoiTtnaoY) Toug o€ EI8IKA SLAUoPPWHUEVN
TITEPUYA TOU KTNpiou, yla 6ca Tatdld v
£X0UV OLKOYEVELQ.

First Day of School

Following the opening, the children are
placed in the building and the work begins

“>
Yetimhanede yer alan

terzi ve kundura atolyeleri.

(Sol ve sag alt)

Kaynak: Akillas Millas.
Buyukada: Prinkipo Ada-i
Kebir. Istanbul: Adali
Yayinevi, 2014.

“>
Epyaotnpla pamtikng
Kat uTIOSNHATWY GTO
opdavotpodeio.
(AplLoTEPA KAl KATW
Sela)

MNyng: Aylog Frewpylog
KouSouvag O gv
MpykNTw viiow/ AKVAAG
MnAAag, Ek66TNG:
MiAntog

72

RA
Shoemaking and tailing

classes in the Orphanage.

(Left and bottom right)
Source: Akillas Millas.
Buyukada: Prinkipo Ada-i
Kebir. Istanbul: Adali
Yayinevi, 2014.

N

Buyukada Rum
Yetimhanesi'nin
yatakhanesinden bir
goruntd

Kaynak: lotoptkov
AeUKWUA TWV
opdavotpodeiwy pag
1853-1958 / emipeAeia
Xpriotou Mavpodppidou,
AteuBuvTol Tou
oppavotpodeiov

N

Mta etkéva amnod

TOV KOLTWvA TOU
opdavotpodeiov
MMyng: loToptkdv
AeVKWUA TWV
opdavotpodeiwy pag
1853-1958 / emipeleia
Xpriotou Mavpodppidou,
AteuBuvTol Tou
opdavotpodeiov

N
Animage from the
Prinkipo Greek
Orphanage dorms
Source: loToplkov
AEVKWUA TWV
opdavoTpodEiWY Hag
1853-1958 / emipeAeia
Xpriotou Mavpodppldou,
AteuBuvTol Tou
opdavotpodeiov
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under the supervision of the instructors and
the authorized delegation. The orphanage
takes care of children without parents or
children of poor families of the Greek Or-
thodox community. In this period, there
were dormitories on second and third floors
and infirmary and dispensary were on the
third floor as well. Large part of the build-
ing was kept closed. The program, which
covers primary school education, includes
courses on language, history, geography,
mathematics, physics, botany, painting and

music as well as religion. In addition, there
are courses where students can learn pro-
fessions such as needlecraft, shoemaking,
carpentry, and forging. So that the students
who cannot continue their education after
primary school would be able to be crafts-
men through these lessons. Furthermore,
particular sections of the orphanage have
been designed for consideration of children
who do not have a place to stay after com-
pleting their education.



«
Katerina Proku'nun
buytkbabasi Athanasios
Prokos yetimleri muayene
ederken, 6 Mayis 1926
Kaynak: Katerina Proku
Aile arsivi

«
O ABavaaotog Mpdkog, o
Tanmoug Tng Katepivag
MpokoU, e§étaoel Ta
oppavd, otig 6 Matou
1926

Mhyng: Apxeio g
Katepivag Mpokol

<«
While Katerina Proku'a
grandfather Athanasios
Prokos, examines the
orphans. May 6th 1926
Source: Family archive of
Katerina Proku

=
Anastasia Nikolaidou
Mangina (sag tarafta)
yetimler ile birlikte 1942
Kaynak: Nikolaos
Manginas Arsivi

=
OpLOPEVOL TPODLUOL KAl
n SteuBuvtpla 5e&ld
endvw Avaotaoia
NikoAaiSouv Mayyiva

oto Opdavotpodeio Tng
MpLyknTou to 1942
Mmyng: Apxelo Tov
NikéAaog Mayyivag 2018

=y
Anastasia Nikolaidou
Mangina on the right
side, with the orphans
at the Prinkipo Greek
Orphanage 1942
Source: Nikolaos
Manginas Archive
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«
Yetimler gézetmenleriile
Kaynak: loToptkov
AVKWUA TWV
opdpavotpodelwv pag
1853-1958 / emipeleia
Xpnotou Mavpodpudou,
AteuBuvTtol Tou
opdavotpodeiov

P
Ta oppavd pe emTNENTES
TOUG.

MMyng: loToptkov
AeVKWHUA TWV
0pdAVOTPODEIWY HAG
1853-1958 / emipeAeia
Xpnotou Mavpodpudou,
AtevBuvTol Tou
opdpavotpodeiou

=
Okul kayit defteri
(1887-1920),

Kaynak: AnthemionArsivi

=y
TXOALKO UNTPWO
(1887-1920),

MMyng: Apxelo AvBeutov

=
School Record
(1887-1920),
Source: Anthemion
Archive
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Isgalciler ve Zoraki Misafirler e o == |
1915 = o BEE

Yeni yuvalarina kavusan yetimlerin sevinci ne var ki kisa surer. Patlak 76 77 " i e f_v:
veren |. Dlinya Savasi'nin ardindan Ittihat ve Terakki hikimeti 1915 e BT L .:{v"_ﬁ‘.‘F %5
yilinda binaya el koyar. Burada 6nce Kuleli Askeri Okulu talebeleri, sonra- R e
sinda muttefik Alman askerleri son olarak da isgal kuvvetleri tarafindan phllLTN ;L‘&Tr.‘*,‘; 1

adaya yollanan Rus gé¢menler kalir. Bu siregte bina oldukga yipranmis-
tir. O kadar ki muhacirler adanin kara kisinda isinmak icin déseme tahta-
larini dahi s6kiip yakmaktan ¢ekinmez. Bina iade edildiginde karsilasilan
manzara ylrek burkar. Onarim masraflarinin karsilanmasina imkan yoktur

ve okul bu haliyle faaliyet gostermek zorunda kalir.

OL eloBoAeig kat ot
UTIOXPEWTLKOL ETILOKETITEG
1915

AUOTUXWG N XAPA TWV 0pPavwY TIoU
Bpnkav kavoupla wALd Sev SINPKNOE To-
AO. Metd Ttov MpwTto Maykdéopto MoAspo n
KUBEPVYNON TOu KOUUATog ‘Evwong kat Mpo-
66ouv [ittihat ve Terakki] To 1915 emitdooet
TO KTN)PLo. TNV apxn oteydlovtal £5w ot
HOONTEG TNG ZTPATIWTIKNAG ZXOANG KOUAEAL,
OTNV CULVEXELA OTPATIWTESG TWV CUMUA-
XKWV YEPHUAVIKWY SUVALEWV Kal TENOG
Pwool Tpoodpuyeg TTou €0TEIAAV OTO vnoi
ol Suvauelg Katoxng. Tnv mepiodo autn to
KTTplo ¢pOeipeTal o peyalo Badud. Toco
WOTE UTINPXAV GOPEG TIOL OL TIPOCWPLVOL

£volkol Tou 8gv diotacav va EnAwoouv Ta
TIAPKE Kal va Ta pi§ouv oTnv ¢wTLd yia va
TeoTaB0LV TIG KPUEG MEPEG TOU XELMWVA.
‘OTav TO KTNPLO ETAVEPXETAL OTOV PUCLKO
TOU KATOXO, N £LKOVA £ival ATIOKAPSIWTLKY).
Eivat adbvatov va avTiueTwTiloTel To TT000
TIoL aTmatteital yia Tnv emdlopdwo) Tou yt'
aAUTO KAl TO OXOAE(0 ETTAVAAELTOUPYEL KATW
Ao AUTEG TIG OLVONKEG.

Intruders and Uninvited
Guests (1915)

Unfortunately, the joy of orphans with
their new home lasts for a short time. After
the erupt of World War |, the Committee of

R
Orphans with their
invigilators

Source: [0TopLKOV
AeVKWUA TwV
opdavotpodeiwy pag
1853-1958 / emipeAeia
Xpnotou Mavpodpudou,
AtevBuvtol Tou
oppavotpodeiov
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Union and Progress confiscated the build-
ing in 1915. First the students of the Military
School of Kuleli, then the allied German
soldiers and finally the Russian migrants
sent by the occupation forces stayed in
here. The building was frayed out in this
process. Insomuch that the immigrants do
not hesitate to remove and burn the floor-
boards to warm up in midwinter. When the
building was finally returned to the commu-
nity, its condition was heart-breaking. It was

impossible to cover the repair costs, so
school was obligated to operate in this
condition.



BlUyuUkada Rum
Yetimhanesi'nin
yatakhanesinden bir
goéruntd

Kaynak: lotoptkov
AeUKWUA TWV
opdpavotpodeiny pag
1853-1958 / emipueleia
XphHotouv Mavpodppldou,
AleuBuvTol Tou
opdpavotpodeiov

N

1955-1964 yillari arasinda
okul mudurluga yapan
Hristos Mavrofridis ve
Yetimlerden goérantdler.
(Fotograflar:1955-1960)
Kaynak: loToptkov
Ae0KWUA TWV
opdavoTpodeiwv pag
1853-1958 / emipelela
Xpriotou Mavpodppidou,
AteuBuvTol Tou
opdavotpodeiov

N

O Xpnotog
Mauvpodppudng
SlevBuUVTNG Tou oXoAeiou
UeTA&l Twv eTWV 1955-
1964 Kal elkOveG attd To
opdavotpodeio, 1955-
1960.

MMyvg: lotoptkov
AEVKWHUA TWV
opPavoTPOdEiWY Hag
1853-1958 / emipeAeia
Xpriotou Mauvpodpudou,
AteuBuvTol Tou
opdavotpodeiov

Siginak
1942

1942 yilina kadar yetimhanede yalnizca erkek ¢cocuklar kalmaktadir. O 78 79
yil Heybeli Deniz Harp Okulu’nun Kamariotisa Manastiri'na el koymasiyla

burada kalan kiz 6grenciler Blylkada Rum Yetimhanesi'ne nakledilir ve

okul karma egitime gecer.
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Mta elkova amnd

TOV KOLTWVa TOou

opdpavotpodeiov

MMyng:: lotoplkov

AeUKWUA TWV

oppavotpodpeiwy pag

1853-1958 / emiueAeia

Xpnotouv Mavpodppvdou, A

AteuBuvtol Tou Images of the
opdpavotpodeiov orphans and Hristos
Mavrofridis who has
been the headmaster
of the orphanage
between 1955-1964 .
(Photos:1955-1960.)
Source: I0TOpPLIKOV
AEVKWHA TWV
opdavoTpodeiwy pag
1853-1958 / emipeela
Xpriotov Mauvpodpldou,
AteuBuvTol tou
opdavotpodeiov
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Katagpoyio
1942

MéxpL To 1942 010 olkotpodeio Elevav
Hovo ayopla, evw Ta Kopitola pLhogevol-
VTaV TNV Hovr Tng Kapapuwtiooag otnv
XAAKN. TNV XPovLd €KeivN OPWG KATATXETAL
1 HovN Kal peTadepeTal kel N TOuPKIKNA
NAUTIKT ZTPATIWTIKNA IX0AN. ‘ETOL Ta Kopi-
Tola petapépovtal oto Opdavotpodeio TG
MPLyKNTIOU, TO OTI0i0 0TO £§NG AstToupysl
WG UELIKTO.

“Altin Cag”
1955-1964

The Shelter
1942

Until 1942, only male children stayed in
the orphanage. That year, with the confis-
cate of the Kamariotisa Monastery of Hey-
beli Naval Academy, female students who
were staying there were transferred to the
Greek Orphanage and the school started
coeducation.

1955'te okul mdidirligine cemaatin degerli mirebbibi Hristos
Mavrofridis'in atanmasiyla taze bir sayfa acilir. Bu yenilik¢i dénemde
Yannis Kalamaris gibi digerkdm o6gretmenler blyik rol oynar. Cocuklar
son derece modern pedagojik yontemlerle egitim gorir, jimnastik ders-
leri alir, edlenceli ve egitici oyunlar oynar ve gezilere katilir. Onlar igin
dizenlenen sinema geceleri ve yemekler blyik bir mutluluk kaynagi olur.
Cocuklarin saglikli beslenmelerine ve vicutlarinin dogru gelismesine
daha blytk énem verilir. Tek tip formalar kaldirilir ve ¢ocuklar bundan
sonra elbise giyer. Ortaokul ve liselerde okuyan kizlarin kis aylarinda
Blylikada'ya gitmesi zor oldugundan onlari agirlamak lzere Pera bolge-
sinde bir mekan temin edilir. Bu dénemde bahcedeki eski ahsap yapi
restore edilir ve yikilmak Uizere olan binanin yerini son derece modern ve

konforlu bir okul alir.



“>
1955-1960 yillari arasinda
yetimhaneden fotograflar.
Kaynak: loToptkov
AEUKWHA TWV
opdavoTpodeiwy pag
1853-1958 / emipeleia
Xpriotou Mauvpodplidou,
AteuBuvTol Tou
opdavotpodeiov

“->

ElkovEG aTo to
opdavotpodeio,
1955-1960.

MNyvg: loToptkov
ASVKWUA TWV
opdavoTpodeiwy pag
1853-1958 / emipeleia
Xpriotou Mauvpodppidou,
AteuBuvTol Tou
opdavotpodeiov

«>
Images from the
orphanage between the
years 1955-1960.
Source: [0TOPIKOV
AEVKWUA TWV
opdavoTpodeiwY pag
1853-1958 / emiueAeia
Xpriotou Mavpodppldou,
AteuBuvtol Tou
opdavotpodeiov

«H Xpuon Emoxn»
1955-1964

To 1955 tnv 8tevBuvon Tou oXoAeiou
avahapBavel €vag eKAEKTOG TTaldaywyog,
0 XpnoTtog Mauvpodpldng, avoiyovtag upia
véa oelida otnv LoTtopia Tou. Ta maldld
amoAapBAavouy To o olyXPoVo ekTtaldeu-
TIKO 0UCTNUA, KAVOUV YULVAOTLKY), SlaoKe-
6adouv pe Tadaywytkd maxvisia Kat cup-
UETEXOLVY O ekdpopEG. OpyavwvovTal yia
auTa BPASLEG KIVNUATOYPADLKWY TIPOROAWY
Kal yebpata aydmnng, Xapifovtdg Ta oTyUES
amEPAVTNG guTLXiag. Alvetal peyain onua-
ola otnV dlatpodn Kal TNV CWHATIKA TOUG
avantugn. KatapyolvTtal oL 0TOAEG Kal 0TO
£8NG Ta TtatdLa ¢popolv polxa NG APETKEL-
ag Toug. Ma Ta Kopitola Tou ETILAEYOUY va
ouVeXIOOUV TIG OTIOUSEG TOUG OTA OplOyE-
VELOKA yupvaaota kal AOkela, sEaopaliletat
OTEYN 0TNV Tieploxn Tou MNepa, kabwg sivat
S600KOAN N METAKIVNOT) TOUG ATIO KAL TIPOG
To vnoi Toug KPUOUG UNVEG TOU XELMWVA.
Tnv Tepiodo autn eMSLOPOWVETAL TO ETOL-
HOPPOTIO EVALVO KTTPLO TIOL BPLOKOTAY OTOV
KTIO KAl UETATPETETAL OE £va UTIEPCUY-
XPOVO OXOALKO KTAPLO.

T R o

"Golden Age"”
1955-1964

In 1955 a new leaf turns over with the
appointment of the respected governor of
congregation; Hristos Mavrofridis as head-
master to the school. Teachers like Yannis
Kalamaris with altruistic manners had an
important role in this new phase. Children
were educated with very modern and peda-
gogical methods, took gymnastics classes,
played fun and educational games and took
part in field excursions. Cinema nights and
feast organisations becomes a great source
of happiness for them. More importance
was given to healthy nutrition and physical
development of children. School uniforms
were removed, and children wear casual
dresses after that. Since it was difficult to
go to Buyukada during the winter, a place
was provided in Pera area to welcome the
secondary and high school girls. During this
period, the old wooden structure in the
garden was restored and the building,
which was about to be demolished, was
replaced by an extremely modern and com-
fortable school.



“>
1955-1960 yillari arasinda
yetimhaneden fotograflar.
Kaynak: loToptkov
AEUKWHA TWV
opdavoTpodeiwy pag
1853-1958 / emipeleia
Xpnotouv Maupodpudou,
AteuBuvTol Tou
opdavotpodeiov

“->
Ewkoveg amod to
opdpavotpodeio,
1955-1960.

MNyvg: loToptkov
ASVKWUA TWV
opdavoTpodeiwy pag
1853-1958 / emipeleia
Xpnaotouv Maupodpudou,
AteuBuvTol Tou
opdavotpodeiov
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«>
Images from the
orphanage between the
years 1955-1960.
Source: [0TOPIKOV
AEVKWUA TWV
opdavoTpodeiwY pag
1853-1958 / emipeeia
Xpriotou Mavpodppldou,
AteuBuvtol Tou
opdavotpodeiou
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“>
Konstantinos Karamanlis,
kiz kardesi Vaso Kokkof
ve Olga Filipparaile
yetimhane kapisi 6ntinde
(1953)

Kaynak: Konstantinos
Karamanlis Arsivi

“>
O Kwvotavtivo
KapapavAr umpoota
armd v MOAN Tou
opdavotpodeiov pe v

adelor) Tou Bdow Kokkod
Kat Tnv OAya OALapa.

(1953)
Mhyng: Apxeio

Kwvotavtivou Kapapavin
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«>
Konstantinos Karamanlis
infront of the orphanage
with his sister Vaso Kokkof
and Olga Filippara (1953)
Source: Konstantinos
Karamanlis Archive
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6-7 Eyliil

Okul bu esnada gayrimuslimlere ydnelik toplu yagma ve ling vakalari-

nin yasandigi 6-7 Eylul Olaylari'ni ucuz atlatir. Yetimhane mezunlarindan
Vaso Kokkof'un anlatimina gore, kalabalik bir grup ellerinde mesalelerle
okula yaklagmaktadir. Bunu géren 13 yasindaki Hurmuzis Tzimulakis
isimli talebe eline bir Tirk bayragi alarak onlarin 6nline ¢ikar. Bayradi
goOren giruhun geri ¢ekilmesiyle bu cesur 6grenci buyik bir felaketin

oniline gegmis olur.

Hristos Mavrofridis 1964 yilinda istifasini verir. Bu pek ¢ok anlamda
bir dénemin sonudur. Kétl glinler kapidadir...

6-7 ZemteuPpliov

To oxoAeio epvdel oxeTikd avwduva Ta
YEYOVOTA TWV ZeMTEURPLAVWVY Tou 55, KaTtd
NV SLdpKela Twv otoiwv Avtoapiotnkav
MEAN TWV HELOVOTATWY Kal AenAatnénkav ot
TIEPLOVOiEg TOUG. YUUPWVaA UE TNV adrynon
™g amogoitou tou Opdavotpodsiov Ba-
owg Kokkdd, Tnv vOxTa skeivn €va ayple-
HEVO TANBOG KPATWVTAG OTA XEPLA AVALLME-
voug 6aulolg Egkivnoe yia va emitedel oto
Opdavotpodeio. TOTe 0 SekATPLAXPOVOG
Hadntng Xoupuotdng TUUOUAAKNG apTiage
LO TOUPKLKY) onpaia Kat TIETAXTNKE UTTpo-
0TA ToUG. ITNV B€a NG onuaiag o 6xAog
£€Kave TIow KL £€T0L 0 BApPAAEDG HaBNTNG
EUTIOBLOE TA XELPOTEPQ.

To 1964 o Xpnotog Mavpodppidng ma-
patteitat. Auto onuaivel Kat To TEAOG HLag
emoxNG. Ol padpeg HEPEG sival TIPo TwWV
TIUAWV...

September Events
(Istanbul Pogrom)

Meanwhile, school get off lightly from
the events of September 6th-7th, which
involves mass looting and lynch cases
against non-Muslims. According to the
statement of Vaso Kokkof, one of the or-
phanage graduates, a large group was ap-
proaching to the school with torches in
their hands.13-year-old Hurmuzis Tzimu-
lakis, who saw this, appeared in front of
them with a Turkish flag in his hand. The
group retreated when they saw the flag and
this courageous student overcame a great
disaster.

Hristos Mavrofridis gave his resignation
in 1964. This was the end of a period in
many ways. Hard times were just around
the corner...

«
Patrik Athenagoras
Blyukada Rum
Yetimhanesinde, 1960
Kaynak: loToptkov
AeVKWUA TWV
0pdAVOTPODELWY Hag
1853-1958 / emipeleia
Xpnotouv Mavpodpudou,
AtevBuvtol Tou
opdavotpodeiov
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O Natptapxng
ABnvayopag A’ (1886-
1972) ue oppava oTo
Opdavotpodeio TNg
Mplykntou

MMyng: loToptkdv
AeVKWUA TWV
0pdAVOTPODEIWY HaG
1853-1958 / emipeleia
Xpnotou Mavpodpudou,
AtevBuvTtol Tou
opdavotpodeiov

[
Patriarch Athenagoras
at Prinkipo Greek
Orphanage, 1960
Source: loTOpLKOV
AeVKWHUA TWV
0pdAVOTPODEIWY Hag
1853-1958 / emipeleia
Xpnotou Mavpodpudou,
AtevBuvTol Tou
opdavotpodeiov

=
Hristos Manastiri,
Buyukada

Kaynak: Mapikag Xatoou.
H mopeia kat To TéAog Tou
EBvikol Opdpavotpodeiov
Mplyk1Tou. ETipéAeLa:
AllLAla @gpoTobAou.
Ek8060€elg ZUANOYOG
Zamnmidwy, ABnva, 2011.

=
lepd Movr) Tou Zwthpog
Xplotou, MpLyknHTou
MMyng: Mapikag Xatoou.
H mopeia Kat To TéAog Tou
EBvikol Opdavotpodeiov
MptyknTou. Emipéleta:
ALl OgpoTiovAOU.
Ek860elg ZUANOYOG
Zanmidwy, ABnva, 2011.
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2
Xristos
Monastery,Prinkipo
Source: Mapikag Xatoou.
H mopetia kat To T€Aog Tou
EBvikol Opdavotpodeiov
MplyknTou. EMipgAela:
AttAia ©gpomovAou.
Ek8060€elg ZUANOYOG
ZamnmiSwy, ABYva, 2011.

61 Yil; Iki Giin
1964

1964 yili, Kibris Olaylari nedeniyle Rum cemaati igin oldukga sancili
baslar. 16 Mart 1964'te alinan Istanbul, Bozcaada ve Gokgeada'da yasa-
yan Yunan uyruklu Rumlarin ivedilikle sinir disi edilmesine, bankalardaki
hesaplarina ve gayrimenkullerine bloke konulmasina yonelik karar Glke-
deki Rum nifus icin bir nevi doniim noktasi niteligindedir. Yillardir Turki-
ye'de yasayan, burada evlenip is sahibi olmus 12 bin Rum apar topar
sinir disi edilir. (Onlari ailesi, akrabasi, giderek yalnizlasan esi-dostu,
komsusu izler. Rum cemaati birkag yil igerisinde yaklasik 50 bin kadar
mensubunu kaybeder.)

Cemaati saran tehlikenin yetimhaneye ulagsmasi gecikmez. 20 Nisan
1964 tarihinde resmi makamlarca gonderilen bir talimat ile “camlk
bolgede yangina sebep olabilecegi” 6ne siirlilerek binanin iki giin iceri-
sinde tahliye edilmesi istenir. Yapilan itirazlar, okulu yikip tas bir bina
insa etme yoniindeki dneriler sonucu degistirmez ve (kaynaklara gore
1903 ila 1956'ya kadar 5744 ¢ocugdun barindigi) yetimhanenin kapisina
kilit vurulur. Bu iki giin ise okulda ¢alisanlar ve 6grenciler icin blyuk bir
seferberlige donusir; resmi yazismalardan mutfak tesekkdlline kadar
her sey blylk bir gayretle tasfiye edilir. Mevcut 177 6grenciden kizlar
Hristos Manastiri'na, erkekler de Ayios Nikolaos Manastiri'na nakledilir-
ken derslerin Bluyukada Rum Ilkokulu’'nda yapilmasina karar verilir.

61 Xpovia. 2 Mepeg
1964

16 MapTtiou Tou 1964 OXETIKA UE TNV ATE-
Aaon Twv EAARvwy utinkowv tou {oboav
otV KwvotavtvolToAn, otnyv ‘luBpo kat

To 1964 &eklvdel TIOAD doynua yla tThv
EAANVOPB0680EN KovdTNTa Tng Kwvota-
VTLVOUTIOANG, AOYW TWV YEYOVOTWY 0TNV
Kumpo. Ol amtodaoeslg Tou Taipvovtal oTig

otnv Tévedo, N KATAOXEST TWV TPATIEQKWY
TOUG AOYOPLACHWY K.d. AToTEAOUV 0TAOUO
yla v topeia NG Kowdtntag. 12 XIAAdeg
EAANvopB0680&oL Tou eixav yevvnBel kat



{noel yla xpovia otnv Toupkia, Tou ixav
TIAVTPEUTEL Kal £lXaV TIG SOUVAELEG TOUG £6W),
SLWXTNKAV KAKNY KAKWG. AUToUG akoAou-
BoU0V oL CLUYYEVEIQ Kal oL dpiloL Toug TTou
€UEWVAV TIIOW, UE ATIOTEAECTHA 1) KOWVOTNTA
UEoa og Alya Xxpovia va xdoel riepinou 50
XINASeS HEAN TNG.

H TIOAEUIKN AUTN KATA TNG KOWVOTNTAG
Sev apyel va pBdacel kat oto Opdpavo-
Tpodeio. XTig 20 Ampihiou Tou 1964 ue
€TONMO KPATIKO yypado Slatdoostal n
£KKEVWON Tou Opdavotpodeiov evtog 2
NUEPWV, UE TNV Sikaloloyia oTL «BpiokeTal
0€ TIEUKODUTN TIEPLOXT TIOU EYKUUOVEL KLv-
60voug.» OL avTLPPNOELG TNG KOLWVOTNTAG
Kal N TTPOTACT) VA KATACKEUAOTEL TO KTNPLO
€K VEOU amod TETpa Sev elcakolyovTalt.
"ETOL, TO KTN)PLO ToU o0 WVaA UE TIG TINVES,
v miepiodo petagh 1903-1956 cixe dpLho-
Eevnoel 5.744 aldild, kAeivel yia avta.
MPoowTIKO Kal HadnTeg Eekvolv €vav Tpo-
HePO aywva yia va palédouy Kal va JeTa-
dEpPoLV Ta TTAVTA, ATIO £yypada HEXPL £E0-
TALoO TNG Koulivag, OTIG EYKATAOTACELG
TWV 800 HOVACTNELWY TOL VNOLov. ATO Ta

177 nada tov Opdavotpodeiou Ta Kopi-
Tola petadEpovtal otnv Movn tou Xplotol
Kal Ta ayoépla otou Ayiou NikoAdou, evw
o710 €€1)¢ Ba mapakolouBouLv Ta padruata
0TO KOWOTLKO oXoAeio NG MplyknTou.

61 Years and 2 Days
1964

The year of 1964 began quite painful for

the Greek community due to the Cyprus
incidents. According to decisions taken on
16th March 1964 aimed at Greece origin
Greeks living in Istanbul, Bozcaada and
Gokgeada to immediate deportation and
blockings on bank accounts and real es-
tates, was like a milestone for the Greek
Community in the country. 12,000 of Greek
who lived, married and worked in Turkey for
many years hastily deported. (Followed by
their families, relatives, increasingly isolated
acquaintances and neighbours. Within a
few years, the Greek community loses
about 50,000 members.)

«
Aya Nikola Manastiri,
BlyuUkada

Kaynak: Mapikag Xatoou.

H mopeia kat To T€Aog Tou
EBvikol Opdavotpodeiov
MplyknTou. ETipéAeta:
AllLAla OgpoTobAou.
Ex6060€elg TUAAOYOG
Zanmidwv, ABrva, 2011.

<«
Movn Ayiou NikoA&dou
MpLyknTou

MMyng: Mapikag Xatoou.
H mopeia Kat To TEAoG Tou
EBvikol Opdavotpodeiov
MptyknTov. Emipéleta:
ALl OgpoTiobAoU.
Ek8060€elg ZUANOYOG
Zamnmidwy, ABnva, 201
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Agios Nikolaos Monastery,

Prinkipo

Source Mapikag Xatoou.
H mopeia kat To TéAog Tou
EBvikol Opdavotpodeiov
MplyknTou. ETipgAeLa:
AlliAla OgpoTobAou.
EkS060€elg ZUANOYOG
Zanmidwy, ABrva, 2011.

=
23 Nisan Ulusal
Egemenlik ve Cocuk
Bayramiresmi gegidine
katilan 6grenciler ile
ogretmenleri Marika
Hagu. 23 Nisan 1967
Kaynak: Mapikag X&toou.
H mopeia kat To TéAog Tou
EBvikol Opdavotpodeiov
MplyknTou. EmipéAsia:
AlLAla OgpoTiovAoU.
Ek8060€elg ZUANOYOG
ZamnmiSwv, ABYva, 2011

=
Mapika X&toou pe
HabnTtég TG oTN NopTn
™g EBViKNg Kuplapyxiag
kat Matdlov Tng 23ng
ATtptAiou.

23n¢g AttptAiov 1967
Mnyng: Mapikag Xatoou.
H mopeia kat To TéAog Tou
EBvikol Opdavotpodeiov
MplyknTou. EMipgAeLa:
Attiia ©gpomovAou.
Ek860€elg ZUANOYOG
ZamnmiSwv, ABYva, 2011
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2
Marika Hacou with

her students during

the parade of the
celebrations of April 23
National Sovereignty and
Children’s Day.

(April 23rd 1967)

Source: Mapikag Xatoou.
H mopeia kat To TéAog Tou
EBvikol Oppavotpodeiov
MplyknTou. ETipéAeLa:
Attiia ©gpomovAou.
Ek8060€elg ZUANOYOG
Zamnmidwv, ABrva, 2011

The danger that surrounds the commu-
nity was not far away from the orphanage.
On 20th April 1964, an order was sent by
the official authorities, that expected the
building should be evacuated within two
days with the excuse of "it can cause fire in
the pinetum.”. Objections or proposals to
pulling down and replacing with a stone
building did not change the result and the
orphanage (according to sources, there

Bugiin 23 Nisan!

were 5744 children from 1903 to 1956) shut
down. Those two days becomes a big mo-
bilisation for school staff and students;
from official correspondence to the estab-
lishment of kitchen, everything was liqui-
dated with great effort. It was decided to
have the courses in the BlylUkada Greek
Primary School while girls were transferred
to the Hristos Monastery and the boys to
the Monastery of Ayios Nikolaos of the
current 177 students.

Korkung gegen bu iki gliniin ardindan g¢ocuklarin 23 Nisan Ulusal
Egemenlik ve Cocuk Bayrami'nin resmigecidinde hazir bulunmalari
gerekmektedir. Tasinma islemleri nedeniyle yorgunluktan bitkin diisen
egitmenler Hristos Manastiri'nin bahgesinde derme ¢atma bir elektrik
tesisati kurup cocuklarin formalarini hazirlar ve Utller. Zira cocuklar
her zamanki gibi muntazam gériinmelidir... Ertesi sabah ¢ocuklar resmi

gegitteki yerlerini almistir.

Inuepa sival yoptn! 23
AmiptAiov...

MeTd amo Tig eEAVTANTIKEG Kal TPO-
UEPEG U0 UEPEG, Ol HABNTEG TIPETEL va
TIAPOULV HEPOG OTIG EOPTAOTIKEG EKENAW-
0€1G TNG APLEPWHEVNG OTA TTALSLA EBVIKNG
£0pTNG TNG 23Nng ATtptAiou. Ot KATAKOTIOL
Ao TNV HETAKOULOT EKTIALSEVTIKOL CUYKE-

VTPWVOVTAL 0TOV KNTIO TNG HOVAG Tou XpL-
oToU Kal adol CTAVOULV LE TIPWTOYOVA HETA
gLa N NAEKTPLKY eykatdotaon, stotpuddouvv
Kal OL8EPWVOLV TIG OTOAEG TWV TTALSLWV.

OL HaBnTEg Ba TIPEMEL OTIWG TTAVTA Va €i-
Val 0TNnV evTEAELd... TNV ETIOUEVN HEPA TA
madLd sixav mdpel, 6MWG TA LTIOAOLTIA TOU
vynaotol, TNV B£€0n Toug 0TNV KABLEPWEY
TapgAaon...



It's April 23rd!
(National Sovereignty and
Children’s Day)

After these two horrible days, children
should be present at the parade on the
April 23rd National Sovereignty and Chil-

dren’s Day. Teachers who were exhausted
because of the moving process have set up
a makeshift electrical installation in the
garden of the Hristos Monastery to prepare
and iron the uniforms of children. Since
children should look neat and tidy as usu-
al... Next morning children took their place
in the parade.

:

“>
Yetimhanenin son
yillarindan fotograflar
Kaynak: Mapikag Xatoou.
H Ttopeia kat To TEAOG TOU
EBvikol Opdavotpodeiov
MplyknTou. ETipéAeta:
Al la OegpoTolAou.
Ek&060€elg ZUAAOYOG
Zanmidwv, ABrva, 2011

“->
dwTtoypadieq amnd ta
Televtaia xpodvia Tou
opdavotpodeiov

Mnyng: Mapikag Xatoou.
H Ttopeia kal To TEAOG TOU
EBvikol Opdavotpodeiou
MplyknTou. ETipeAeLa:
Al la OepoTolAouU.
Ek&60elg ZUANOYOG
Zanmidwv, ABrva, 2011
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R A
Photographs from the final
years of the Orphanage.
Source: Mapikag Xatoou.
H Ttopeia kal To TEAOG TOU
EBvikol Opdavotpodeiou
MplyknTou. ETipeAeLa:
Al la ©epoTolAoU.
Ek&60elg ZUANOYOG
Zanmidwv, ABrva, 2011

Veda
1964-1977

GCocuklarin nakledildigi ancak onlar agirlayacak kapasitede olma-
yan, banyo ve isitma icin tesisati bulunmayan bu ahsap manastirlar yine
camlik bdlgededir. Cocuklar okula ulasmak icin her glin Ug¢ kilometrelik
bir yolu kat etmek zorunda kalir. Rum okullarinda gdrev yapan 39 6gret-
men goérevden uzaklastirilir, 8gretmen tayinleri durdurulur. Yunanis-
tan'dan gelen kitaplar, okul binalarina onarim yapmak yasaklanir.

Tirkiye ile Yunanistan arasinda yapilan uzun gériismelerin ardindan
1969 yilinin basinda yeni atamalar gerceklesir. Rum cemaatinin sayisi
giderek eridiginden nifus artik ciddi derecede azalmistir. 1974 yilinda
yasanan Kibris Harekati, Rum cemaati icin yeni bir darbe olur. Birgok aile-
nin Istanbul'u terk etmesiyle okullar bosalir, 6gretmenler azalir. Cocuklar,
kaldiklari ve okuduklari mekénlarin restorasyonuna izin verilmediginden
inanilmaz sartlar altinda yasamak zorunda kalir. Kis aylarinda, yemek-
hane ve etlit salonundan baska hicbir yerin iIsinma imkani yoktur. Pek ¢ok
hastalik kol gezer. 1975-77 arasi da Milli Egitim Bakanligi'nin baskilariyla
geger.

Yetimhane binasina mihlr vurulmasindan on iki yil sonra, ikamet
sorunu giindeme gelir. Vakiflar Kanunu'na gore, vakfa ait bir gayrimen-
kuliin baska bir vakfa ait gayrimenkulde barinmasi yasalara aykiridir.
Yetimhane kurucu temsilcisi ile Milli Egitim Bakanhgi arasinda bir yili
askin siiren yazismalar sonug getirmez. 19 Agustos 1977'de yetimhane-
nin kapatilma karari aciklanir. 14 Eyltl 1977'de ilgili evraklar, okul mihrd,
ogrenci ve 6gretmen cetvelleri yetkililere teslim edilir ve Yetimhane
Okulu resmen kapatilir.

Yetimhaneden geriye kimsenin arayip sormadidi bir ¢cocuk ile nere-
den geldigini, kim oldugunu hi¢ kimsenin bilmedigi, yillardir okulun catisi
altinda yasayan ve kendisine Suskun Katina diye hitap edilen yasli bir
kadin kalir...



ATIOXALPETIOMOG
1964-1977

Kat ot 600 HovEG OTou HeTadEPONKAV
Ta maldla eivatl TavteAwsg akatdAAnAeg va
Ta dpLhogevinoouy, Kabwg Sev SlabEtouy
olboTnua BEpuavong, oUTE UTAVLA YL TNV
TIPOOWTILKN TOUG LYLEWY|. To eUTPATIENO
sivat 6Tt kal ot 800 BplokovTal o€ TIEVKO-
PUTEG TTEPLOXEG... Ta TTalSLA UTIOXPEWVOVTAL
va 8Llaviouy KaBnPePIVWG amtoaTac TPLWY
XIALOMETPWVY YLa va TIAve 0To oxoleio. Tnv
mepiodo autr mavovtat 39 skmaldsuTikol
KAl TIAYWVOoULV oL SLOPLOUOL EKTIALSEUTLKWV.
AmtayopevovTtatl ta BIRAla Tou otéAvovTal
amo tnv EANASa, kabwg kat 1 étola emidi-
0pBwon oTa OXOAIKA KTipla.

MeTd amo moAUXpoveg Slampayuatel-
ol MeTagl EANGSag kal Toupkiag, oTig
APXES Tou 1969 yivovTal oL VEEG UETABE-
0€lG. IT0 PeTa&L 0 aplOUOg TWV HEAWY TNG
EAANVOPB0S0ENG KOWVOTNTAG HEPA HE TNV
uepa ¢bivel. H eloBoln otnv Kimpo 1o
1974 amotelel AANO €va XTUTINUA Yla TNV
Kowotnta. Adyw tng pallkng Guyng Twv
EAANVOPB06S0&wy amd Tnv KwvotavTtivou-
TIOAN, TA opoyevelaKka oxoAeia adstdouv
KOl EAATTWVOVTAL Ol EKTIALSEUTIKOL. £TO
TAaiolo autd Ta matsid tov Oppavotpodei-
ou avaykalovtat va ouv og ABALEG GLVO)-
KEG, KABWG Sev Sivetal Adsia 0TV TapapL-
KpPN TIAPEURAOT TWV AKATAAANAWY yla auTd
XWPWV. TOUG XELLWVLATIKOUG UNVES oL [ovol
Xwpol Tou BeppuaivovTtal uToTUTIWS WG eivat
n tpanedapia Kat n aibovoa PHEAETNG. O¢-
pidouv oL aoBéveleg. OL xpovieg 1975- 1977
TIEPVAVE E TIG OLVEXEIG TTLETELG Tou Toup-
KIKoU YTtoupyeiou Matdeiag.

Awdeka Xpovia PeTA To KAEIOLUO TOU
LOTOPLKOU KTLPIOU ETIAVEPXETAL TNV ETILKAL-
POTNTA To B€Ua NG OTEYAONS. T0UdWVA UE
TOV KAVOVIOUO Twv Bakoudiwv amayopel-
£TaL N 0TEyaon evOg I6PVUUATOG OTIG EVKA-
TAOTACELG KATIOLOU AAAOU. AKoAouBel emti
£€va Kal TIAE0V XPOVO OXETIKN aAAnloypadia
peta&ld tou 16puTn Tou Opdavotpodeiou
Kal Tou ToupkikoL Ymoupyeiou Maldeiag
TIOU 6V PEPVEL KAVEVA ATIOTEAECUA. ITIG
19 AuyolaTou Ttou 1977 Byaivel anogpaon
Sl1aKoTNG TNG AstToupyiag Tou xoAeiov
Tou Opdavotpodeiov. ITig 14 TemtepuBpiov
Tou 1977 mapadidovtal 0TI APXES TA OXE-
TIKA €yypada, n oppayida Tou oxoAeiou,
oL pAKeENOL LOBNTWY Kal SI6ACKOVTWY Kat
KAslvel TTAE0V Kal Tionua to YXoAsio Tou
Opodavotpodeiou.

Ta tadLd potpddovTal OTIG OLKOYEVELEG
1) 0TOUG OLlKElOUG TOUG. ATToUEVEL HOVO Eva
Taldakt mou 6gv To avadiTnoe Kaveig Kat
UL NAKLWHUEVN KWHANAAN TPODLUOG TIOU
eixe &gpelvel 0To (Spupa Ao TA TPWTA TOU
XpovLa, yla Tnv omoia kaveig ev nEepe
ol fTav Kat amo mou sixe £pOst, n Kativa
™G ZIWTNG...

Farewell
1964-1977

These wooden monasteries which chil-
dren transferred to, didn't have the facilities
for bathing and heating, and weren't in the
capacity to accommodate them even more
they were still in the pinetum. Children had
to travel three kilometres a day to get to
school. 39 teachers in Greek schools were
suspended and teacher assignations was
stopped. The books coming from Greece
and repairing the school was prohibited.

After long negotiations between Turkey
and Greece made, new appointments took
place at the beginning of 1969. Since the
number of Greek communities was on the
wane, the population has decreased signifi-
cantly. The 1974 Cyprus Operation was a
new crusher for the Greek community. Lots
of families have left Istanbul consequently
many schools were emptied, teachers were
diminished. Children had to live under un-
believable conditions as it was forbidden to
renovate the schools and buildings they
were staying. In winter, there was no heat-
ing anywhere except for the dining and
study hall. Many ilinesses loom around.
Years between 1975-77 passes with the
pressures of the Ministry of National Educa-
tion.

The issue of residency came up, after
twelve years of the shutdown of the or-
phanage building. According to the Law on
Foundations; it is illegal for a foundation to
reside in a property owned by another
foundation. The correspondence between
the founder representative of the orphan-
age and the Ministry of National Education
lasts more than a year but does not bring
any results. On 19 August 1977, the decision
to close the orphanage is announced. On
14 September 1977, the relevant docu-
ments, school seal, student and teacher
syllabuses are delivered to the authorities
and the Orphanage School is officially
closed.
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=
Yetimhanenin son
yillarindan fotograflar
Kaynak: Mapikag Xatoou.
H mopeia kat To TEAOG Tou
EBvikol Opdavotpodeiov
Mplyk1Tou. ETipéAeLa:
Al la OgpoTolAou.
Ek&060€elg ZUAAOYOG
Zamnmidwy, ABrva, 2011

=
dwTtoypadieq amd ta
TeAevtaia xpdvia Tou
oppavotpodeiov

MMyng: Mapikag Xatoou.
H mopeia kat To TEAOG Tou
EBvikol Opdavotpodeiou
MplyknTou. ETipgAeLa:
Al la OepoTolAou.

=
Photographs from

the final years of the
Orphanage.

Source: Mapikag Xatoou.
H mopeia kat To TéAog Tou
EBvikol Opdavotpodeiov
MplyknTou. EMipgAeia:
Attiia ©gpomovAou.
Ek860€elg ZUANOYOG
ZamnmiSwv, ABYva, 2011
Ek&60elg ZUANOYOG
Zanmidwy, ABnva, 2011
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All that was left from the orphanage
was; a boy that nobody’s been looking for
and an old woman who no one knows who

she is, has been living under the roof of the
school for years and called Suskun Katina
(Silent Katina).



Metruk Binadan Mazbut Vakfa
1997

22 Ocak 1997'de Vakiflar Genel Mudurligd, Yetimhane Vakfi'ni artik

yardim amacli bir faaliyette bulunmadigi gerekgesiyle mazbut (kullanil-
mayan) vakiflardan ilan eder. Bunun yaninda, vakfin yonetim kurulunun
gbrevden alinmasi ve yonetimin Vakiflar Genel Mudurligine teslimi
yonlinde karar verir. Bunun Uzerine asliye mahkemelerine ve Yargitay'a

yapilan iptal basvurulari, itirazlar aleyhte sonuclanir.

ATIO «TIPOCAPTNHUEVO»
KTNPLO 0E «KKATEIANUUEVO»
1997

IT1g 22 lavouapiou tou 1997 n Mevikn
AtebBuvon Bakoudiwy, pe Tnv Sikatoloyia
OTL £xel TaloEL va ETILTEAEL TOV PLAAVOPW-
TILKO OKOTIO yLa TOV oTtoio TipooplloTay,
Katataoost 1o ‘I6pupa tou Opdpavotpo-
d<lov 0NV KATNYOPIa «KATELANUUEVWVY>»
(mazbut) kTipiwv. MapdAAnia amodaivetat
OTL Ba TIPETIEL VA KATAPYNOEL N SLOLKNTLKY
TOU ETUTPOTIN Kal 1 Sloiknon Tou va Tie-
paoesl 0NV Mevikn Ate0Buvon Bakoudpiwv.
AkohouBsl SIKAOTIKOG aywvag, EVOTACELS
kal Slapaptupieg otov Apslo Mayo Tou dgv
SikatwvovTtal.

From the Derelict Building to
Fused Foundation
1997

On January 22, 1997, the General Direc-
torate of Foundations announces the Or-
phanage as a fused foundation on the
grounds that it has no activities for charity.
In addition, they decide on the dismissal of
the board of directors of the foundation and
the delivery of the administration to the
General Directorate of Foundations. Upon
this, the cancellation applications to the
Courts of First Instance and the Court of
Cassation shall be concluded against the
objections.

«
Yetimhanenin son
yillarindan fotograflar
Kaynak: Mapikag Xatoou.
H Ttopeia kat To TEAOG TOU
EBvikol Opdavotpodeiov
MplyknTou. ETipéAeta:
Al la OegpoTolAou.
Ek&060€elg ZUAAOYOG
Zanmidwv, ABrva, 2011

<«
dwTtoypadieq amnd ta
Televtaia xpodvia Tou
opdavotpodeiov

Mnyng: Mapikag Xatoou.
H Ttopeia kal To TEAOG TOU
EBvikol Opdavotpodeiou
MplyknTou. ETipeAeLa:
Al la OepoTolAouU.
Ek&60elg ZUANOYOG
Zanmidwv, ABrva, 2011

94

R
Photographs from

the final years of the
Orphanage.

Source: Mapikag Xatoou.
H mopeia Kat To TEA0G Tou
EBvikol Opdavotpodeiou
MplyknTou. ETipéAeLa:
AllAla OgpoTovAou.
Ek&60elg ZUANOYOG
Zanmidwv, ABrva, 2011
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AIHM Siireci
2005-2008

19 Nisan 2005'te Avrupa insan Haklari Mahkemesi'ne (AIHM) basvu-
ruda bulunulur. 2008 yilinda AIHM, yetkili makamlarca, davacinin mulki-
yet hakkina midahalede bulunulurken yasallik prensibine uyulmadigi,
kamu yarari kapsami disina ¢ikildigi ve orantililik ilkesinin asildigr gerek-
cesiyle, milkiyetin iadesine hikmedilmesinin yerinde olacagina isaret

eder.

H mtepiodog tov EAAA
2005-2008

2116 19 AmtptAiou tou 2005 to B€ua
SlaBBaletal oto Eupwmaiko AlkaoTnplo
AvBpwtivwv Alkawwudtwy (EAAA). To 2008
10 EAAA amodaivetat 0Tt UTIAPXEL TTAPE-
Baon oTnv WlokTnoia tou evayovta, OTL
Sev akolouBnOnkav ot VOULUES SladLlkaoieg
KAl OTL £YLVE TIAPEKKALOT ATIO TIG APXES TOU
Snuocilov cupdpEpovTog. ‘ETol opiletat n
EMOTPOPT TNG LELOKTNGIAG TOU AKLVITOU.

lade -2010

Process of ECHR
2005-2008

On 19 April 2005 an application is made
to the European Court of Human Rights
(ECHR). In 2008, the ECHR states that it
would be appropriate for the authorities to
return the property on the grounds that the
principle of legality was not followed, and
the principle of proportionality was exceed-
ed when the plaintiff's property rights were
interfered.

Bu karar lzerine 2009'da Adalar Asliye Hukuk Mahkemesi'nde yargi-

lamanin yenilenmesi davasi agilir ve 2010'da mahkeme yetimhanenin
Istanbul [Fener] Rum Patrikhanesi adina tapuya tesciline hiikmeder.

H emiotpodpny 2010 Return 2010

Y0udwva e TNV TIapaTavw andédaon,
T0 2009 avavewvetal ) 8ikn oto MpwTto-
Sikelo Nrjowv kat 1o 2010 to 8IkaoTnpeLo
opiel WG VOULUO LELOKTNTN TOU AKLVATOU TO
OkoupEeVIKO Matplapxeio.

Miras -2018

Regarding this decision, in 2009, the
case was brought to the Civil Court of First
Instance of Prince Islands in order to renew
the proceedings. In 2010, the court granted
the registration of the orphanage to the title
deed in the name of the Istanbul (Fener)
Greek Patriarchate.

Dinyanin ikinci en blylk ahsap yapisi kabul edilen Blyikada Rum
Yetimhanesi, Europa Nostra ile Avrupa Yatirim Bankasi Enstitlist tarafin-
dan “Avrupa>nin Tehlike Altindaki 12 Kilturel Mirasi” alani arasina girer.

KAnpovouwa 2018

To Opdavotpodeio TNG MpLyknTou
Bewpeital To SeUTEPO HEYAALTEPO EVALVO
KTNPL0 TIAYKOOUIWG Kal cupteptAapBdavetal
amnoé v Europa Nostra kat 1o Ivatitouto
™¢ Eupwraikng Tpamelag Etevéioswy
otV Bpaxeia Aiota 12 pvnueiwv ou xapa-
KINnpidovTal TIOMTIOTIKT KAnpovopLd.

Heritage 2018

Buyukada Greek Orphanage, which is
accepted as the second largest wood
structure in the world, is considered as one
of the "12 Cultural Heritage Sites in Europe”
area by Europa Nostra and European In-
vestment Bank.
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Saygideger

Ektmenik Rum Patrigi
Bartholomeos, Blytkada
Rum Yetimhanesinde.
Fotograf: Nikolaos
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A.O.M 0 OLKOUPEVIKOG
Matpldpxng K. K.
BapBolopaiog ato
Opdavotpodeio Tng

Mplyknmov. DwTtoypadia:

Niko aog Mayyivag 2018
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His All-Holiness
Ecumenical Patriarch
Bartholomew at

the Prinkipo Greek
Orphanage, Photograf:
Nikolaos Manginas 2018
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“Benim evime ne yapmuslar?”*

[...] Ben burada yasiyorum yani bu bir génil bagi, cocuklugum burada
gectigi icin, anilarim oldugu icin, buraya ¢cok ayri bir deger veriyorum.
Benim yasam bicimim oldu artik, bu binayla 6zdeslesmisim. Yasam bici-
mim. Sunu sdyleyecegim yani burasi benim evim ayni zamanda. Ben
evimi koruyorum. Ben burada gérev yapiyorum diyemem, burada evimi
koruyorum. )

[...] Izmir'den bir kisi gelmis kapiya, yaslica bir adam. "“Igeri girmek
istiyorum” dedi. Kis glntydd, yagmur da hafif giseliyordu. “Giremez-
siniz” dedim, "6zel mulk burasi, sonra tehlike de arz ediyor.” “Litfen”
dedi, “girmek istiyorum.” “Sebep ne?"” diye sordum, “"burada okudum”
dedi. "Bastan neden dyle sdylemiyorsun, tabii ki gel” dedim. Birkag¢ soru
soruyorum anlayabilmek icin. [...] Sorunca bakiyorum, gercekten burada
kalmis ¢lnkd her tarafini gok iyi biliyor. Girip geziyor, “iste ben surada
yatiyordum, surasi bizim yatakhanemizdi, burada yemekhanemiz vardi”
falan... Bina o zaman biraz daha saglamdi yani anlattigim yine 10 seneye
yakin bir hadise, bir ani. Dolasirken ne zaman ki yemekhaneye girdik bir

*

1985'ten beri Buytkada
Rum Yetimhanesi'nin bek-
ciligini yapan Erol Baytas
ile gergeklesen sozlu tarih
calismasindan alintidir.
Haziran, 2018

<«
Erol Baytas ile
gerceklestirilen s6zlu
gérismeden.

Fotograf: Murat Germen
2018

«
ATIO TN ZUVEVTEUEN UE ToV
Erol Baytas.

Dwrtoypadia: Moupdt
lkepuev 2018

<«
During the interview with
Erol Baytas

Photograph: Murat
Germen 2018
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*

ATIOOTIAO A ATIO

TNV oLVEVTELEN TTOU
TIPAYUATOTIONONKE, OTO
TAalolo Tng kataypadng
TPOodOPLKNG LoTopiag,
Ue Tov pUAAKA TOU
Opdavotpodeiov EpOA
Mmaitdg, o omoiog
£pYAO0TNKE eKel ATIO TO
1985.

*

Excerpt from the oral
history study conducted
with Erol Baytas who
was the custodian of the
Buyukada Greek Orpha-
nage since 1985.

June, 2018

an adam baktim ¢ok duygulandi. Bana diyor ki “ben surada otururdum.”
Tabii belki masalar yoktu orada ama yemekhanenin o bélimiinde diyor ki
"ben surada oturuyordum.” Ve basladi aglamaya. Yani artik bilmiyorum
aklina neler geldi... "Ya" dedi, "benim evime ne yapmislar?” Ya simdi
onun evi benim de, evim ¢ocuklugumu ben de burada yasamisim. Onun
hislerini ben de paylastim ve ikimiz de aglamaya basladik. Ben ona saril-

dim o da bana sarildi. Bunu hi¢ unutmuyorum.

«Mwg To KATAVINOAV £T0L TO
OTILTL HOU; »*

[...] Evw Jw €bw, sipat Sguévog e To
UEPOG. ESw MEpaca Ta Taldika pou xpovia,
£XW AVAUVAOELG aTio €6W YU’ AUTO Kal £XEL
yla péva slaitepn a&ia. Mou €ytve Tpotog
{wng, TAUTIoTNKA W' auto. Oa pmopoloa va
TIw OTL €6W €ival To oTiiTL pou. MNpooTatelw
TO OTI{TL oL &NAASY). Aev eKTEAW ATIAA £va
Kabnkov, GUAAW TO OTI(TL OU.

[...] Mla pépa npbe €vag NAKLWUEVOG
avépag amo tnv Zuvpvn. Mou sine «OEAw
va UMW PEoa.» ‘HTav XElwvag Kat Y-
AOBpeXE. «AgV UTIOPEITE va UTIEITE» TOU
amavtnoa, «sivat ISlWTIKOG XWwPog, Aoe TIoL
eival emikivéuvo.» «Zag TapakaAw!» Hou
elme «BE W va umw.» «Kat o Adyog;» Guve-
Xloa eyw. «E8W omovdaca» Pou andvinoe.
«Kal 8gv o Aeg ato TNV apxn;» Tou eima
Kat Tov €Rala pEoa. ApxLoa va ToV pwTw
KATIOLEG EPWTNOELG yia va Bepalwbw. [...]
‘000 pwTtoloa, TOOO MEBOUOLY OTL TIPAY-
uatt eixe noet £dw, NEepe MOAD KAAG OAeg
TIG YWVLEG TOU KTnpiou. Kabwg apxloe va
meplpEPeTal povohoyoloe «Na, eyw 5w
KOLUOUOUY, €60 NTAV Ol KOLTWVEG, £6W NTav
n tpanedapia Hag...» KAT. Tnv Ttepiodo Tou
0ag Aw To KT )pLlo NTav o€ Aiyo kKaAlte-

o1 KATACTAON ATIO TWEA. TO TEEPLOTATIKO
auTo €yve Tipty 10 Tepimou xpodvia. ‘Otav
umkaue otnv tpanedapia tov ida va
ouyKlveitat. «ESw kabououv» pou ine
Boupkwuévog. Asv utnpxav BEPRata Tpame-
Qla ekel, aAAd kATl dpaivetal Twg Tou B0uLoE
0 XWPOG... «E6Ww kabopouv» Eavasine kat
£BaAe Ta KAApata. «MNwg To Katdvtnoav
£TOL TO OTITL MOV PE OU;» To 8IKO TOU OTIiTL
NTav Kal 81kO Hou KL eyw £4noa ta Tatdikda
HoU Xpovia e6w. AloBAvONKaA KL YW OTIWG
KL €kelvog Kal dpxloa va KAdiw. AykaAla-
OTNHKape Kat KAapape padi. Asv Ba to &exa-
oW TIOTE AUTO.

"What they have done to my
home?"*

[...]I'live here, there are ties of affec-
tion, this place is very valuable to me since |
spent my childhood here and | have many
memories. It's my way of life, I've become
identified with this building. My life-style.
What I'm going to say is that; this place is
my house at the same time. | am protecting
my home. | can't say I'm on duty here, I'm
protecting my home.

[...] Someone from Izmir came to the
door, an elderly man. “l want to go in," he
said. It was winter a day, the rain was driz-
zling. "You can't enter,” | said, "It is a private
property, then it's dangerous as well.” He
said "please, | want to enter.” | asked,
"what's the reason?” "I studied here.” he
answered. | said, "Why didn't you just say
so, come in of course”. | ask a few ques-
tions to understand. [...] | look at him as |
ask, he really stayed here because he
knows very well, every part of it. He walks
around, "l was sleeping here, this was our
dormitory, we had the refectory there” ...
The building was a bit more solid at that
time, | mean this story happened about 10
years ago, a memory. When we walked into
the refectory, | looked at him, he was very
touched. He said to me, "l would sit here.”
Of course, there were no tables there, but
in that part of the refectory, he said "l was
sitting here.” And he started crying. | mean,
| don't know what came to his mind. "Oh!”
he said, "what they have done to my
home?" Now, his home is my home too, and
| also lived here as a child. | shared his feel-
ings, and we both started crying. | hugged
him, and he hugged me. | never forget this.”
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Buytkada Rum
Yetimhanesi yemekhanesi
Kaynak: Akillas Millas.
Buyutkada: Prinkipo Ada-i
Kebir. istanbul: Adali
Yayinevi, 2014.

Sergi fotograflari: Murat
Germen 2018
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Murat German

Palas Pandiras

Bu topraklarda c¢ok degerli eserler birakmis bir mimar tarafindan
(Alexandre Vallaury) otel olarak insa edilmis bu enfes yapi. Adinin Prinki-
po Palas olmasi 6ngdériilmis, fakat yapinin 6zglin islevini yerine getirme-
sine izin verilmediginden bu isim sadece bir arsiv bilgisi olarak buglinlere
kalmis.

Binaya ¢ekim yapmak igin girdigim seferlerde, gittikge hizi artan bir ya-
pisal ¢ékis yasaniyor olsa da, olasi ihtisami hayal eder buldum kendimi.
Fotograflari ise ¢okmekte olan bir binaya agit amacli degil, simdiye kadar
icine girdigim en etkileyici mimari anitlardan birisini yliceltmek glidisty-
le gcektim; baskalari da benzer hislere kapilabilsinler diye...

Binanin son sakinlerinin hi¢ de sakin olmayan bir sekilde kapi digari edil-
digini okuyoruz cesitli kaynaklarda. Apar topar, ya da diger deyisle palas

<«
Murat Germen

Palas Pandiras
Belgesel fotograf serisi
2018

«Apov apov»
DdwTtoypadieg Tou
VTOKLLAVTEP
2018

Murat Germen
Helter- Shelter
Documentary photo
series

2018
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pandiras gitmek zorunda kalmislar. Binanin i¢ mekaninda siklikla rastla-
nilan c¢esitli kalintilar ve izler de bu ani terk edise isaret ediyor. Bu zo-
runlu tahliyenin insanlarda ne gibi derin yaralar actigini ise ancak bunu
yasamis olanlar bilebilir; biz ise tizulir ama kisa stirede unuturuz, binayi

da unuttugumuz gibi...

Apov Apov

AUTO TO UTIEPOXO KTY)PLO KATACOKEUACTNKE
yla va Asttoupynost cav Egvodoyeio amo
£vav apxLTEKTOVA TIOU XAPLOE UTIEPOXA £pya
oToV TOTIO auTo, Tov Alexandre Vallaury.

To 6vopua Tou eixe TPoRAedTEL YU’ AuTod
nrav MNpiyknmog Makag, aAAd kabwg dgv
Tou 806nKe Adela va ASLTOUPYNOEL yLd ToV
OKOTIO TIOU TtpoopL{OTav, TIAPEUELVE 0aV [ia
TAnpodopia apxeiou.

KdaBe dpopd Tou eumatva oTo KIpLo yia
dwToypddlon, SlamicTwva pia TToAD £vtovn
Kal au€avopevn HEPA Ue TNV UEpa ¢pBopd,
auTo OPWG Sgv e eudSloe va GavIaoTw
TNV LEYAAOTIPETIELA TIOL Ba £iXe oTOV Kal-
PO Tou. ‘000 yla TI§ pwToypadieg, ev TIg
TPARNEA e OKOTIO VA OLPOAOYOW £Va UTIO
KATAPPELON KTNPLO, AAAA yla va avadei&w
£va Ao TA TILO EVTUTIWOLAKA OPXLTEKTOVIKA
APLOTOUPYNMATA TIOU €XW ETILIOKEDTEL HEXPL
ofpepa. Ma va volwoouv Kat AAAoL auvtd
TIOL £€VOLWOd EVW...

AaBaloupe oTig S1APoPES TNYES OTL OL
£V0olKol Tou SlwyxBnkav amo ekel e TIOAD
Adoxnuo TPoTo. AVayKAoTNKAV va To
gykataAeipouv dpov apov. EE dlAou ta
S1A0TIaPTA AVTIKEJEVA Kal Ta {xvn Tou
oLVAVTA Kavelg 0TO E0WTEPLKO TOU, TTAPa-
TIEUTIOUV OE AUTY) TNV Bilaw sykatdAeyn.
To oo Babieg mMANyEg Ba £xel apnost auv-
TOG 0 SLWYUOG OTIG YUXES TWV avBpwTIwy,
Hovo 6ool £{noav amo KovTtd Ta yeyovotad
utopet va &€pouv. Epeig Ba otevoxwpn-
Boupe, aAAd cOvToua Ba EEXA00UUE, OTIWG
EexA0AE KAl TO KTNPLO...

Helter-Shelter

This exquisite building built as a hotel by an
architect (Alexandre Vallaury) who has left
many valuable artifacts in this land. Pro-
posed name was Prinkipo Palas, however
this name was mentioned only in archives
since the structure was not allowed to per-
form its original function.

Every time | entered to the building for
shooting, | found myself imagining the
possible splendour, even though there

was a structural collapse which is rapidly
increasing. The photographs | took was not
intended to mourn after a crumbling build-
ing, but rather had the motive of aggrandise
one of the most impressive architectural
monuments | have ever entered; so that
others may have similar feelings...

In various sources we are reading that

the last inhabitants of the building were
locked out of the door in a way that is not
peaceful at all. They had to leave hasti-

ly in other words helter-shelter. Various
marks and traces frequently encountered

in the interior of the building indicate this
sudden abandonment. Only those who have
experienced this mandatory evacuation can
know what kind of deep wounds it caused;
we feel sad about it but soon we forget, just
like we forgot about the building...









ALI KAZMA

Bliyiikada Rum Yetimhanesi;

«>
Ali Kazma

Yetimhane

Cift kanalli sesli video
2018

sanatginin izniyle
Sergi Fotografi:
Murat Germen

Opdavotpodeio
Bwteo

2018

Dwtoypadieg €kBeong:
Moupdt Mkepuév

Orphanage

diptych video with sound
2018

courtesy of the artist
Exhibition photo:

Murat Germen
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EBviko Opdavotpodeio
MplyknTou:

‘Eva KTNpPLo Tou eEakolouBel e Teioua va
dEPEL HECA TOU OAN TNV SPAUATLKY TIEPi0do
™G Kabidpuong TG TOUPKIKNG Anpokpa-
Tiag.

AVTIOTEKETAL OTNV BPOXT, OTOV AVENOD, OTNV
BapltnTa Kat otov ¥Xpovo.

KaBe uEpa TOL TIEPVAEL, XAVEL KAL £VA KO-
MATL TOU.

‘Evag paptupag.
‘Eva KTnpLo.

Eival akopa edw.

Prinkipo Greek Orphanage;
A structure that continues to carry almost
all the traces of troubled and painful con-
struction process of Republic of Turkey with
stubbornness and persistence in its body.
It resists rain, wind, gravity and time.
Reduces one more piece every day.

An orphaned orphanage.

A witness.
A building.

Still here.

Turkiye Cumhuriyeti'nin sorunlu ve sancili insa siirecinin neredeyse tim
izlerini bedeninde inatla ve israrla tagsimaya devam eden bir yapi.

Yagmura, rlizgara, yer ¢ekimine ve zamana direniyor.
Her glin bir parcasi daha eksiliyor.
Yetim kalmis bir yetimhane.

Bir tanik.
Bir bina.

Hala burada.









HERA BUYUKTASCIYAN

Hangi bulanik irmak sirikleyip gétirdi bizi?
Biz derinlerde kaldik

Sular akip gidiyor baslarimizin Ustiinden
Dilsiz kamislari egerek

Cocuklarin firlatip attiklari
Cakillara dénustu
Kestane agacinin altindaki sesler.

“Bir kis 1sin1 Ustline'" Yorgos Seferis, 1966

“Dalgalarin dalgasi” tarihin yillar yili birikmis killiyatinin giiniin birinde
simdiki gercekligimizi sarsan ve yeri geldiginde yutup gecen beklenme-
dik olan o kudretli dalganin hatirlaticisidir. Kimi zaman hasiralti edilmis
yasanmisliklarin, geri ddnmemek ve hatirlanmamak Uzere ardindan bir

<«
Hera Buyuktasciyan

Dalgalarin dalgasi
Yerlestirme

2018

Sergi fotografi:
Murat Germen

To KOUA TWV KLUATWY
Eykataotaon
2018

Dwrtoypadieg ekBeoNg:

Moupdt Mkeppév

The Wave of all waves
Installation

2018

Exhibition photo:
Murat Germen
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tas atilan gercekliklerin, bir daha geri gelmez denilip vazgegilenlerin gii-
niin birinde ansizin dénmesi ve kék salmis oldugumuz zemini altimizdan
her an ¢ekip alabileceginin hatirlaticisi niteligindedir.

Molog BOUPKWUEVOG TIOTAUOG HAG TINPE;
Meivape oto Bubo.

TpEXEL TO PEUA TIAVW AT’ TO KEGAAL HAG
Auyiel T avapBpa kalauia-

oL PWVEG

KATW ar’ TNV Kaotavida yivav xaAikia

Kal Ta TeTAve Ta adid.

«MAavw o€ JLa XEWPWVIATIKN aKTiva» Mwp-
yog Zedepng, 1966

«To KOO TWV KUPATWY» lval auTo Tou
pag Bupuilel To peyalo, To avaTAvTeXo KU-
pa, oV GOPTWHEVO HE TO CUVOAO TWV LOTO-
PLKWV YEYOVOTWY EPXETAL LA LEPA KaL
TpavTAdel TNV TWELVA MaAg oVTOTNTA, TIOU
OAPWVEL TA TTAVTA 0TO TTEPACUA Tou. Eivatl
auTo Tou uTtevOLUileL Ta 6oa Blwdnkay,
AANG KATAXWVIACTNKAY KATW ATO TO XaAl,
TNV TPAYUATIKOTNTA TIOU TILOTEPALE TTWG
Sev Ba Eavapbel, TTwg TMETWVTAG [ia padpn
TETPA THOW TNG UE TOV Kalpod Ba EexaoTel,
sivat autd mou pag umeveuuidel OtTL pa
pEpa eTloTPEDOLY EAdVLKA EKElva TTOU
Bewpoloape TapeABov, TIoL Hag LTIEVOULI-
CeL OTL pumopel avd Ttaca oTiyun va Tpafnéet
KATW armo ta ToSLa Jag To TATWA OTIou
eixape anmlwoel pideg.

Which murky river conquered us?

We collapsed at the deep.

The current runs over our heads

winding inarticulate reeds;

The voices

Under the chestnut tree became pebbles
And children throw them away.

"On a winter ray'' George Seferis, 1966

“The wave of all waves” is reminder of
the unexpected mighty wave that shakes
our present reality and swallows it if need
be, with the accumulated oeuvre of years of
history. It is a reminder of; the shelved life
experiences, realities that were waved
goodbye to which won't be remembered or
coming back anymore, sudden return of
those who have been hopelessly waived
and the trustworthy ground could be taken
away from us at any moment.






ﬁﬁ%ﬁﬁ

" ..__._r_.._._.h__._:i..# \

S




DILEK WINCHESTER

Ihlamur Agaci (Yukaridaki Vahsilerin Anisina*)

“Ihlamur Agaci” adli calisma Blylkada Rum Yetimhanesi’'nde yasamis
ve calismis kisilerin anilarindan belli fragmanlara ve binanin buginin-
den ses kayitlarina dayanir. Yetimhane'de uzun yillar egitmenlik yapmis
olan Marika Hagu, anilarinda ¢ocuklarin bahgedeki thlamur agaci altinda
soyledigi sarkilardan bahseder. Bunlar arasinda yer alan H ®Aapoupid,
Wilhelm Miller'in Kis Yolculugu (Winterreise) adli eserindeki siirlerden
biridir. Kis Yolculugu'ndaki tiim siirler Schubert tarafindan bestelenmistir
ve Romantik dénemin 6zlem ve hizin gibi duygu yukli temalarini ba-
rindirir. Inlamur Agaci siiri de gegmise duyulan yogun 6zlemle ilgilidir ve
Ozellikle nostalji temasiyla dikkat ceker.

Nostalji kelimesinin kdkeni nostos (eve dénus) ve algia'dan (6zlem) gelir.
Ancak kelime Antik Yunan'da degil, 17. ylzyilda Isvigre'de tibbi bir terim
olarak ortaya ¢ikmis ve memleket 6zlemi icinde hasta diisen asker ve
ogrencilerin durumu igin kullaniimistir. Bu dénemde hastanin memleketi-
ni hatirlatan kokularin, seslerin ve sarkilarin nostalji hastaligini tetikledigi

140

S
Dilek Winchester

lhlamur Agaci
Yerlestirme

Ses tasarimi: Mine Erkaya,
Gokge Uygun

Piano: Bogatay Koprulu
2018

Sergi Fotografi: Murat
Germen

H dAapouptd
Eykataotaon
Ixedlaouo nxou : Mine
Erkaya, Gokce Uygun
Mavo : Bogatay Koprall
2018

Dwtoypadieg €kBeong:
Moupdt Mkepuév

The Linden Tree
Installation

Sound design: Mine
Erkaya, Gokce Uygun
Piano: Bogatay Koéprulu
2018

Exhibition photo: Murat
Germen

*

Akillas Millas, Buyutkada:
Prinkipo Ada-i Kebir adli
kitabinda Yetimhane'deki
cocuklarin sthhi bakimini
yapmis olan Heybeliadali
doktor Kriton Dingmen’in
anilarina yer verir. Okul-
daki cocuklarin sayisini
sordugunda Dingmen'e
“digerleri hari¢"” diyerek
bir sayi1 séylenir. "Digerle-
ri"nin kim oldugunu sor-
masi lzerine de "Vahsiler”
adi verilen 4 gocugun
kullaniimayan st katlara
kagtigini ve koca binada
izlerini kaybettirdigini
ogrenir.

*

AKUAaG MNANQg,
Mplyknmog: O AKLAQG
MnAAag oto BLRAlo

Tou «Mpiyknmog»
avadpépetal ota
ATIOHVNOVELHATA TOU
ylatpol amo tnv XAaAkn
Kpitwva Ntivtouey, o
omoiog ¢ppoévTICe el
Xpovia Ta matdla Tou
Opdavotpodeiov. Otav
Hla HEpa o ylatpog

elXe pWINOEL TOV
APLOUO TWV TIALSLWY Tou
Opoavotpodeiov, Tou
anavtnoav mpocBEtovtag
™V GPACT) «EKTOG ATIO
Ta AAAa». Tote ekelvog
pWINOE «Tola eival ta
AAAQ;» Kal Tou e§nynoav
STLavapepovTal

oTa 4 matdakia, «Ta
Aaypla», Ta omoia To
elXav oKAoEL 0TOUG UN
XPNOLUOTIOLOVUEVOUG
£TIAVW 0pOdOUG Kal Sev
Bpebnkav ToTE.

*

Akillas Millas, tells the me-
moirs of the doctor Kriton
Dingmen from Heybeliada,
who was responsible for
the sanitary care of the
children in the Orpha-
nage in his book named
Buyukada: Prinkipo Ada-i
Kebir. When Dingmen asks
the number of children in
the school, a number has
been told to him “exclu-
ding the others”. Upon
asking who the others
were, he learned that

four children, called the
"savages”, who fled to the
unused top floors and they
were nowhere to be found
in the huge building.

diustnilmekteydi. Svetlana Boym, Nostaljinin Gelecegi adli kitabinda, 17.
ylzyilda yerinden yurdundan olmus ve nostalji teshisi konulmus insan-
larin “simdi” ile baglarinin kesintiye ugradiginin ve gegmise dair "hatali
temsiller'" Urettiklerinin disintldigini yazar ve bizi uyarir: "Ustiinde
pek distnllmeyen nostalji canavarlar yaratir."”

H ®Aapoupld (ZTnV HViUN Twv
STIAVW AYpPLWV *)

To €pyo «H dAapoupld» Baociletal oe
OTIYMLOTUTIA ATIO TIG MVNUESG EKEIVWV TIOU
£lnoav Kat spydotnkav oto EBviko Opda-
votpoodeio TG MpLykNTou, aAAd Kal o€ Ka-
TaypadEG NXWV Tou onuepvol Ktnpiov. H
asipvnotn Mapika XAtoou Tou epyacTnke
€Tl xpovia oto Opdavotpodeio, oTa armo-
pvnuoveduatd g, ypddel 6Tt Ta matdld
OUVKEVTPWVOVTAV KATW ATIO TNV MEYAAN
dAapovpld kat tpayouvdoloav. ‘Eva amod ta
Tpayoudla Tou avapepel, «H pAapoupla»
eival moinua mou cuumepthapBavetal otnv
TIONTLKN CLAAOYT) «Xelepvd Ta&idt» Tou
Wilhelm Mdller. ‘O\a ta TOMATA TNG CUA-
Aoyng pelomonOnkav amo tov Schubert kat
ATIOTUTIWVOUV TNV VOO TAAyia Kat tTnv BAIYNn
NG POMAVTIKNG €TTOXNG. ‘EToL Kat To Toinua
«H pAapoLPLA» ATIOTUTIWVEL TNV EVTOVN
VOOTaAyia Tou TapeABOVTOG KAl EVIUTIWOL-
Adel e TO VOOTAAYLKO Tou BEua.

H etupoloyia Tng AEENG «vooTaAyia»
TIpogpXeTal amod Tig AEEelg vooTog, TIou
onuaivel eMoTpodn oTNV TaTpida Kat ai-
YOG, TIoU onuaivel ovog. QoToo0o N AEEN
Sev katdyetal amo v Apxaia EANASQ,
aAAG TIpwToEUPAVIoTNKE Tov 17° atwva

WG LaTPLKY) opoAoyia otnv EABeTiq, yia va
TEPLYpAYPEL TNV AcBEVELA TIOU ETIANTTE TOUG
OTPATIWTEG KAl Toug GoLTNTES oL oTtoioL
Zoboav o1o €EwTePLKO. Tnv £TOXN eKelvn
TAPATNPENONKE OTL N KATAOTAOT KATIOLWVY
aocBsvwv smiBapuvotav oty BEA pLa EIKO-
VaG, 0TO AKOUOHA HLd HOUCLKNG 1 aKOUa
Kal Je KATIOLo Apwia Tou BuuLe TNV TaTpi-
&a toug. H Svetlana Boym oto BiBAio Tng
«To pEANOV TNG vooTalyiag» ypadel OTL
ToteleTal Twg 6cot o0oav ATIOKOUUEVOL
amd Tov TOTo Toug Tov 170 alwva Kat sixav
SlaYVWOTEl UE CUUTITWHATA VOO TAAYiAG,
eixav amokortel amod 1o «Twpa» evw eixav
«A\QVOOAOUEVEG TIAPACTACELG» OXETIKA E
To MapeABov. Mag Ttpoeldotiolel Aotmdv eTL-
onuaivovtag ot «H ayvonuevn vootayia
VEVVAEL TEPATA. »

Linden Tree (In Memory of the
Savages Upstairs*)

The work called “Linden Tree" is based

on specific fragments from the memoirs

of the people who lived and worked in the
Prinkipo Greek Orphanage and the sound
recordings of the building today. Marika
Hagu, who worked as an instructor in the
orphanage for many years, talks about the
songs that children used to sing under the
linden tree in the garden. One of these
songs is H ®Aapouptd which is based on
the poem with the same title by Wilhelm
Mudller from his Winter Journey (Winterreise
). All the poems in the Winter Journey were
composed by Schubert and contain typical
emotional themes of the romantic era such
as yearning and sadness. The Linden Tree
is about the intense longing for the past
and especially attracts attention with its
nostalgia theme.

The origin of the word nostalgia comes
from nostos (home-coming) and algia
(longing). However, the word did not origi-
nate in Ancient Greece but was invented in
the 17th century as a medical term in Swit-
zerland. It was used for naming the ailment
of the soldiers and students who fell sick
missing their hometown (homesick). In this
period, it was thought that nostalgia was
triggered by the smells, sounds and songs
that reminded them of their hometown. In
the book The Future of Nostalgia, Svetlana
Boym writes that in the 17th century people
who were displaced from their homes and
diagnosed with nostalgia were discon-
nected from the “present” and produced
"erroneous representations” of the past.
And she warns us; "Unreflected nostalgia
breeds monsters.”
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OAYN KATW ATO
TOV O6A0 TOU oLPaVOU

Sadness underneath
the vault /sky
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Tehlike Alundaki Kiiltiirel Miras:
Biiyiikada Rum Yetimhanesi'nin
Korunmasi

Burcin Altinsay

Blylkada Rum Yetimhanesi'nin “Tehlike Altindaki 7 Kiltlrel Miras”
programinin 2018 yili listesine segilerek Avrupa capinda taninan ve
yaygin bicimde duyurulan bir programda yer almasi, ytzyili askin stredir
Blyukada'nin Hristos Tepesi'nde sessizce var kalan bu yapiya yeniden
ilgi gdsterilmesine, bugiin i¢inde bulundugu durumun daha genis bir
cevrede bilinir hale gelmesine vesile oldu.

"Tehlike Altindaki 7 Kiltlrel Miras"” programi Avrupa’nin kiltlirel mira-
sinin ¢esitli nedenlerle onarim ve bakimi yapilamamis kiymetli érnekle-
rinin yok olma riskine dikkat ¢ceker, bu dnemli varliklarin korunmalari ve
yasatiimalarini esas alan ¢alismalara 6nayak olur. Kiiltirel varhigin sorum-
lulugunu tasiyan taraflara teknik tavsiyelerde bulunarak, kurtariimasina
destek olacak olasI maddi kaynaklari belirleyerek genis bir destedi hare-
kete gegirir. Yapinin kurtarilmasi icin paydaslariyla birlikte uygulanabilir
eylem planlarini olusturmak Uzere kilavuzluk goérevini tstlenir.

Blylkada Rum Yetimhanesi, bu programa Europa Nostra Tirkiye /
Bizim Avrupa Dernedi tarafindan yapinin sahibi olan Istanbul Ekiimenik
Patrikhanesi'nin tasdikleri ile aday goOsterilmistir. Ulusal Ahsap Birligi,
Klltlrel Mirasi Koruma Dernegi ve Diinya Mirasi Adalar olusumu basvu-
ruya katkida bulunan sivil toplum kuruluslaridir. Yapinin kurtariimasi
icin dnceki yillarda defalarca ¢abalanmis; Europa Nostra Turkiye / Bizim
Avrupa Dernegi bitiin bu ¢calisma ve ¢abalari derleyerek yapinin “Tehlike
Altindaki 7 Kulturel Miras” listesine secilmesine biitiin bu gruplar adina
araci olmustur.

Yetimhane'nin “Tehlike Altindaki 7 Kiltlirel Miras” programina aday
gbsterilmesinin ve nihayetinde listeye secilmesinin temel nedeni yapinin
buglin butlindyle ¢cokme tehlikesi ile karsi karsiya olmasidir. En az bunun
kadar belirleyici neden ise, yapidan sorumlu kurum olan Patrikhane’nin
korunmasi ve kurtarilmasi icin niyetlerini kararlilikla bildirmis olmalaridir.
Aday gosteren ve yapidan sorumlu olan kurumlar bu listede yer alma-
nin getirdigi yakumlulUkleri birlikte yerine getirme s6zi vermis olurlar ve
Europa Nostra nezdinde bu sorumluluklarini yerine getirmeleri beklenir.

Yetimhane yapisinin Avrupa Kiltlrel Mirasi butlind iginde essiz ve
anlamli bir yerinin olmasi segilmesinin kiilttirel boyutudur. Osmanh diinya-
sinin Avrupa kultiirlyle etkilesiminin arttigi dénemde Avrupa kdkenli bir

2.

Demiroglu, Osman Cenk
(2006) "Kulturel Miras ve
Turizim iliskisi Baglaminda
Prinkipo Palace (Buyutkada
Rum Yetimhanesi) igin
Uygulanabilir Bir Yatirim
Projesi Onerisi”, Istanbul.
[Zat, V. (der.). (2005)

Eski Istanbul Otelleri.
Istanbul: Bilge Karinca.]
1883 yilindan itibaren
istanbul'a yénelik yabanci
turist akisinda 6nemli bir
yeri olan “Compagnie
Internationale des
Wagon-Lits et des Grand
Express Europeens”,
kisaca Wagon-Lits (Yatakli
Vagonlar) Sirketi, Paris-
istanbul arasinda isleyen
Sark Ekspresi (Orient
Express) adli diinyaca
Unld tren seferlerinin
yolcularina kaliteli
konaklama saglamak
adina, Buyuk Avrupa
Otelleri (Compagnie
Internationale des Grand
Hotels) isimli bir yan firma
kurarak ... ... 19. yazyihn
sonlarina ... Prinkipo
Palace'l, devrin 6nemli
mimarlarindan Alexandre
Vallaury'ye yaptirmistir.
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Tehlike Altindaki 7
Kulttrel Miras Programi,
Europa Nostra tarafindan
2013 yili Ocak ayinda
Avrupa Yatirim Bankasi
Enstitisi’'ntn kurucu
ortakhgi ve Avrupa
Konseyi Kalkinma
Bankasi'nin baglantili
ortakhgrile baslatilmistir.
Listede 2013'te
Mardin'deki Surp Kevork
Kilisesi, 2016'da ise
Hasankeyf yer almistir.....
rel Mtinda kulturel

miras koruma Degerleri
strdurmek iginsidir.ak igin

kurulus tarafindan insa ettirilmis olmasi, yapinin tasarimini yapan istan-
bul'un 6nemli mimarlarindan Alexandre Vallaury'nin aile k&kenleriyle
Avrupa ile baglantili olup Beaux-Arts egitimi almis olmasi, bu yapiya
Avrupa ile ortak kultiirel mirasimiz iginde 6zel bir anlam kazandirir. Insa
edildigi déneme ait Avrupa’daki en biytik ahsap konstriiksiyon olmasi ise
yaplyl mimari mirasimiz bakimindan essiz kilar.

Koruma degerleri

Yetimhane binasinin 1898-90 vyillari arasinda otel olarak kullaniimak
Uzere insa edildiginden beri 118 yillik fiziksel 6mri var. 1903'ten 1964'e
kadar 61 yil boyunca yetimhane olarak kullaniimis. O zamandan bu
yana, 54 yildir, dmrinln neredeyse yarisini terkedilmis olarak gegirmis.
Yetimhane'de yasantinin oldugu kadar terk edilmisliginin de ayri bir tarihi
olusmus. Yasantinin sirdigd dénemin canh taniklari maalesef ¢ok az,
buglin cogumuz Yetimhane'yi harap ve metruk haliyle tanidik, dyle bili-
yoruz. Yasamin c¢ekildigi yerler, harabeler hiiziinlii ve romantik bir hava
tasirlar. Yetimhane'nin ge¢misini buglinden okumaya yodnelik degerlen-
dirmeler kaginilmaz olarak romantizmle yUkli oluyor ki bu durum yapiya
gecmisinde hi¢ olmamis anlamlari yikleme tehlikesini barindiriyor. Fizik-
sel olarak ayakta durmakta zorlanan, oldukg¢a kirllgan olan bu yapi ayni
zamanda tasidigi hatiralarla manevi olarak degerlerle yuklu.

Yetimhane glivenlik tehlikesi arz ettigi 6ne sirilerek kapatildidi sirada
yikilmasina ydnelik resmi taleplere karsilik 1964 yilinda Gayrimenkul Eski
Eserler ve Yuksek Kurulu (GEEAYK) tarafindan Vallaury'nin yapisi olmasi
gerekcesiyle yikilamayacadina, tamir ve muhafaza edilmesine karar veril-
mis. Yapiya mimarinin dnemi Uzerinden anlam yuklenerek korunmaya
deger bulunmus, mimari miras degeri erken bir tarihte kayda gecirilmis.

Yetimhane ¢ok blyUk bir yapi. 26 dénlimliik arazi lizerinde sadece ana
yapinin 15000 m2'ye yakin toplam kapali alani var. Yasantinin srdigu
dénemlerde de hicbir zaman yapinin tamami kullanilamamis, olanak-
lar elvermedigi veya gerekli izinler alinamadig i¢in pek fazla onarim ve
bakim yapilamamis. Sonraki dénemde miilkiyetine ve kullanim bigimine
dair ¢dzlUimsuzlukler, yapinin bakimini ve korunmasini zora sokmus,
kullanilma girisimlerinin éniinde engel olmus, durumunun iyilestiriimesi
yonindeki ¢abalari sonugsuz birakmis. Yapiya her donemde bakmasi,
bas edilmesi zor oldugu anlasiliyor; bu zorluk sahiplik meselesi kadar
cesametinden kaynaklaniyor. Yapinin essizligi de her seyden ¢ok bu
Olctsinden geliyor, déneminden kalan ahsap konstriiksiyonlu bu &élgt-
lerde baska bir érneginin olmamasi mimari miras i¢cinde nedaret degerini
One cikariyor.

Yetimhane'nin blylk 6lcekli ancak simgesel bir yapi ya da bir anit
olarak tasavvur edilmis degil. Her zaman sivil bir yapi, hatta baslangicta
tamamen ticari niyetlerle yapiimis. Bu 6lgllerde bir otelin isletilip, kar
edilebilecegdi diuslincesiyle insa edilmis olmasi dahi déneminin Istanbul
ve Adalar yasantisina, bdylesine iddiali bir girisimi kaldirabilecek bir
sosyal ve ekonomik ortamin varligina dair dnemli bir gosterge. Daha
sonra yetimhane olarak kullaniimasi kaydiyla Patrikhane'ye bagislanarak
bir hayir kurumuna evrilmis olmasi, ge¢gmis yasantinin gostergesi olarak
yapinin sosyal tarih degerini getiriyor.

Sivil bir yapi ancak daha sonra sahipligi ve kullanim bigimine dair
sorunlarin ¢6zimi ve korunmasi igin gesitli gruplar tarafindan verilen



micadele ile herkesin sahiplendigi, Adalar ve istanbul halki igin ortak
hafizanin ve kiltirin simgesi olarak toplumsal deder kazaniyor.

Yetimhane'nin tasidigi biitin maddi ve manevi degerlerle birlikte yok
olmasini dnlemek Uzere yola ¢ikarken bizler yapidan kalanlar tzerinden
hareket etmek durumundayiz. Bugline ulastigi kadariyla fiziksel varligini,
degerler silsilesi icinde ele alarak korumak durumundayiz. Koruma, en
genis halinde distnuldiginde kalanlari oldugu gibi tutmanin bir ucta,
tamamen yikip yeniden yapmanin 6bir ucta yer aldidi bir skalada farkli
seviyelerde ve bicimlerde midahale olasiliklari arasindan segimler yapi-
larak yurdtilen bir faaliyettir; koruma eyleminin kendisi de bir miidahale-
dir. Yetimhane bu andan sonra bir metruke ve harabe halinden ¢ikacaktir.
Oldugu gibi kalmasi halinde dahi malzemesinde bozulmalarin ilerleme-
mesi i¢in yapilacak miidahaleler kalintilari donulstlirecektir. Yapinin varli-
gini strdiirebilmesi, yeniden yasantinin pargasi olabilmesi igin degisik-
likler gerekecektir. Mimari koruma da esasen yapisal elemanlardan, nasil
kullanilacagina kadar farkl dlgeklerde bu degisimin ydnetilmesi isidir.
Yetimhaneyi, ortak hafizanin, hatiralarin, ge¢mis yasantinin izlerinin
somutlastigi yer olarak, kiltlirel miras degerini olusturan unsurlar goze-
tilerek, 6zglin mimari dgelerinin bltlinligl bozulmadan korumak esas
olmahdir. “Tehlike Altindaki 7 Kdlttrel Miras” programi gergevesinde
Europa Nostra’'nin destegi bu esasa dayanmaktadir.

206 Odali Sessizlik: Biliyilkada Rum Yetimhanesi Uzerine Etiidler
sergisi, yapinin hatiralarin somutlastigi yer olarak sessiz varolusunun
sanatcilarin algisi aracililigiyla gézler 6nline serilmesini, bdylelikle daha
fazla kisiye agiimasini sagladi. Simdi sergiyi goren, toplantilara kati-
lan, yapiyla ilgilenen herkesin Yetimhane'ye dair duygu ve dustnceleri
olusuyor, hatiralar ylizeye cikiyor, gelecegi icin umut derleniyor. Buradan
devamla, daha genis kapsamli, her kesimin icinde yer alacagdi, her tirli
bilginin, uzmanlik katkilarinin veya maddi destegin aranacagdi ve somut-
lastirilacagr bicimde calismak gerekiyor Yetimhane'nin korunmasi ve
yasantiya katilarak varligini sirdiirmek Gzere.

ETtametAoOpEVN TIOALTIOTIKNA
kAnpovoputd: H dtdowon tou
EAANViIkoU Opdavotpodeiov
™Q MplyknTmou

MTouptoiv AAtivoal

To yeyovog 0Tt To EAANVIKG Opdavotpo-
delo ™G MpLykNToL £XEL CLUTIEPIANGDOEL
OTOV KATAAOYO TWV «7 ETTATEIAOVUEVWV
HMVNUELWY TIOMTIOTIKNG KANPOVOULAG» TOU
2018 Kat To OTL TN )PE UEPOG OE VA ELPW-
TIAIKO TTPOYPAMUA KE LEYAAN aTIRXNoN,
0TAONKE alTia 0To va otpadel To BAEPUA
NG KOLWVNG YVWHNG OTO KTNHPLO AUTO TIOU
TIAVW ATIO £VaV AlWVaA OTEKETAL OLWTINAO
oTov Aodo Tou XploTtou, otnv Mplyknto.

To sUPWTIALKO TIPOYPAMMA «7 ETIATIEL-
AoUPEVA HVNUELQ TIOALTIOTIKNG KANPOVO-
ULAG» ETILOEIEL TNV TTIPOCOXN TNG KOLWNAG

YVWUNG oTta TIoAUTIHA KTipla Ttou Bpioko-
VTAL UTIO apaVIoHO Kal TIPWTOOTATEL 0TO va
BpeBouv Aboelg yla TNy Slatnpnaon Kat Tnv
oLVTNPENOY) TOUG. MAPEXEL TEXVIKEG TIANPO-
dOopileEg 0TOUG KATOXOUG TWV KTLPLWY AUTWYV
kal kaBopidovTag To XPNMUATIKO TT0Gd TToU
Xpetdletal yia tnv S1A0won Toug EVepyo-
Tolel €va gupl Siktuo uTtooTNPENG. ETiong
eMwuileTal kKal To kabnkov Tou cupBolAou
MeTA&L TwV cuvSLKAlOLXWV L€ OKOTIO va
Bpebouv payuatomoolueg AVOELG.

To EAAnvikd Opdavotpodeio Tng Mpt-
VKYTIOU TTPOoTABNKE 01O TIpOypaupa Europa
Nostra pe Tnv €yKpLom Tou ISLOKTNTN
Tou, Tou OlkoupevikoU Matplapyeiov. Ot
Sl Tikol popeiq EBvikY) ‘Evwon Z0Avwy
Ktnpiwy, 16pupa Mpootaciag MoATIOTIKAG
KAnpovouldg kat Ta Nnotd wg Maykoouta
KAnpovoulid, cuvéBaAlav otnv tpowen-
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Demiroglu, Osman Cenk.
H etalpia «Compagnie
Internationale des Wagon-
Lits et des Grand Express
Europeens» gv guvtopia
n yvwotn Wagon-Lits,

N omola eixe Eekvnoet

Ta ta&idia tou Orient
Express peta&u Mapiot-
KwvoTtavTivoUToAn,
101883 {6pvoe TNV
Buyatpikn etalpla
Compagnie Internationale
des Grand Hotels. Zta
TEAN TOU ..... 19 alva...
{ntnoe and Tov YyvwoTto
APXLTEKTOVA TNG ETIOXNG
Alexandre Vallaury tnv
Kataokeun Tou Prinkipo
Palace. Eser adi?
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To poypapua 7
emamelAoUEVWY
HVNUELWY TIOALTIOTIKNG
KANpovoutdg,
SnuloupynOnKe Tov
lavoudapto tou 2013

amd v Europa Nostra
Kal oLVEPOUNTEG TO
lvotitovto Evpwmaikng
Tpdmnelag pe tnv Tpdamnela
™G Avamtuéng tou
Eupwtaikol YupuBouAiou.
YTovV Katdloyo tou 2013
elxe oupmeplAndOei o
vaog oupt KeBopk oTnv
MdapvTy kat To 2016 to
Xaodvkeyid.

on TG altnong €vtagng oTo TTPOYPAMUA.
Ta tponyolueva Xpovia sixav yivel kat’
£MavAaAnymn TPooTdbeleg yia TNV Slacwaon
Tou KTnpiou kat o Z0AAoyog Europa Nostra
Turkiye / Bizim Avrupa cUAAEYOVTOG OAEG
QUTEQG TIG TIPOOTIABELEG UETOAARBNOE GTO va
ETIAEVEL TO KTIPLO OTOV KATAAOYO TWV «7
£TMATIEIAOUUEVWVY UVNUEIWY TIOMTIOTIKNG
KANPOVOULAG».

O KUPLOG AOYOG TIOU CUVETEAEDE GTO Va
sTiAeyel 10 KTiplo Tou Oppavotpodeio oToV
KATAAOYO TWV «7 ETMATIEINOVPEVWY V-
MElWV TIOAITIOTIKNG KANPOVOULAG» NTAV OTL
OTIG MEPEG HAG KLVSUVELEL va KATAPPEVUOEL.
Emtiong ToAD onpavTtikdg Adyog NTav Kal n
anddaon Tou LoKTNTN Tou, SnAadn Tou
Matplapxeiou, va SlekSIKNOEL e amopaot-
OTIKOTNTA TNV CUVTNPENON KAl TNV SLAowor
Tou. Ta 16plaTa TOL TIPOTEIVOLV 1) TIOL
eival umtevBuva yla ta emamnelloveVa KT~
pla opeilouv va GEPOLV €16 TIEPAG TIG UTIO-
XPEWOELG TIOU TIPOKUTITOUV ATIO TNV £vTagn
0TOV KATAAOYO Kal va TLG TIPAYLATOTIOoN -
oouv uTtd TNV emomntteia TG Europa Nostra.

To ktnpLo Tou Opdpavotpodeiov ExeL pLa
1dlaitepn a&ia yia v Evpwtaikn MoAttt-
oTIKN KAnpovould kat autn eivat n moALtL-
OTIKN Tou SlaoTaon. e pla epiodo otou o
OBwHAVIKOG KOOHOG BEATiWOE TIG ETTAdES
Tou pe Tov Evpwtaikd, pia supwaikn
eTalpia XpnuatodotTnoe Kat £vag amod Toug
ONMAVTIKOTEPOUG APXITEKTOVEG TNG Kwv-
OTAVTIVOUTIOANG, O EUPWTIAIKNG KATAYWYNG
kal anodoltog Tng Beaux-Arts, Alexandre
Vallaury oxedlaoe, Tnv avéyepon tou. H 8-
aotacn auvtn mpooBeTel €va tdlaitepo von-
Ha 0TNV KOLVY TIOALTIOTIKY)] HAG KANPOVOULA
pe Tnv Eupwmm. To yeyovog &g oTL amoTeAsl
TO PeYaAUTEPO EVALVO KTY)PLo TNG EupwTing,
Kavel To Opdpavotpodeio Hovadiko yL auT
TNV KOLVN TIOALTIOTIKN AG KANPOVOULA.

Ao Tnv Ttepiodo 1898-90 Tov TO €V
AOYW KTY)PLO KATAOKEVACTNKE Yld Va AEL-
Toupynoestl wg &evodoxeio? HEXPL ONUEPQ,
£XEL 0TI TIAATEG Tou 118 Xpovia {wng. AT
70 1903 ugxpL to 1964, 1i 61 Xpovia, Ast-
ToupYNOE WG oppavotpodeio. ATO TOTE UE-
XpL onuepa, mi 54 xpdvia, SnAadn mepimou
TO HLOO Tou Biou Tou, EUELVE EYKATAAEAELL-
MEvo. ‘EToL oxnuatiotnke pia otopia yopw
amo to Opdavotpodeio, TOoN yla TV Te-
plodo ™G Aettoupyiag Tou, 601N Kat yla Thv
TePioS0 ToU Hapacuol Tou. AUCTUXWG Ol

HAPTUPEG TIoU BupoLVTAL TNV TIEPiodo TG
OKUNG TOU glvat TIAEoV TIOAD Alyol. TxeSo6v
oMol pag yvwplioape 1o Oppavotpodeio pe
NV KATEoTPAUMEVN, OALBEPN HopdN ToU.
‘EToL 1o &€poupe. Ta HEpPN at’ OTIou ATtou-
o1adel n Lwn), GEPOULV ULa UEAAYXOALKTY|, HLa
POMAVTLKY) alpa. ‘OTav oL EKTIUNOELS OUWG
OXETIKA e TO TAPeABOV yivovTal he TNV
OMUEPLVN OTITIKY), AVaTIOPELKTA gival pop-
TIOMEVEG UE POUAVTIOMO, TIPAYHA TIOU EYKU-
povel Tov kivéuvo va TpooBEcouv o' auto
mpdyuata Tou dgv oxvouv. To elBpavoTo
QUTO KTY)PLO TIOU e SUOKOAIQ OTEKETAL
onuepa ota TddLa Tou ivatl GOPTWHEVO e
avapvnoelg.

H evtoAn kAewoipatog Tou Opdavotpo-
delov €yve e TO TTPOOXNUA TNG A0HANELAG
Kat INtinke eTonUwg n Katedadlon Tou.
Q01600 10 1964 TOo AvWTaTo ZUpPBOUALO
MoaAwwv Akwvntwy (GEEAYK) TtpoBdAlovtag
™V attiodoyia 6TL )Tav £pyo Tou peydiou
apxttektova Vallaury, rpe v anopaon
va eToKevaoTel kal va dtatnpnBel. ‘Etot
TO KTNPLo BewpPnONKe SLATNENTEO AOYW TOU
OPXLTEKTOVA TOU Kal €YLVE TIOAD VWPIg avTL-
ANTITA N APXITEKTOVIKN Tou agia.

To Opoavotpodeio eival €va TOAD pe-
yaAo €pyo. L€ £va olKOTESO 26 OTPEUMA-
TWV 0lkoSouNBnKe Ktnpto Tepi ta 15.000
TETPAYWVLKA LETPA. AKOUA KAL TOTE TIOU
AELTOUPYOUOE KAVOVLKA, OUSETIOTE XPNOL-
HoTIOINONKAV OAEG OL TITEPUYEG TOU. AANOTE
eneldn) Sev v pxe SuvaTtdTNTA KAl AANOTE
emeldY) S€v UTINPXE OXETLKY Adela, Sev Ka-
TEOTN SLVATA N CUVTNHENOT KAl N ETILOKELT
TOv. £Ta Xpovia TIou akoholBnoav Ta adté-
£06a ToL TIPoEKLP AV OXETIKA UE TNV LEL0-
KTNoia 1) ToV TPOTIO XP1oNG TOU, EUTIOSIoAV
NV OTIoLd TIPOOTITIKA Yld TNV BeATiwon TG
katdotaong. e kaBe Tepiodo eixe yivel
oadEg OtTL NTav SUOKOAN 1 Slatrpnon Tov
KTlpiov. H SuokoAia odeileTal iEpa amo
Ta MpoBAnRuaATa W8lokTnoiag, Kal oTo LTIEP-
BoAlkO PEYEBOG TOL. MapAAANAA OUWG Kal
1 HOVASIKOTNTA Tou odeileTal O PeYAAO
Babuo otny ila attia, SnAadn oTig uTEP-
BoAlkég Slaotdoelg Tou. To OTL atote)el e
TO povadikd EVALVO KTipLo, auTwy Twv dla-
OTACEWY, TIOL KATADEPE VA OTEKETAL AKOMA
00610, TO KAVEL LOVASIKO Yla TNV aPXLTEKTO-
VIKT] KAnpovopLd.

To Opdpavotpodeio Sev oXeSLATTNKE
WG €va HVNUELAKO 1) CUMBOALKO KTPLO, Kat



HAAloTa apxika tpoopllotav yia kabapda
SUTIOPLKNA XPNOM. To OTL KATAOKEVACTNKE
£va T000 HEYAAETINROAO KTHPLO KAl HAALoTA
UE OKOTIO TO KEPSOG, Elval Hia ONUAVTIKA
£€vdel&n Tou BloTikol eTTESOU Kal NG KoL-
VWVLKOOLKOVOULKNG KATAOTAONG TWV KATOi-
Kwv TG KwvoTtavTtivoUToAng Kal l8IKOTe-
pa twv Mplyknmovnowy, Tou Ba sixav tv
SuvVaToTNTA va To CLVTNPNOOUV. TNV CUVE-
XEla N ayopd Kat n dwped tou oto MNatplap-
XElo HE TNV TpolmdOeon va xpnoiuoTmonBel
WG PLAaAVOPWTILKO (6pupa, TIPORAAAOLY TNV
KOWVWVLIOAOYLKN LoTopia Tou KTnplou.

To KTNPLO AUTO TIEPATE ATIO TNV GAcN
™G WLWTIKNG KEPSOOKOTILKNG Slaxeiplong,
0NV KOWWHEAN XPNOM KAl OTNV CUVEXELA
oLKELOTIOWBNKE amod S1adpopeg OpASES TToU
TAAePav yla tnv Slacwon tou. ‘EToL amne-
KTNoe yla Tov Aad Twv MpLlyknmoviowy Kat
™G KwvotavtvolTIoANg KowwvikY agia wg

OUUBOAO TNG KOWNG MVAUNG KAl TNG KOWNG
KOUATOUPOQG TOU.

ZEKWVWVTAG AOLTIOV TNV TIPOCTIABELIa va
ATIOTPEPOUE TOV APAVIOHUO TOU KTNpiou
Hadl ue OAEG TIG TIVEUUATLKEG KAl UALKEG
a&ieg ou PpEpeL, elpaoTe LTIOXPEWUEVOL
Va ETIKEVTPWOOUUE TNV SLACWON TNG
KTNPLOKNG Tou UTIoSoUNG. Bplokouaote
oNuEPA 0TV B0 va LEAETAUE TNV SLA-
owoN o€ OAeg TIG €kSOXEG TNG. Kat dtav
Ague Sldowaon evvoole €va gupl daoua
TIOU TIEPIAAUBAVEL ATIO TNV [id TIAEUPA TNV
0Tadl0KNA ATIOKATACTACT Tou 1181 uTtap-
XOVTOG KOPMOU, HEXPL TNV KATESAdLoN Kal
TNV AvEyepon Tou €K vEou. Me aAAa Adyla
n omola Slaowon sival pia eméuPaon. Anod
To onueio auto kal €mnelta to Opdavotpo-
deio Ba ayel va sivat gpeimio. AkOpa Kat
0TNV TePITITWON TIou Ba Heivel wg €XeL,

ol aA\ayeg ota dpBapueva LALKA Ba peta-
TPEYOUV TO TAAALTIWPENHEVO clvolo. Ma va
UTIOPEDEL VA ETILRLWOEL KAl VO ETIAVEABEL
otnv w1 To KTNpLo, Ba XpelaoTsl va yivouv
aAlayeg. H apXLTEKTOVIKY) TipooTacia sival
N SleuBETNON SLadIKACLWVY OTIWG TNG OTA-
SLOKNG AANAYTIG TWV SOMIKWY UALKWV TOU
KTnplou, LEXPL KAL TNV XPNON yla TNV oToia
Ba mpoopiletal. MpwTtevovoa onuacia

gxel va SlaowBel To Opdpavotpodeio wg o
XWpPOoG OToL Ba TTApPoULV 0APKA KAl 00TA Td
{xvn Tg aAlotvng {wng Kat oL KOLWVEG ava-
HUVNOELG, KAL L€ YVWHOoVA Ta oTolXela NG
TIOATIOTIKANG KANpovouldg 8a stapulaytolv
070 oUVOAO TOUG TA LBLAITEPA APXLTEKTOVL-

KA XOPAKTNPLOTIKA TOU. € auTn TNV apxn
Baoiletal To MPdypaAUPa OTAPLENG TwV «7
ETATIEIAOUEVWVY HVNUEIWY TIOMTIOTIKNG
KAnpovoulag» tng Europa Nostra.

H £€kBeon e Titho «Ziwmn 206 dwua-
Tiwv: MeAgteg yla to Opdavotpodeio g
MpPLYKATIOU» KATAPEPE VA TIAPOUCLACEL,
MECW TNG AVTIANYNG TWV KAAALTEXVWY, TNV

OlWTMARN UTIAPEN €VOG KTNPIOL GOPTWHEVOU

LE QVAUVTOELG KAl VA TO KAVEL yVWOTO 0TO
uPUTEPO KOWO. TwPA 6COL ETIIOKEDTNKAV
v €kBeon, dool THPaAv UEPOG OTA CU-
vESPLA, 600L eVELAPEPONKAY YEVIKOTEPA
yla 1o Opdavotpodeio, £xouv apxioet va
Slapopdwvouy Uia aicdnon kat pia €a
OXETIKA e aUTO, dpyloav va Byaivouv ot
AVARVNOELG 0NV ETILGAVELD KAL VA TIOA-
AamAaotdlovtat ol eATiéeg yla To HEANOV
Tou. £T1o €§NG Ba TIpEMeL va oTpadoly ol
TPOOTIABELEG TIPOG TNV avalnTnaom Topwy,
OUAAOYNG TTIANPODOPLWY KAl ETILAOYNG EL6L-
KOTNTWV TIoU Ba PTIoPOLoAV VA CUVELOPE-
POLV, OUTWG WOTE VA UTIOPETEL VA SlacwOel
0 Opdavotpodeio Kat va eTaveABeL oTnv
wn.

An Endangered Cultural Herit-
age: Safeguarding of Prinkipo
Greek Orphanage

Burcin Altinsay

Prinkipo Greek Orphanage was selected
to be included in the list of the "7 Most
Endangered Heritage Programme” of
2018, a recognised and well known pro-
gramme across Europe. The structure that,
for more than a century, had silently existed
on the Hristos Hill of Blyukada(Prinkipo
island) . Thus, once again attentions were
focused on the structure and today its en-
dangered state is much more widely known.

The 7 Most Endangered Programme,
draws attention to the risk of the extinction
of valuable examples of Europe’s cultural
heritage, which have not been repaired and
maintained for a variety of reasons, and
pioneers the work on the protection and
survival of these important assets. By pro-
viding technical advice to the parties re-
sponsible for the cultural property, the pro-
gramme identifies possible material
resources to provide the rescue and moti-
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1.

7 Most Endangered
Cultural Heritage was
started in January 2013
by Europa Nostra with
founder partnership of
European Investment
Bank Institute and co-
partnership of Council

of Europe Development
Bank. Surp Kevork
Church(Mardin) in 2013
and Hasankeyf in 2016
are other places in Turkey
that were also selected to
the list

2%

Demiroglu, Osman Cenk.
"Kulturel Miras ve Turizim
jliskisi Baglaminda
Prinkipo Palace (Buyutkada
Rum Yetimhanesi) igin
Uygulanabilir Bir Yatirim
Projesi Onerisi”, Istanbul.
[Zat, V. (Ed.). (2005)

Eski Istanbul Otelleri.
Istanbul: Bilge Karinca.]
From 1883, “Compagnie
Internationale des
Wagon-Lits et des Grand
Express Europeens”,
shortened as Wagon-
Lits Company which had
significantly contributed
the tourist attraction

to Istanbul, targeted to
provide a luxury hotel
experience to their
passengers of world's
famous railway between
Paris and Istanbul -Orient
Express-, established

a subsidiary company
named “Compagnie
Internationale des Grand
Hotels" at end of the 19th
century... Prinkipo Palace
has been built by a famous
architect of his time,
Alexandre Vallaury for this
company.
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vates wide-range of support. It acts as a
guide to formulate applicable action plans
with stakeholders to save the building.

Prinkipo Greek Orphanage was nomi-
nated for the programme by Europa Nostra
Turkey Association, with the grace and
approvals of the Ecumenical Patriarchate of
Constantinople which is the owner of the
building by historical donation . Turkish
Timber Association, Association for the
Protection of Cultural Heritage and the
Islands, World Heritage are non-govern-
mental organisations that have supported
the application. Previously, many such ef-
forts were made to save the structure; Eu-
ropa Nostra Turkey only mediated the se-
lection of the building to the "7 Most
Endangered programme” list by compiling
all previous work and efforts, on behalf of
all those concerned parties.

The main reason for the Orphanage
being nominated for "7 Most Endangered
programme” and ultimately its selection to
the list is that the structure is in immediate
danger of collapse. Another reason just as
definitive is that The Patriarchate, the or-
ganisation responsible for the structure,
has declared their sincere dedication to its
rescue and protection . The institutions that
are the nominators and the responsible for
the structure have, together, promised to
fulfil the obligations of participating in this
list therefore they are expected to meet
these responsibilities before Europa Nostra.

There is a cultural dimension to the
selection of the Orphanage which is the
unigue and meaningful place this structure
holds within European Cultural Heritage. It
was built by an organisation of European
origin, in a period when the interaction of
the Ottoman world with European culture
had considerably increased; moreover,
Alexandre Vallaury, one of the most impor-
tant architects of Istanbul who designed the
structure, was connected to Europe with his
family roots and had studied at Beaux-Arts.
Thus such connections give the structure a
special meaning in our common cultural
heritage with Europe. The fact that it is the
largest wooden construction in Europe from
the time it was built makes the structure
unique in terms of our architectural herit-
age.

Heritage values

The Orphanage building was construct-
ed as a hotel between the years 1898-90,
it now has 118 years of physical life; it was
used as an orphanage for 61 years from
1903 to 1964. Since then, for 54 years, it
has spent almost half its life in an aban-
doned state. For the orphanage, there are
separate histories of active life and aban-
donment. Live witnesses of its active period
are unfortunately very few, most of us today
know and recognize the orphanage as a
devastated and derelict structure. Ruins,
the places where life had withdrawn, carry a
sad and romantic atmosphere . Today,
readings to the orphanage’s past are inevi-
tably loaded with romance; this brings the
risk of overloading of meaning that maybe
never occurred in the past. This is a rather
fragile structure, that barely stands physi-
cally, at the same time, it is laden with
memories and spiritual values.

Against the official requests for the
demolition of the Orphanage based upon
risk hazards at the time of closure, in 1964
the resolve of the Supreme Council for
Cultural Properties and Monuments, was
that it could not be demolished as it was a
design of Vallaury, instead it should be kept
and maintained. Based on the significance
of architect was the building was found to
be worthy of protection, thus the architec-
tural heritage value was verified in an early
stage.

The orphanage is an enormous building
in its physicality. Only the main building has
a total indoor space of 15000 m2 on the
26-acre land. The building was, in fact,
never possibly used in full extent, not even
in the times when the structure was lively.
Repairs and maintenance could not be car-
ried out due to circumstances or the neces-
sary permits could not be obtained. In the
next period, the unresolved problems about
the ownership and usage of the structure,
have made it difficult to maintain and pre-
serve the building, prevented the attempts
to use the building and failed the efforts to
improve its condition. It seems that it was
difficult to deal with the structure in all
periods; this difficulty mainly stems from
the enormity of the structure as much as
from the ownership issues. The uniqueness



of the structure is mainly in its size, the fact
that there is no other example of a timber
structure in such dimensions , emphasises
the value of rarity in architectural heritage.

The orphanage is large-scale building,
but it was not envisioned as a symbolic
structure or a monument. It has always
been a civilian structure, even originally it
was built with purely commercial intentions.
The fact that a hotel was built with the idea
that it could be profitable, is an important
indicator of the a social and economic envi-
ronment in Istanbul and the Prince Islands
in that times. Then it was donated to the
Patriarchate on the condition that it would
only be used as an orphanage, which brings
the social history value of the structure as
an indicator of the past life.

It is a civilian structure that had gained
a social value as a symbol of collective
memory and culture for the people of Istan-
bul and Princes Islands, it is now embraced
by everyone through the efforts of various
groups that had struggled for the solution
of the problems related to ownership and
usage and safeguarding of the building.

As we set out to prevent the loss of the
building with all material, social and spiritual
values carried by the Orphanage, we must
act on the remains of the building. We have
to protect what is left of its fabric today by
evaluating it together with the range of
heritage values. In broad terms, protection
is a series of activities based on decisions;
at that are in a scala where on one end the
remains can be left untouched as they are,
on the end, the building can be demolished
and rebuilt. The interventions in different
scales, procedures and variations work
between these two ends; the act of conser-
vation itself is also a major intervention.
Once conservation begins, the orphanage
will no longer be an abandoned ruin. Even
if it remains as it is, the interventions to pre-
vent the deterioration of the material will
transform the remains. Changes will be
required to sustain the existence of the
structure, for it to be part of active life
again. Architectural conservation is essen-
tially the task of managing this change that
will have an effect on the structural ele-
ments as well as it's use. It should be es-
sential to protect the Orphanage without
compromising the integrity of the original

architectural fabric; as the place where
signifiers of collective memory, memories of
people and the past are represented, in
consideration of the elements that consti-
tute the cultural heritage values. The sup-
port of Europa Nostra, in the framework of
the "7 Most Endangered Cultural pro-
gramme” is essentially based on this princi-
ple.

The exhibition -206 Rooms of Silence:
Etudes on Prinkipo Greek Orphanage- has
depicted, through artist's perception, the
silent existence of the building as the place
where memories reside ; thus, has contrib-
uted to reach out to a larger audience.
Everyone who visited the exhibition, partici-
pated in the meetings and are concerned
with the building; have developed thoughts
and feelings on the Orphanage, memories
were revived, and hopes were raised for the
future of the building. From here onwards, it
is necessary to work in a broader scope
such that all information, knowledge, ex-
pertise financial contributions or support
shall be sought and gathered for the pur-
pose safeguarding the Orphanage and
bringing it back to life.
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Qnutmak, Hatirlamak ve Yasa(t)mak
Uzerine

Nilay Ozl

Nobel edebiyat 6dlli Japon yazar Kazuo Ishiguro, Gom{ll Dev isimli
eserinde gegmisi unutmanin toplumlara huzur getirip getirmeyecegini ve
hatirlamanin insanin laneti olup olmadigini sorgular. Unutmak ve gegmisi
inkar etmek, kisa vadede bir kagis olarak goriinse de, aslinda belli acila-
rin tekrar tekrar yasanmasina ve gecmise dair melankolik bir 6zlem
halinin ortaya ¢ikmasina neden olur. Gegmisleri ve ge¢gmis travmalariyla
yuzles(e)meyen birey ve toplumlarin bu travmalari agsmasi; yasanmislk-
lari yasanmamis sayarak gegmis ile uzlagsmasi miimkin degildir.

Diinyanin pek ¢ok baska yerinde oldugu gibi, bu topraklarda da devlet
yaganan acllari, travmalari, farkliliklari ve haksizliklari hatirlamayi, hatir-
latmayi degil; unutmayi, unutturmayi se¢mistir. Ozellikle Ermeni, Rum,
Klrt ve Alevi yurttaslarin gecmisleri ve bellekleri, tarihleri ile beraber
silinmeye c¢alisiimis ve kimlikleri ulus-devlet potasinda eritiimek isten-
mistir. Mlbadele, zorunlu gog, ylksek vergiler ve azinlik mallarina el
konmasi gibi yéntemlerle, bu insanlara ait bellek mekanlari yok edilmis-
tir. Bu baglamda, 206 Odali Sessizlik: Blylkada Rum Yetimhanesine
Dair Ettdler sergisine konu olan Bliylikada Rum Yetimhanesi ve serginin
mekani olan Galata Rum Okulu el konulan azinlik mallarina ve silinmeye
calisilan hafiza mekanlarina 6rnek teskil ediyor.

Hatirlama, imge Uretimiyle dogrudan iliskili dinamik bir stregtir, dola-
yisiyla bellek zamansal oldugu kadar mekansaldir da. Anilar mekanda
vlcut bulur ve mekan araciligiyla hatirlanir; mekandan soyutlanan belle-
gin ici bosalir ve bireyin ge¢misle bagi kopar. Bu baglamda, mekan ile
hatira ve hatirlama arasinda siki bir bag vardir. Unutmak da hatirlamak
kadar mekanla iliskilidir. Mekan gec¢mis ile bag kurmanin oldugu kadar,
gecmisi unutmanin da araci olabilir. Dolayisiyla, gegmisle bagi koparil-
mak istenen toplumlarin dncelikle ‘'hafiza mekanlari’’ yok edilir. Meka-
nindan, yani baglamindan koparilan birey ve toplumun gecmis ile iliskisi
zayiflar, anilari siliklesir, bellek hatirlamak yerine unutmaya yoénelir.

Fransiz dustnlr Pierre Nora tarafindan ortaya konulan “les lieux de
mémoire” (hafiza mekanlari) kavrami, mekan ile hafiza iligkisini irdeler.
Nora'ya gore bazi mekanlar ve simgeler toplum ve ulus-devlet tarafindan
belirli bir gegmisle iliskilendirilir ve tekil bir gegmisi kurgulamak ve hatir-
latmak Uzere toplumsal olarak insa edilir. Dolayisiyla, bellek mekansal
oldugu kadar toplumsaldir da.



Fransiz sosyolog Maurice Halbwachs'in La Mémoire Collective
(Kolektif Bellek) eserinde ifade etmis oldugu gibi hatirlamak ve/veya
unutmak toplumsal olgulardir ve algilar bireysel olsa dahi, anilarin nasil
hatirlandidi, nasil anlam kazandigi, birey igin ne ifade ettigi toplumsallik
tarafindan belirlenir. Bellek toplumsal olarak insa edilir. Elbette, toplum-
larin homojen ve tekil oldugu tahayyll bir yanilsamadan ibarettir. Cogul
toplumsalliklar ayni anda ayni mekanda vuku bulup, ayni mekana farkli
anlamlar ve farkli hatiralar yikleyebilir.

Bu baglamda, Blyikada Rum Yetimhanesi farkli toplumlar igin farkli
anlamlar ifade edebilir. Ornegin bu yapi, Rum Cemaati icin ge¢gmis bir
ihtisamin —unutturulmaya calisilan— bir hatirasi oldugu kadar; cemaatin
giderek azalan nifusunun, 6-7 Eylll Olaylari'nin, el konulan mallarinin
ve devlet eliyle ugramis oldugu ayrimciligin da anilarini canlandirabi-
lir. Benzer sekilde, bu devasa ahsap yapi, yetim ¢ocuklarin hem yuvasi
hem korkulu riyasi olarak da hafizalarda yer eder. Yetimhane, I. Dinya
Savasinda Istanbul>a si§inan mdlteciler igin 1sinmak igin déosemelerini
yakmak zorunda kaldiklari buylk ama kasvetli bir barinagdi; mimarlar igin
diinyanin ikinci ve Avrupa>nin en blylk ahsap yapisini; mimarlik tarih-
cileri igin Alexandre Vallaury'nin énemli eserlerinden birini, adallar ve
Istanbullular icin Prens adalarinin sembol yapilarindan birini ifade ediyor
olabilir. Dolayisiyla, Blylkada Rum Yetimhanesi yok olmaya direnen bir
hafiza mekani olarak, ge¢cmiste kalan bir ihtisami, geride birakilan bir
yuvayl, bir toplumun travmalarini, kaybedilmek (zere olan bir mimari
saheseri ve bir kiltdr mirasinin anilarini belleklerde canlandirmaktadir.

Elbette, daima ge¢misi yad ederek geride kalana dair 6zlem duymak
da gecmis ile saglikh bir iliski kurmak anlamina gelmez. Svetlana Boym,
Nostalji'nin Gelecegdi baslikl kitabinda nostaljiyi “insanin hi¢ sahip olma-
digi bir eve duydugu 6zlem" olarak tanimlar ve nostaljinin 17. ylzyilda
bir hastalik olarak kabul edildiginin altini ¢izer. Boym'a gdre nostalji
kayip ve yoksunluk duygusuyla iliskilidir ve hatirlamanin carpitiimis ve
kitsch halidir. Mekan ve nostalji iliskisi —yani gecmise ve belki de hi¢
yasanmamis bir mekanda, hi¢ yasanmamis bir ge¢cmise duyulan 6zlem—
oldukca gugludir. Buytkada Rum Yetimhanesi 6zelinde ise, yasanmis
ve yasan(a)mamis bir gecmise yonelen bir nostaljiden ziyade, yapinin
buginiline ve gelecegine odaklanmak belki de daha anlamli. Bu anitsal
yapl, farkh toplumlarin belleklerinde farkh tezahirler yaratiyor olsa da,
su noktada, yapinin kurtarilmasi, korunmasi ve yasatilmasi kolektif bir
gelecek hayali olarak ortada saliniyor...

Rum Yetimhanesi kurtarilmayi, yasamayi ve yasatiimayi bekliyor.
H An8n, n uvAun Kawn

avaBiwon
NiAdl Olykou

000 KL av ¢aivovtal oav pia Bpayuxpovia
anddpaon, katd Babog eublvovtal ya
™V avaBiwon CUYKEKPLUEVWY 08UVNPWY
KOTAOTACEWV Kal TNV emtavadopd otnv

O TiuNnpEVog ne Noutel hoyotexviag eTPAVELA ULag HeAayXoAiag Tiou apopd
lanwvag cuyypadeag Kalovo lolykoupo oTo  oTo TtapeABov. To dtopo 1 N Kolvwvia Tou
£pyo Tou He Titho O Oaupévog Myavtag Sev £XEL QVTIETWTIIOEL I} 6EV UTtOpEDE Va
SlepwTtdtal €av MPoodEPEL Npeuia o La QVTIUETWTTLOEL TO TTIAPeABOV Kal Ta TPAUL-
Kowwvia n Anén tou apeAbovTog 1) av n paTda Tou, eival oav va pnv €xouv BLOOEL TO
LUV ATIOTEAEL TNV KATAPA TOU avBpWTIou.  TtapeABov Toug Kal eivat adlvaTtov va ouu-
H AnBn kat n amoknpuén tou tapsABoviog  GIALwOoLV e auTo.
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‘Onwg oupPaivel pe TIOANA KPATN, £T0L
Kal To S1kO pag Tpotiunos va §exaost 1) va
ATOCLWTINOEL TOUG TIOVOUG, TA TPAVUATA,
NV SLaPoPETIKOTNTA KAl TIG adikieq Tou
BlwOnkav ota XWHATA Autd, avti va ta
Buudrtal kat va ta uttevBupilel o 6Aoug.
‘Eywve pia tpoomidBeta va Staypadel to
TapeABOV, oL LVNAES KaL 1) LoTopla KUpiwg
Twv Appeviwy, Twv EAARVWY, Twv Kobpdwv
kal Twv AAeBiSwy, evw TTapAdAAnAa ato-
TIELPABNKE N TIOATOTIOMON TNG TAVTOTNTAG
TOUG OTNV X0Avn Tou £€6Voug-KPAaTtoug. Me
MEBDBSOUG OTIWG AVTAAAaAyY) TANBUCUWV,
SlwyHoUs, aBAcTAKTOUG HOPOUG, KATACXE-
on TIEPLOLOLWV Kal AAAA eEadavioTnkav
XWPEOL GOPTIOUEVOL UE UVNES AUTWY TWV
avOpWTIWV. YTId auTr TNV €vvola Kal To
Opdavotpodeio TnG MpLyKN oL, IOV OTA-
Onke apopun yla tnv €kBson «Xiwmnn 206
Swuatiwv: Mehéteg yua to Oppavotpodeio
™G MPLYKATIOU» Kal To KT{pLlo TNG LX0ANG
Fahatda omou GLAOEEVNONKE 1 €V AOYW €K-
Beon, amotelolv Tpava apadeiypata tng
TIPOOTIABELAG KATAOXEONG TWV HELOVOTIKWY
TIEPLOUCLWVY Kal Slaypadng TG GUANOYLIKNG
TOUG WVTUNG.

H pvnun sivat pia Suvauikn) diadikacia
Aueoa ouvdeSEUEY e TNV TIAPAYWYN EL-
KOVAG KAl WG €K TOUTOU N MV U oxeTideTat
TOOO HE TOV XPOVO, 000 Kal e Tov Xwpo. Ot
MVEG EVOOPKWVOVTAL LECA OTOV XWPO Kal
SlatnpolvTal HEca ¢’ autov. H pvrun mou
amokOBETAL ATO TOV XWPO XAVETAL KAl £T0L
To ATOMO ATIOKORETAL ATo To TTAPeABOV Tou.
Mvetal Aowmov oadeg OTL UTIAPXEL APPNKTN
oX€on METAED XWPOU Kal MvNnung. Kat n
A6 ouwg oxetiletal Aueoa pe Tov XWPOo
OTIWG KAl N LVNUN. Apa 0 XWPOG UTtopel
va €ival T600 auTOG TIOU CUVEEEL TO ATOWO
ME TO TTapeABOV Tou, 600 KAl AUTOG TIOU TO
KAVEL va To Egxvael. ' auTtd 6Tav UTTAPXEL
OXE610 ATIOKOTING HLAG Kowviag amod To
TapeAB0OV TNG, N MPWTN Kivnon sivat n Ka-
TAOTPOON TWV «KXWPWV MVAUNG» TNG. Ka-
Bwg To AToMo Kal n Kowwvia amokoBovtal
amd Tov XWPO TOUG, AToSUVAWVOVTAL Ol
Seopol Toug e To TTapeAbov, eBwpltalouvv
Ol MVNUEG TOUG KAl TO UTTOOULVELSNTO Toug
avTi va Bupdatal apxidet va Egxva.

0O 6pog «les lieux de mémoire» (xwpot
MVAMNG) TIOU TIpWTOXPNOLUoTIoiNoE o M-
Aog Slavoolpevog Pierre Nora, avadepetal
OTNV OXECT XWPEOU KAl UVAUNG. Z0udwva
pe Tov Nora Kamolol Xwpol Kat Karota

oluuBOAa cuvdEovTal amd TNV Kowwvia
KOl To £€6V0G-KPATOG LE EVA CUYKEKPLUEVO
TapeAB06V Kal SouoLVTAL e OKOTIO va 0p-
Yyavwoouv Kat va uttevBupioouv €va eviaio
TapeABov. Apa 600 oxetileTal N LVNuN Ue
TOV XWPO, AANo TO00 oxeTileTal KAl e TNV
Kowwvia.

‘Omnwg vTtooTNPileL 0 MANOG KOWVWVL-
0AOyog Maurice Halbwachs oto £€pyo tou
pe Titho La Mémoire Collective (ZuAlo-
yikn Mvfiun) n uvnun kayn n AMen eiva
KOLWVWVIKA GALVOUEVA KAl OKOMA KL av oL
AVTIANYELG €lval UTIOKELUEVIKEG, TO TIWG
avapLwvovTal ol HVNHES, TO TIWG ATIOKTOUV
vonua, o Tt ekdppalouv yla To eKAoTOoTE
atopo kabopidetal amd TNV KOWwVIKOTNTA.
H pvrun Sopeital kowwvika kat BgRata n
KOLVWVIKOTNTA &gV apopd To AToUo, aANd
T0 oOvolo. Tny i8la oTyur, oTov i8lo XW-
PO BlwveTal TTOAAEG GOPEG HLA TIOAAATIAY
KOLVWVIKOTNTA 1 oTtoia ptopel va dpoptiost
ToV (510 XWPO e SLaPOoPETIKA VO AT Kal
SLOPOPETIKEG MVNUEG.

YT6 TNV €vvola autn To Oppavotpo-
deio TG MplyknTou umopei va skppalet
SLAPOPETIKA TIPAYUATA VLA SLAPOPETIKEG
opadeg TNG Kowwviag. MNa mapadeyua To
KT{PLO AUTO ATIO TNV MLA UTIOPEL VAl UTIEV-
Bupuilel otnv EAANVopB0660E&N KovdtnTa
™V aiyAn Tou TapeABOVTOG TIOU €yLve TIPO-
omdBela va Egxaotel, aAAA Kal Tov oAogva
MELOUUEVO TIANBUCOUO TNG, TA YEYOVOTA TWV
YemTeUPfplavwy Tou 55, TNV KATaoxeUEVN
aTo 10 KPATOG TEpLlouaia TNG, KABWG Kat
TIG OKANPEG SlaKpioEelg TTou UTTEDTY. Me Tov
610 TPOTO TO BEd6PATO AUTO ELALVO KTNPLO
£XEl HEIVEL OTIG MVAHEG KAl WG MLla (0T
dWALA yla Ta opdavd, aArd KAl wG 0 EPLAA-
™G Toug. To Opdavotpodeio yla Toug TPO-
oduyeg Tou Mpwtou Maykoopiouv MoAguou
Ba umopolos va fTav 1o TEPACTIO KATAapL-
VL0 TOU OTIOIOU MEXPL KAl T TIOADTLUA TIAPKE
Tou eixav avaykaotel va kApouv yla va
TeotaBouv. Ma Toug LoToPLKOUG TNG apxLTe-
KTOVIKNG, €lval €va atmo Ta oNUavTIKOTEPA
¢pya tou Alexandre Vallaury. lNa toug
KATOLKOUG TWV MPLYKNTIOVNOWVY KAl YEVIKO-
TEPA VLA TOUG KATOLKOUG TNG KwvotavTl-
VOUTIOANG, £€va ato Ta KTNPLla-cOuBoAd Tou
ToTou. Me Alya Aoyila 1o Opdavotpodeio
™G MPLYKATIOL, WG €vag XWPOG UV UNG TIoU
QVTIOTEKETAL 0TOV adaVIoHO, {WVTAVEVEL
OTIG MVIEG TA TIEPATUEVA HEYAAELQ, TNV
®WALA TIOL XABNKE, Ta TPAVUATA ULOG KOL-



vwviag, £va apXLTEKTOVIKO aploToupynua
TIou KovTeLeL va eEadaviotel, aAAA Kal TIG
UVNUEG MLOG TIOALTIOTIKNG KANPOVOULAG.

BéBala to va avapEpeTal Kaveig ou-
VEXWG OTO TTAPEABOV Kal VA aVaTIOAEL TIG
UEPEG TIOL TTEPACAV SEV ONUALVEL OTL EXEL
ULa LYW OXEOM UE To TTapeABOv. H Svetlana
Boym oto BBAio TnG He TitAo To HEAAOV
™™g vootalyiag diepwtdtat: O avepwTog
Utopel va volwBel vootalyia yia ottt TIou
Sev eixe TOTE; Kat uTtevBuLuileL 6TL N vo-
oTalyia Tov 17° atwva Bswpeito acBevela.
YOudwva pe tnv Boym n vootalyia ivat n
SlaoTPEPAWHEYT KaL KITG €KSoXY) TNG B0-
unong. H oxéon xwpog Kat vooTaAyia —6n-
Aadn n amoBupd Tou volwbel Kaveig yla To
TapeOov, eVEEXOUEVWG OE €va TIAPEABOV 1)
o€ gvav Xwpo Tou Sev BLwlnKe Tote- sival
TIOAD LoXUPN. TNV TEPITTTWon touv Opda-
votpodeiou TNG MPLyKNTIOU OUWG avVTi va
ETUKEVTPWVETAL KAVEIG TNV VOO TAAyia Tou
BlwpEvou 1 un apeABovTog, Ba fTav mpo-
TILOTEPO VA A0XOANBEL Ue TO OTUEPA KAl TO
alpLo Tou KTLpiov. AuTO TO PVNUELWSES KTi-
plo umopst va dnutovpysi SladpopeTika cu-
valodnuata Kal SLapoPETIKEG ELKOVEG OTIG
oLUVELBNOELG SLAPOPETIKWV KOWWVLWY, OTNV
TIAPOUCA KATACTACT OUWG AUTO TIOU TIPOE-
Xel elval n 61ldcwon Tou, N CUVTHPENGCT ToU
Kal n latnenoY) Tou Kal avtd Ba TPEMEL va
elval éva gLANOYLKO LEANOVTIKO Opapa...

To EAANVIKO Opdavotpodeio Tng MpLykn-
TIOU TIEPLUEVEL VA TO CWOOULE.

Forgetting, Remembering and
Cherishing the Memory
Nilay Ozli

Nobel Prize winner Japanese writer Kazuo
Ishiguro questions, whether forgetting the
past will bring peace to societies and
whether remembering is the curse of hu-
man beings in his book, The Buried Giant.
Even though, forgetting and denying the
past may seem to be an escape in the short
term, in fact, it causes the recurrence of
certain pains and the emergence of a mel-
ancholy yearning for the past. It is not pos-
sible to reconcile with their past and over-
come their traumas for individuals and
societies who do (can)not confront their
past.

As in many other parts of the world, the
state has chosen not to recall and remind
the sufferings, traumas, differences and
injustices that took place in these lands; but
to neglect and efface them. Especially the
histories and memories of Armenians,
Greeks, Kurds and Alevis were tried to be
obliterated and their identities were intend-
ed to be melted in the nation-state pot.
Their sites of memory were destroyed by
means of exchange, forced migration, ex-
cessive taxes and the confiscation of mi-
nority property. In this context, Greek Or-
phanage, which is subject of the exhibition
206 Rooms of Silence: Etudes on Prinkipo
Greek Orphanage and Galata Greek
School, which is the venue of the exhibition,
serve as examples for the confiscated mi-
nority properties and significant sites of
memory

Remembering is a dynamic process that is
directly related to image creation, therefore
memory is spatial as well as temporal.
Memories take place within place and re-
membered via place. Memory that is isolat-
ed from the place loses its meaning and its
connection with the past. In this context,
there is a close connection between place,
memory, and remembrance. Hence, space
could also facilitate forgetting as well as
remembering. The sites of memory are
primary targets to destroy the vague link
between the past and the present. Once
isolated from its spatial context, an individ-
ual or a whole community lose their contact
with the past, their memories fade away,
and they tend to forget rather than to re-
member.

The concept of "les lieux de mémoire”
(sites of memory) introduced by the French
philosopher Pierre Nora, examines the rela-
tionship between place and memory. Ac-
cording to Nora, some spaces and symbols
are associated with a certain past by the
society and by the nation-state and are
socially constructed to shape and remind a
singular history. Therefore, memory is so-
cial as well as spatial.

Remembering and/or forgetting, as ex-
pressed by French sociologist Maurice
Halbwachs in La Mémoire Collective (Col-
lective Memory), are social phenomena.
Even if perceptions are individual, how the
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memories are remembered, how they make
sense, and what they mean to the individual
is determined by the society. Memory is
socially constructed. Of course, the idea of
a homogenous and singular society is an
illusion. Hence, plural socialities can coexist
at the same place at the same time, and
they can ascribe different meanings and
different memories to the same place.

In this context, the Greek Orphanage can
express different meanings for different
societies and communities. For example,
this structure may reflect the memory of a
splendid past —which is tried to be obliterat-
ed- for the Greek community; also, it could
revive the memories of their decreasing
population in this country, the infamous 6-7
September incidents, the confiscated prop-
erties of the non-Muslim community and
the discrimination of the state towards
them. Similarly, this gigantic wooden struc-
ture is remembered both as a nest and as a
fearful reminiscence for the orphans, who
once lived there. The Orphanage may rep-
resent; a large but bleak shelter for refu-
gees in Istanbul during World War |, in
which they had to burn the floors to warm
up. It may represent the world's second and
the Europe’s biggest wooden structure for
some, one of the most important works of
Alexandre Vallaury for others, and it may
also mean one of the symbols of the Princ-
es' Islands for the islanders and Istanbu-
lites. Thus, the Greek Orphanage resembles
a magnificent memory of the past, a home
left behind, past traumas of a shrinking
community, an architectural masterpiece
that is about to collapse and a cultural her-
itage that resists to disappear.

On the other hand, yearning and longing for
what is left behind, does not mean building
a healthy relationship with the past either.
Svetlana Boym, in her book The Future of
Nostalgia, defines nostalgia as "a longing
for a home that no longer exists or has
never existed” and underlines that it “is a
sentiment of loss and displacement” which
was accepted as a disease in the 17th cen-
tury. According to Boym, nostalgia is a dis-
torted and kitsch form of remembering. The
relationship between place and nostalgia
-longing for a past that never happened or
for a place that never have been- is very
strong. In the case of Greek Orphanage, it

is perhaps more meaningful to focus on the
present and the future of the structure,
rather than longing for an (un)lived past.
Although this monumental building carries
different connotations in the memories of
different communities, at this point, protec-
tion and survival of the building should be
the priority to construct a collective future...

The Greek Orphanage is waiting to be res-
cued and cherished.



Yetimhane: Akillarin, Hayallerin
Alamayacagi Bir Sey...

Korhan Gumds

Aklin, hayalin almayacagi bir sey. Yetimhane bd&yle bir sey. Bu esi
benzeri olmayan dev yapinin Blylikada'nin Hristos Tepesi'nde ne isi var?
Bugtin ziyaretciler bu soruyu sorarlar.

Bu dev yapinin insasi, buna taniklik eden halkin aklinin, hayalinin
almayacagi bir seydi.

1889 yilinda istanbul demiryolu agi ile Paris’e baglanmisti. Konforlu
trenlerle iki bucuk gtinde Paris'e ulasmak, herhalde aklin, hayalin alama-
yacag! bir gelismeydi: Gemilerde oldudu gibi, bagimsiz yatak odalari,
restoranlar, oyun salonlari ile konfora sahip vagonlar... Demiryollari,
gemiler ve gelismis bir sinirlar 6tesi hizmetler agi ile "Transavrupall” bir
hayalin sehri kiresel bir diinyaya baglayabilecegdini diistinmek. Bu hattin
digum noktasinda egzotik bir Avrupa bagkenti olarak tasavvur edilen
Istanbul.

Donus kurblarina uygun olarak, cift dingilli haraketli tekerlek diizen-
leri ile yolcu vagonlarinin boyu iki misli uzatilmisti. Ayni zamanda ¢ok
yayli siispansiyon sistemleri gelistirilmisti. Hattin bir ucunda Eyfel Kulesi,
yeni Urlnlerin sergilendigi fuarlar, diger ucunda da cezbedici bir 6teki,
Dogu'nun baskenti bulunuyordu. Bu hayali ayni zamanda insa etmek
gerekiyordu.

Dogu Ekspresi'nin Sirkeci'de yolculugu tamamlandiginda liks otel-
lere ihtiya¢ duyuluyordu. Beyoglu'nda Pera Palace, Tarabya'da Summer
Palace bunlarin en bilinen 6rnekleriydi. Marmara Denizi'nde neredeyse
simdikilerden bile daha hizh ve konforlu vapurlar ¢alistiriliyordu. Kiiglk bir
koy olan Yalova bile saglikla ilgili ¢esitli yararlari oldugu sdylenen termal
su kaynaklari sayesinde hizli gemilerle sehre baglanmis, bir sayfiye
merkezi haline gelmisti. Burada insa edilen Grand Hotel, yabanci ziya-
retcilere hizmet sunmayi hedefliyordu. Prinkipo Palace sirketin distigu
ekonomik kriz ylzinden tamamlanamadi. Osmanli Bankasi’'nin yone-
timindeki degisiklik, Balkan Savaslari, ulus-devletlerin kurulusu, Asar
Vergisi'nden alinacak payin 6denememesi, yatirimlarin finansmanindaki
beklenmeyen glclikler ve mali bir kriz: Prinkipo Palace "bitmeyen otel”
olarak adlandirilir.
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Prinkipo Palace'in Rum Yetimhanesi'ne dénlisimi de bugln akli-
mizin, hayalimizin alamayacagi bir seydir. Maliyetinin neredeyse onda
biri kadar bir bedelle Eleni Zarifi tarafindan satin alinir ve Patrikhane'ye
bagislanir. Taninmis bankaci ve hayirsever Yorgo Zarifi'nin ve ailesinin
yakin dostu olan Padisah Il. Abdilhamid bagista bulunur ve saray mutfa-
gindan yetimlere ginlik yedi buguk okka et iasesi saglar. Imparatorluk
cografyasi igcindeki Ortodoks c¢ocuklarin egitimini gerceklestiren Elen
Ticaret Okulu, Ruhban Okulu gibi kurumlar mahalle okullari degildir.
Millet sisteminin omurgasini olusturur. Benzerliklerin demetler halinde
birlestirildigi, elitleri araciligiyla temsil edildigi bir politik tasarimin iginde
yapistirici islevi gérurler. Topluluklarin birbirlerine karsi kusku ve gliven-
sizlikleri yoktur. Banker Zarifi, mali durumu bozulan Sehzade Abdiilha-
mid'e yardim eder, onun islerini diizenler. Sehzade ile iliskiler iktidara
geldiginde de devam eder. Sivil toplum liderlerinin glicli etkileri bulunur:
Hem iktidar Gzerinde, hem de kendi milletlerinin modern egitim kurum-
larinin olusumunda.

Buglin bu hayallerin kalintilari iginde yasadigimizi sdylemek mimkdan.
Bir tarafta Il. Abdilhamid zamanindan kalan bir hayal: Vatandashgin
dizisel Uretimi. Endustri devrimindeki gibi kimliklerin de kaliplar icinde
Uretilmesi. Neoklasik kimlikler bu kurumlar ile inga edilir. Bu kurumlar
ve millet sistemi imparatorluk i¢in yepyeni bir politik hayaldi. Osmanli
Imparatorlugu bu tarihte esi benzeri olmayan bir politik deneyimin érne-
giydi. Avrupa'daki ulus-devletcilige karsi imparatorlugun modernlige bir
tutunma gabasini sergiliyordu.

"Osmanli Yurttash@l” hayalinin kirilganliginin nedenleri de burada
aranabilir: Torun Yorgo Zarifi'nin babasi ve annesi ile birlikte trenle gittik-
leri ve balmumu silindir Gzerine ses kaydi gibi heyecan verici buluslar
izledikleri' 1889 Paris Fuari'nin hemen yani basinda baska bir mekéan
bulunur: “Toplumsal Sorun” (Question Sociale) baslikli ve farkl ziyaret-
cilerle dolup tasan sergi ve etkinlik alanlari, mesela?.

Elitlerin temsilcisi olduklari modern kimlik kirllgan bir politik sistem
Uzerine kurulur ve sinifsal perspektiften yoksundur. Kirllganligini i¢ celis-
kisi olusturur: Kimliklerin temas kaybi ve disarisinin elitler arasindaki
iliskilere ve askin gli¢lere birakilmasi. Bu nedenle Yetimhane homojen
bir ulus tasarimi hayali ile bir azinlik kurumuna donlsr. Bununla birlikte
sehrin kadim nifusu Rumlar adim adim sehirden kazinir. Elitist hayallerle
birlikte siradan insanlar da kendi yasam hayallerinden koparilir.

Bu ylizden neoklasik diinyanin travmatik izlerini tagiyan kiltirel mira-
sin korunmasinin yaralanmis topluluklar kadar herkesi bir onarim sire-
cinin 6grenicileri haline getirdigi sdylenebilir. Kimlikleri temsile baglayan
iliskileri gézden gecgirmek. Bu ¢abayi Yetimhane 6zelinde yeni bir prak-
sise dodnustirmek. Temsile dayanan 6rgitlenmelerin glicl ile yaratici,
kamusal olana yol acici islevleri etkilesimli olarak iliskilendirmek. Gegmis
bu hayallerin birbirini bastirmasi, yerini almasi ile gerceklesti. Acaba onu
korumak icin gosterilecek ¢abalar bu gegmise mesafe koyabilir mi? Bu
ylzden onun naslil korunacagi da aklimizin ve hayallerimizin alamaya-
cagi bir sey. Bilinen bir sey degil, muhataplarini farkli bir esige tasiyacak
bilinmeyen bir sey...



To Opdavotpodeio: KATL TTou
€V UTtopEL va TO XWPEODEL O
Voug...

Kopxav kioupolg

Eilval kATl Tou 8gv UTopsi va 1o Xwpe-
o€l 0 avBpwTvog voug. AuTo sival to Op-
davotpodeio. Tt Souleld £xeL £va TEPACTLO
KTNPLO, TIOU OHOLO TOU SV UTIAPXEL AAAO,
oTov Moo Tou XploTtou, otnv MplyknTo;
AUTO avapwTiolvTal 0TI HEPES Hag O6ooL
ETOKETTOVTAL TO VNOt.

H kataokeur) autol Tou BsdpaTou KIN-
plou NTav kat sivat KATL TTov gV XWPAEL 0TO
HLAAG dowv To avtikpilouv.

To 1889 n KwvotavTivoUuTioAn cuvoe-
Bnke olbnpodpoutka pe to Mapiotl. H peta-
Baon ue umtepmoAuTeAEG Tpaivo oto Mapiot
UEoa og SUOULOT HEPEG NTAV HLd EEEALEN
TPOPAVWG adLavonTn yla Tnv enoxr|. Bayo-
vla, OTIWG Kal 0Ta TTOAUTEAN TTAoia, Ue ave-
£4pTNTa LTIVOSWUATL, e0TIaTOPLA, Kadivo...
To 6paua evog TtponypEVou SIKTUOL UTN-
peowwv Evrotrans xwpig obvopa, e Tpaiva
Kat TTAoia, Tou Ba Evwve OAO TOV KOOHO...
Kat n KwvoTavtivolmoAn wg ia e§wTikn
SUPWTIAIKT] TIPWTEVOVCA OTO ETIIKEVTPO TOU
S1KkTUOOUL AUTOU...

Y1a kawvolpla Tpaiva tnv Kivnon otoug
TpoxoUug eEaodaiilav Surhol dgoveg kal
Ta Bayodvia nTav SImAActa og UNKog, EVW
TAPAANAA £PAPUOTTNKE cUOTNUA AVApP-
TNONG TMOAAATIAWY EAATNPIWVY. TNV pa
Aakpn TNG YPAMUNAG 0 TIUPYOG Tou Alpe Kal
Ol EUTIOPLKEG EKOEOELG OTIOL TIPOoRAANAOVTAV
TA VEA TPoIOVTA Kat amo tnv AAAN wa pa-
VEUTLKY) TIPWTeVOUOA TNG AVATOANG... Oa
£TPETIE VA XTIoTel 0TO 0UVOAO TOU AUTO TO
opaua.

KaBwg to Orient Express oAoOKAT)pwve
To Ta&i6L Tou 0TO ZipKET{, YyevwnONnKe N
avaykn yia oAuteln Egvodoxeia. Ta To
yvwoTd €€ autwv ntav to Pera Palace oto
MNépa kat To Summer Palace ota Ogpa-
md. Tnv €moxn eKeivn otnv 6aAacca tou
Mappapd kukAodpopolaoav TtAoia 6Tou va
‘vat TayxVLTeEPa Kal TIOAUTEAECTEPA TWVY ON-
HEPWVWV. AKOUA KAL TO MIKPO XWPLOUSAKL
MdaioBa, xapn oTa LAPATIKA VEPA TNG, EIXE
ouvEeBel AKTOTAOIKWG ME TNV TIOAN KAl EiXE
e€ehytel o€ MOPABEPLOTIKO KEVTPO. TOTE

KOTAOKELAOTNKE ekel To Grand Hotel pe
OKOTIO VA €EUTINPETNOEL TOUG EEVOUG ETIL-
okemteg. To Prinkipo Palace A\oyw NG olko-
VOULKNG Kploelg otnv otola eixe eplENBel
N enxeipnon, ev UMOPECE va OAOKANPW-
Bel. H aAayn oty Sloiknon tg Obwua-
vIkNg Tpamelag, ot BaAkavikoi MoAeuol, N
i6puon tou ‘EBvoug Kpdtoug, n aduvauia
TIANPWUNG TOU PeEPLSioV TNG AEKATNG, OL UN
QAVAUEVOUEVEG SUOKOAIEG TNG XPNHATOS0-
TNONG TWV €MEVEUCEWVY KAL 1 OLKOVOLLKN
kpion... ‘Etol to Prinkipo Palace mnpe to
ovoua «To nuULITeAEg Egvoboxeio».

ASlavonTto dpwg sivatl Kat To OTL To
Prinkipo Palace petatpdnnke oe Opdpavo-
Tpodeio. To HEYAPO AUTO AyopACTNKE ATIO
™V EAévn Zapion oxedov oTo ev §€kaTo
™G a&iag tou kal Swpiotnke oto OKOUE-
viké Matplapyeio. O coUATAVOG AUTIVTOUA-
XOAUIT TIoU ATAV 0LKOYEVELAKOG HIAOG TOU
yVwoToL Tpamelditn Kat euepy€tn MNwpyou
Zapidn, €kave pia peydAn dwped kat ea-
odpdAloe emiong oTa opdava Amd TNV Kou-
Ziva TwV aVaKTOPWVY NUEPNOIWG ETTTAULOL
0KA8eG KPEAG. Ta ekTALSEUTIKA WEpLaTa
™G EAANVopB0680ENG KovdTnTag oTNnVv
oBwuavikn eTikpaAteld, oTwg H EAANVIKY
Eumopikr) ZXoAn 1 n ©goAoylkn ZX0An g
XAAKNG Sgv 1AV oLVNBLOUEVA CUVOLKLAKA
oxoAeia. AToteAoloav TNV PAXOKOKAALA TOU
OUOTNMATOG TWV WANET. Elval ekel 6TIOU
£VWVOVTAV Ol OHOLOTNTEG O avBoSETES
Kal amoteloboav €va €i6og olvdeong evog
TIOALTIKOU OXESLAOMOU HECW TWV eAT. Ot
opAdeg NTav SePEveg Kal spmotelovTav
ot pev toug 8e. O tpaneditng Zapipng sixe
Bonénost Tov 81A60X0 AUTIVTOUAXAMIT TTOU
BplokdTtav oe SUOKOAN OLKOVOULKT KATA-
oTaon Kal eixe pubuiosl TIg LTTOBECELG TOUL.
OL OXEOELG TOUG CUVEXIOTNKAV KAl LETA
™V evBpovion tou Seltepou. Tnv €ToxN
eKelvn oL NYETEG TWV KOLWVOTNTWY ackoloav
LEYAAN ETILPPOT, KAL 0TA ATopa Tng €€ou-
olag, aAld kat oTig pwToRouAieg i6puong
OUYXPOVWV EKTIALSEUTIKWY LEPUUATWY TOU
£6voug Toug.

Oa umopoloaue va Agyaue OTL 0TI
MEPEG Hag {oUE OTA ATIOUEVAPLA AUTWVY
Twv opapdtwy. ‘Eva épaua mou £ueve amd
TNV €MOXN TOU AUTIVTOUAXAUIT B': Opadi-
KY) TTAPAYWyn UTINKOOTNTWV. Mapaywyn
TAUTOTNTAG O€ KAAOUTILA, OTIWG OAA OTNV
TePio80 TNG BLOUNXAVLKNG EMAVACTAONG.
OL VEOKAQOLKEG TAUTOTNTES SlAoPPWVO-
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vIav peoa o' autd ta tdpvuata. Ta ev Adyw
15pluaTa KAl TO CUOTNUA TWV MAAET NTAV
yla TNV autokpatopia €va oAokaivouplo
TIOALTIKO Opapa. H OBwpavikr Autokpato-
pla NTav €va MoALTIKO Teipapa Tou otoiou
ouolo gv UTINPEE TNV Ttepiodo skeivn.
ATtelkOVIE TNV TTPOCTIABELA EKLOVTEPVL-
ouol NG autoKpatopiag KGVTpa oTnv gu-
PWTIALKN avTiAnyn Tou £€Bvoug-KPAToug.

©a umopovoe Kaveig va avalntnoet
6w Ta aitia NG suBpaVCTOTNTAG TOU
opduatog «0Bwuavog Yrnkoog»: O gy-
Yovog, Hadl Ke Tov TTATEPA KAl TNV UNTEPA
Tou Nwpyou Zapidpn tagdsvouv To 1889
Je Tpaivo oto Mapiol, otnv £€kBeon, omou
£PXOVTAL AVTIMETWTIOL UE EPEVPETELG OTIWG
Kataypadn NXou TAvw o€ KUAWVSEPO K-
p0BPAG". Alha oTnv £kBeoN UTIAPXEL Kal
AAAOG €vag ekBECLOKOG XWPOG, O OTI0I0G
elval KATAPECTOG ATIO ETIIOKEMTEG Kal PE-
pel Tov titAo Question Sociale (Kowwviko
ZNtnua)?.

H clyxpovn TauToTNnTA TWV AT sival
OTNUEVN TTAVW O€ €va eVOPAVCTO TIOALTIKO
olOTNUA, EVW OTePEiTAl TAEIKNG TIPOO-
TITIKNG. H euBpavotdTnTa autr) odpsiletal
0NV E0WTEPLKN avTihaon TOU CUCTAHATOG.
H EAAELYPN ETILKOWVWVIAG TWV TAUTOTHTWY
Kal n duvatotnta cbvayPng oXECEWV HETAEL
TWV KOWOTHTWV HOVO HECW TwV eAiT. To
Opdavotpodeio, He TO Opaua oxedlacuol
€vOG OLoyEVOTIOINUEVOL €6VOUG, LETATPA-
TINKE OE £€va UELOVOTLKO (Spupa. MapaAAnia
0 EAANvopB06860£0g TANBLUO UGG TTou aTid
ALWVEG NTAV OF EKEVA TA PEPT SLWXTNKE
oTadlakd amo v ToAN. ‘Etol padl ue ta
eATIOTIKA 0pAMATA, ATIOKOTNKAY ATio Ta
TIPOCWTILKA TOUG opdpata {wng Kat ol athol
avepwrtoL.

Ma tov Adyo auto Ba pmopoloape va
TIOUIE OTL TO VA TIPOCTATEUTEL N TIOALTIOTIKY)
KANPOVOULA TIOU PEPEL TA TPAUMATLKA (XVn
TOU VEOKAOGOLKOU KOOHOU KAVEL TOUG TTIAVTEG
KOLVWVOUG LG TIEPLOS0U aToKATAoTAONG.
H emavegetaon Snhadr) Twv oXECEWV TIOU
OUVEEOULV TIG TAUTOTNTES e Ta cUPBOAA. H
TIPOOTIABELI] AUTN UTIOPEL va UETATPATIEL OE
TPdEN, HEow Tou Opdavotpodeiov. Me tnv
S0vaun TG opydvwon Tou Baciletal oTo
oUUBOAO, va gvepyoTonBolV SNULOVPYLKES
Kal Snuooteg SpaotnELotNnTeg. To TTapeA-
B0V Tpayuatorolinke Kabwg Ta opduata
Bpnkav Tnv cwoTr Toug BEomn. Apaye ol

TPOOTIABELEG yia TNV Sldowao) Tou Ba Ka-
TAPEPOLY VA KPATHOOUV O€ ATIO0TACT TO
TapeABov; Ma tov Adyo auTo, Kal To TTWG
Ba yivel n 81Gowomn Tou gival KATL TTov dev
umopel va to BAAeL 0 voug. Agv gival yvw-
0TO, elval KATL TTov Ba 0NYNOEL TIG EUTIAE-
KOUEVEG TIAEUPEG OE KATIOLO SLAPOPETIKO
KATWOAL...

The Orphanage: Something
Incredible, Unbelievable...
Korhan Gumius

Something unbelievable, incredible. The
Orphanage is that kind of a thing. What is
this unique, giant structure doing on Hristos
Hill of Buyukada? Today, visitors ask this
question.

The construction of this giant building
was something that minds of people who
witnessed it couldn't take.

In 1889, Istanbul was connected to Paris
by rail network. Reaching Paris in two-and-
a-half days with comfortable trains was
probably a progress that minds, and imagi-
nation couldn't take: there were comforta-
ble wagons with ensuite bedrooms, restau-
rants and game rooms as in ships... To think
that a “Transeuropean” dream can connect
the city to a global world with railways,
ships and a network of advanced
cross-border services. Istanbul considered
as an exotic European capital at the vital
point of this line.

The size of the passenger carriages
was doubled by the two-axle traction
wheels in accordance to the curves. Multi-
ple spring suspension systems were devel-
oped at the same time. At one end of the
line were the Eiffel Tower, fairs where new
products were exhibited and on the other
end there was a charming far, the capital of
the East. Also, this dream supposed to be
built.

Luxury hotels were needed, when the
Orient Express complete the journey and
arrived in Sirkeci. Pera Palace in Beyoglu
and Summer Palace in Tarabya were the
best-known examples. More comfortable
and even faster ferries than now were oper-
ated in the Sea of Marmara. Even a small



village, Yalova, has become a resort centre
connected to the city with fast ships due to
the thermal water resources that are said to
have several health-related benefits. The
Grand Hotel, built here, was intended to
serve foreign visitors.

The Prinkipo Palace could not be com-
pleted due to the economic crisis of the
company. The change in the administration
of the Ottoman Bank, the Balkan Wars, the
establishment of the nation-states, inability
to pay the share of the Tithe Tax, the unex-
pected difficulties in funding the invest-
ments and a financial crisis: Prinkipo Palace
named “never ending hotel”.

The transformation of Prinkipo Palace
into the Greek Orphanage is also something
that our imagination cannot take today. It is
bought by Eleni Zarifi for almost one-tenth
the cost and donated to the Patriarchate.
Sultan Il. Abdllhamid, close friend of well-
known banker and benefactor Yorgo Zarifi
and his family, makes donations and pro-
vides seven and a half okka (approximately
9,6 kg) meat to the orphans from the palace
kitchen. The institutions such as the Elen
Trade School and the Seminary School,
which carry out the education of Orthodox
children in the Imperial geography, are not
local schools. It forms the backbone of the
nation system. They act as glues in a politi-
cal design where similarities are combined
and represented by their elites. Communi-
ties do not have any doubts and mistrust
against each other. Banker Zarif helps Se-
hzade Abdulhamid, whose financial situa-
tion is weakened, and he arranges his
works. Relations with $Sehzade continues
when he comes into power. The leaders of
civil society have strong implications for
both power and for the formation of modern
educational institutions of their own nation.

Today it is possible to say that we live in
the ruins of these dreams. On the one
hand, a dream from Il. Abdilhamid'’s time:
The serial production of citizenship. Pro-
duction of identities in moulds, as in indus-
trial revolution. Neoclassical identities are
built with these institutions. These institu-
tions and the nation system were a new
political dream for the empire. The Ottoman
Empire was an example of a political prac-
tice that was unprecedented in this history.

They were making an effort to keep the 1.
Empire in a state of modernity, against the Yorgo L. Zarifi.
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The reasons of the fragility of the "Otto-
man Citizenship” dream can be sought
here: Next to the 1889 Paris, where grand-
child of Yorgo Zarifi went with his parents
by train and visited the Paris fair with excit-
ing inventions like a sound recording on the
wax cylinder’, and there was another venue
with event areas and an exhibition titled
"Question Sociale” overflowing with differ-
ent visitors.?

The modern identity that elites repre-
sent is based on a fragile political system
and lacks a denominational perspective.
The inner contradiction creates its fragility:
loss contact of identities and handing over
the exterior to the relations between elites
and the superior forces. For this reason, the
Orphanage becomes a minority institution
with the idea of a homogenous nation de-
sign. In addition, the olden population of
the city is diminished from the city step by
step. Ordinary people, along with elitist
dreams, are detached from their dreams of
life. 164

Therefore, it can be said that the pres-
ervation of the cultural heritage bearing the
traumatic traces of the neoclassical world
makes everyone as well as the wounded
communities the students of a repair pro-
cess. The review of the relationships that
connect the identities to the representation.

To turn this effort into a new praxis specific
to Orphanage. Associating interactively the
power of representational organisations and
creative, conductive public functions. The
past comprised when these dreams were
suppressed and replaced. Could the efforts
to protect it keep a distance from this past?
So how to protect it, is something our
minds and imaginations cannot take. Some-
thing unknown to carry their interlocutors to
a different threshold, it is not known...



Sanatci Ozgecmisleri

Ali Kazma

Ali Kazma (1971, istanbul) calismalari uluslararasi bienallerde ve sanat
kurumlarinda sergilenmis bir video sanatcisidir. Yiiksek lisansini 1988'de
The New School’da (New York) tamamlar. 2000 yilinda halen yasamakta
oldugu Istanbul'a déner.

Simdiye kadar Venedik, istanbul, Sao Paulo, Curitiba, Selanik, Lyon
ve Havana bienallerine katilan Ali Kazma, Venedik Bienali Tirkiye Pavyo-
nu'nda solo sergisiyle yer aldi (2013). Eserlerinin sergilendigi kurumlar
arasinda Musée d'art Contemporaine (Lyon), ARTER (Istanbul) Lenba-
chhaus (Mlnih) MAXXI (Roma) Hirshhorn Museum (Washington DC) ve
MEP (Paris) yer almaktadir.

Dilek Winchester

Dilek Winchester, Central Saint Martin's College'da 6grenim gordu.
Cahsmalari dil, ceviri, edebiyat, tiyatro, s6zlU tarih ve duygularin ifade
bicimleri Uzerinedir. Son dénem arastirma konulari arasinda alfabeler,
alfabe reformu, Karamanlica ve Ermenice harfli Tlrkge kitaplar bulun-
maktadir. Son donem katildigi sergiler arasinda ise Aichi Trienali, SALT
Beyoglu'nda "Ydzyillarin Ylzyili”, Atina'daki Ulusal Glincel Sanat Miize-
si'nde “A Solo Show", Westfalischer Kunstverein'da “Musliiman Mahal-
lesinde Salyangoz Satmak ve Beyrut'ta “Home Works 6" yer almaktadir.

Murat Germen

Murat Germen (1965) fotografi bir ifade / aragtirma araci olarak kulla-
nan, Istanbul ile Londra'da yasayan ve calisan bir sanatgi, egitimci ve
arsivci. Fulbright burslusu olarak gittigi Massachusetts Institute of Tech-
nology'den (MIT) mimarlik yiksek lisans derecesini Amerikan Mimarlar
Birligi (AIA) Altin Madalyasi ile aldi. Sabanci Universitesi Sanat ve Sosyal
Bilimler Fakultesi'nde fotograf, sanat ve yeni medya dersleri vermekte.
Fotograf, mimarlk, planlama, yeni medya ve sanat konularinda birgok
basili / ¢evrimigi yayini olan Germen, uluslararasi platformda onlarca
konferansa davet aldi.

Sanatginin eser kulliyati; asir kentlesme ve mutenalagtirmanin etki-
leri, katilimci vatandaslik ve kent haklari, yerel klltirlerin belgesel stird-
rdlebilirligi, insanin dodada neden oldugu tahribat gibi konulara odak-
laniyor. Biri Skira (Italya) ve digeri de MASA'dan (Turkiye) olmak Uzere
iki adet monografik kitabi yayimlandi. Tlrkiye, Amerika, Italya, Almanya,
Ingiltere, Meksika, Portekiz, Ozbekistan, Yunanistan, Japonya, Rusya,
Ukrayna, Polonya, Bulgaristan, Iran, Hindistan, Avustralya, Fransa,
Kanada, Bahreyn, Kore, Dubai, Cin, Isveg, Isvicre, Misir gibi tlkeler olmak
Uzere seksenin Uzerinde kisisel / karma sergiye katkida bulundu. Sanat-
¢inin farkl eserlerine ait 300'ln lGzerinde edisyon, yurtigi / yurtdisindaki
kisisel koleksiyonlara ve Istanbul Modern, Proje 4L Elgiz Cagdas Sanat
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Muzesi, Torud Cagdas Sanatlar Merkezi (Polonya), Benetton Vakfi'nin
Imago Mundi - Istanbul Codex, Yapi Kredi Kiiltlir Sanat koleksiyonlarina
dahil edildi.

Hera Biiyiiktasciyan

Hera Biyiktasciyan (1984, istanbul) Marmara Universitesi Giizel
Sanatlar Fakultesi Resim B&limi mezunudur (2006). Sanatgi islerinde
esas olarak "6teki"” ve “"gorinmeyen” olanin izinden giderek, bosluk ve
gorinmezlik kavramlariyla, bellek, tarih, mekan ve zaman iliskisi tGizerin-
den yeni imgesel anlatilar olusturmaktadir.

istanbul'da yasayan ve calisan sanatcinin katildigi sergilerden bazi-
lari sunlardir: "Plenatary Planing”, Dhaka Art Summit, Dhaka (2018),
"Driftwood, or how we surfaced through currents”, Fondazione Prada,
Atina (2017), “Write Injuries on Sand and Kindness in Marble”, Green
Art Gallery, Dubai, (2017), EVA Uluslararasi Bienali, Limerick City, Irlanda
(2016), "Istanbul: Passion, Joy, Fury”, MAXXI, The National Museum of
XXI Century Arts, Roma (2016), 14. Istanbul Bienali (2015), 56. Venedik
Bienali, Ermenistan Pavyonu, Venedik (2015), “Yuzyillarin Yizyili”, SALT,

Istanbul (2015), “The Jerusalem Show VII”, Kudis (2014)

Bloypadikd KalAttexvwv
Ali Kazma

O KaAMTEXVNG Bvteotawilwv AN Kaoua
(1971, KwvoTtavTivouTioAn), EXEL TIAPSL UE-
P0G OTIG Slebveig ekBETELG UTILEVAAE KaL OE
ekBETELG LBPLUUATWY TEXVNG. OAOKANpWOoE
TIG AVWTATEG OTIOLSEG Tou To 1988 oTnv
The New School Tng N€ag Yopkng kat to
2000 enéotpePe 0NV KwvoTavtvouTioAn,
OTIoL ££aKOAOUBEL va TTAPAPEVEL UEXPL ON-
uepa.

O AA KaQud cUMUETEIXE OTLG PTTlevAAE
™G Bevetiag, Tng KwvotavTivouTioAng, Tou
Yao Mdolo, Tng Koupttiuma, Tng Oscoaio-
vikng, Tg Avwv kat g ABavag. To 2013
METEIXE e ATOMIKN €kBeaN 0TO TtepiTTEPO
g Toupkiag otnv MrmiievaAe Tng Bevetiag.
MeTa&) Twv 6PLUATWY OTIOU EKTEBNKAV £p-
ya Tou UTopoUUE va avadEPoUpE To Musée
d'art Contemporaine (Avwv), ARTER (Kwv-
oTavtivouTioAn) Lenbachhaus (Mévayo)
MAXXI (Pwun) Hirshhorn Museum (Ouad-
owyktov DC) kat MEP (Mapiot).

Dilek Winchester

H NTAék Bivtosotep omoldaoe oto
Central Saint Martin's College. AoxoAn-

Onke pe TNV yAWooa, TNV Hetadpaacn, Tnv
Aoyotexvia, To B£atpo, TNV TPOPOPLKN
loTopia Kal Toug TPOTIOUG EKPPAONG TWV
ouvaloOnuatwv. Ta TehevTtaia Xpovia oTto
TESI0 TWV EPELVWV TNG TIEPIAABAavovTal
Ta aAPARNTA, Ol LETAPPUOUIOELG TWV AA-
dapniTwy, KABWG Kal Ta TOUPKLKA BLBALa pe
KapauavAidika kat Apuevika ypdauuata. Ta
TeleuTaia Xpovia TNpe HEPOG OTLG EKOE-
o€l Aichi Trienali, oto SALT Beyoglu «O
alWVag TWV AlwvVwv», 0to EBVikG Mouaoeio
TOyxpovng TExvng ABnvwv «A Solo Show»,
oto Westfalischer Kunstverein «Na Ttoulag
oallykapla o yeltovid MouoouApdvwy »
kat otnv Bupnttdé «Home Works 6».

Murat Germen

O Moupdrt Mkepuév (1965) eival €vag
KOAALTEX VNG TIOU XPNOLUOTIOLEL TNV PwTO-
ypaodia wg pEco €kdppaong Kat epyaleio
£peuvag. Alapével kat epyddetal otnv Kwv-
OTAVTIVOUTIOAT Kal 0To AovSivo oav KaAAL-
TEXVNG, EKTIALSEUTIKOG KAl APXEL0BETNG. QG
uTtdTpodog Tou Fulbright €kave T pueta-
TITUXLOKEG OTIOUSEG TOU TNV APXLITEKTOVLKT
oto Massachusetts Institute of Technology
(MIT) amt’ émou anodoitnoe maipvovtag To
Xpuoo BpaBsio TN APEPLIKAVIKNG 'Evwong
Apxitektovwy (AlA). Alddokel pwTtoypa-
odla, TéxVN Kal véa peoa eTKOWVWvIiag oTo



TUNMA TN Kat Kowwvikeg EToThueg

Tou Mavemotnuiov Taumavtdl. Zuuueteixe
oc 6ekAdeq SleBveig SLAoKEPELG avaTtTuo-
oovtag O£pata Tou oxeTiovTal pe TV
dwtoypadia, TNV APXLITEKTOVLKY), TOV TIPO-
VPAUUATIONO, Ta VEA UECA ETILKOLVWVIAG Kal
™y TEXVN.

To TIEPLEXOIEVO TOU £PYO TOU ETILKE-
VIPWVETAL 0€ BEUATA OTIWG Ol ETUTITWOELG
™G UTLEPROAIKNG aoTudLAiag kat Tng
avaBABuLONG KATIOLWY TIEPLOXWVY, EVEP-

YOG TIOAITNG Kal SIKAlWATA ToU TIOALTN, N
BLWOLOTNTA TWV YNYEVWVY TIOALTIOUWY, Ol
KATAOTPOGdEG TIOU TIPOKAAEL 0 AvOpwWTIOg
oT1o TepBAAlov Kat aAla. AnpootelOnkav
armo TI¢ ekdooelg Skira (ITalia) kat MASA
(Toupkia) 800 povoypadieg Tou. TUHUETEIXE
o€ TAvw amd oySovVTa ATOMIKEG 1 oadL-
KeG ekBEoeLg o€ Toupkia, Apeptkn, ItaAia,
lepuavia, AyyAia, Me&ko, Moptoyalia,
Oulumekiotay, EANGSa, lanwvia, Pwoia,
Oukpavia, MoAwvia, BouAyapia, Ipdy, Ivéia,
Avotpalia, MaAAia, Kavadd, MmaxpeLy,
Kop€a, Ntouumdl, Kiva, Zoundia, EABetiq,
Alyuttto Kat AAAeg. Mdavw amoé 300 avtituma
£PYWV Tou KAAALTEXVN BplokovTal og Tipo-
OWTILKEG GUANOVEG €VTOG KAl EKTOG XWPAG,
KaBw¢g Kal oTIG oUANOYEG TwV Istanbul
Modern, Mouceio Movtépvag Téxvng Proje
4L Elgiz, Kévtpo Movtépvag Téxvng Torun
(MoAwvia), Benetton Foundation’s Imago
Mundi - Istanbul Codex, Ké€vtpo MoAtTiopol
kat Téxvng tng tpanelag Yapi Kredi.

Hera Biiyiiktasciyan

H "Hpa MTtouylovktaotowylav (1084,
KwvotavtvolToAn) amnodoitnoe amno 1o
TUNHa Zxediou TG ZxoAng Kalwv Texvwv
tou Mavemotnuiov Mapuapd to 2006. H
KAAMTEXVIEA £XOVTAG WG TTUPNVA EKKIVN-
oNg TWV £PYWV TNG «TNV SlAPOPETIKOTNTA»
KAl TO «a0paTo», SNULOVPYEL VEEG OTITIKO-
TIOINUEVEG AdPNYNOELG LETAED TWV EVVOLWV
KEVO KOl 00pATOTNTA KAl TWV EVVOLWVY VY-
un, totopia, XwPog-ToTog Kal XPovog. XTIq
TeheuTtaieg TNG SOUAELEG ETIKEVTPWVETAL OF
Bepata «Sixwg TOTo-XWwpPig matpida» kat
«armnoucia-kevo» Ta omoia HEAETA HEoa aTiO
TNV CUAAOYLKN VTN €X0VTAG wg agova Tig
OXEOoELG LETAED TTIOAN-ATOMIKOTNTA- Slado-
PETIKOTNTA.ZEL Kal gpydletal otnv Kwvota-
VTLWVOUTIOAN.

KAamoleg amo TIg sKBETELG TIou XL TTA-
peL HEPOG eival ol €&NG: «Plenatary
Planing», Dhaka Art Summit, Nté-
ka (2018), «Driftwood, or how we
surfaced through currents», Fondazione
Prada, ABriva (2017), «Write Injuries on
Sand and Kindness in Marble, Green
Art Gallery, Ntouumat, (2017), EVA Al-
eBvng MmitevdAe, Limerick City, IpAav-
6la (2016), «Istanbul: Passion, Joy,
Fury», MAXXI, The National Museum
of XXI Century Arts, Poun (2016),

14. Mrmiievale g KwvotavtvolTo-

Ang (2015),56. Mmievaie tng Beveti-

ag, Mepintepo Appeviag, Bevetia (2015),
«0 awvag Twv atwvwv», SALT, Kwvota-
VTLYOUTIOAN (2015), «The Jerusalem Show
Vll», lepogdiupa (2014),

Artist Biographies
Ali Kazma

Ali Kazma (1971, Istanbul) is a video
artist whose works have been exhibited in
biennials and art institutions worldwide.
Having received his MA degree in 1998
from The New School in New York City, he
returned to Istanbul in 2000 where he still
resides.

Ali Kazma has participated in biennials
including Venice, Istanbul, Sao Paulo, Cu-
ritiba, Thessaloniki, Lyon and Havana. The
55" Venice Biennial of 2013 featured the
solo show of the artist at the Pavilion of
Turkey. Among the institutions that have
exhibited his works are Musée d'art Con-
temporaine, (Lyon), ARTER, (Istanbul), Len-
bachhaus, (Munich), MAXXI, (Rome), Hirsh-
horn Museum, (Washington DC) and MEP,
(Paris).

Dilek Winchester

Dilek Winchester studied at Central
Saint Martin’s College in London. Her work
often investigates translation, literature,
language, drama, oral history, and emotion-
al expressions. Her recent research has
been about alphabets, the alphabet reform
in Turkey and the literary canon with a par-
ticular emphasis on Karamanlidika and Ar-
meno-Turkish books from the 19" century.
Selected exhibitions include Aichi Triennale
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(Nagoya), "Century of Centuries” (SALT
Beyoglu), "Home Works 6" (Ashkal Alwan,
Beirut) “Selling Snails in the Muslim Neigh-
bourhood” (Westfalischer Kunstverein,
Munster) and a solo exhibition at the Na-
tional Museum of Contemporary Art in Ath-
ens.

Murat Germen

Murat Germen is an artist, academic
and archivist using photography as an ex-
pression / research tool. Born 1965, he
currently lives / works in Istanbul and Lon-
don. Has an MArch degree from Massachu-
setts Institute of Technology, where he
went as a Fulbright scholar and received
AlIA Henry Adams Gold Medal for academic
excellence. Works as a professor of art,
photography and new media at Sabanci
University in Istanbul. Having many papers,
photo series published on architecture /
photography / art / new media in various
publications; he has lectured at tens of
conferences internationally.

His oeuvre focuses on impacts of over-
urbanization and gentrification, civic rights
and participatory citizenship, documentary
sustainability of local cultures, human dev-
astation of nature. Has two monographies,
one published by Skira (Italy) and the other
by MASA (Turkey). Has opened/joined over
eighty inter/national (Turkey, USA, ltaly,
Germany, UK, Mexico, Portugal, Uzbekistan,
Greece, Japan, Russia, Ukraine, Bulgaria,
Poland, Iran, India, Australia, France, Cana-
da, Bahrain, South Korea, Dubai, China,
Sweden, Switzerland, Egypt) solo+group
exhibitions. More than 300 editions of the
artist’s several artworks are in personal
collections of eminent art collectors inter/
nationally, in addition to several that are in
Istanbul Modern, Proje4L Elgiz Museum of
Contemporary Art (Istanbul), Centre of
Contemporary Art in Torun (Poland), Benet-
ton Foundation’s Imago Mundi — Istanbul
Codex, Yapi Kredi Bank Culture and Arts
Center (Istanbul) collections.

Hera Biyuktasciyan

Hera BuyUktasclyan (b. 1984, Istanbul)
graduated from Marmara University, Faculty
of Fine Arts, Painting Department in 2006.
The artist locates the figure of the other

between the twinned spectres of absence
and invisibility in order to weave connec-
tions between identity, memory, space and
time.

The artist lives and works in Istanbul
and her selected exhibitions include: "Ple-
natary Planing”, Dhaka Art Summit, Dhaka
(2018), "Driftwood, or how we surfaced
through currents”, Fondazione Prada, Ath-
ens (2017), "Write Injuries on Sand and
Kindness in Marble”, Green Art Gallery,
Dubai, (2017), EVA International Irelands
Biennial, Limerick City, Ireland (2016), Istan-
bul: Passion, Joy, Fury, MAXXI, Italy (2015),
14™"|stanbul Biennial, Istanbul (2015), Arme-
nian Pavillion, 56th Venice Biennale, Venice
(2015), "A Century of Centuries” SALT Is-
tanbul (2015), “The Jerusalem Show VII",
Jerusalem (2014)



Yazar Ozgecmisleri

Korhan Giimiis

Acik Radyo'da Metropolitika programinin yapimcilarindan. XXI Mimar-
Ik dergisi kése yazari. llgi alaninda daha ¢ok slre¢ odakli tasarim, disip-
lin-disi cok boyutlu kamusal alan calismalari yer aliyor. MSGSU Sehir ve
Bolge Planlama BolUimii'nde 6gretim gorevlisi.

1975'de Saint Joseph Lisesi, 1981'de Devlet Glizel Sanatlar Akade-
misi Yiksek Mimarlik Bolimi'nden mezun oldu. Tirkiye Sise ve Cam
Fabrikalari'nda drtin gelistirme koordinatdrii 1981-1987; Makro Mekan
Organizasyonlari A.S.'de Genel Midir (1988-1996).

B.M. Habitat Zirvesi'nde Evsahibi Komite Uyesi (1994-1996) ve
STK Forumu kolaylastiricilarindan. Insan Yerlesimleri Dernegi'nin kuru-
cularindan. Sivil Koordinasyon Merkezi ve Istanbul 2010 Avrupa Kilttr
Baskenti Ajansi gibi ¢cok tarafli kamusal alan deneyimlerinde yer aldi.

Burcin Altinsay Ozgiiner

OTDU, Mimarlk Fakiltesi, Mimarlik bdlimiinden mezun olduktan
sonra ayni fakdltenin Restorasyon Bolim'linde ylksek lisans egitimini
tamamladi. Ingiltere'de Society for the Protection of Ancient Buildin-
gs(Tarihi Yapilari Koruma Cemiyeti)'in bir yilhk uygulamali 6zel egitim
programina kabul edildi. TBMM Milli Saraylar Daire Bagkanlgi, Sell
Wade Postins Architects and Conservation Consultants, Vakif Ingaat
A.S., CEKUL Vakfi; proje ve santiye sorumlusu olarak c¢alistigi yerler-
den bazilandir. TC Kiltir Bakanhgi-Dinya Bankasi Kiltirel Miras ve
Kalkinma Projesi ve Gap Idaresi-Avrupa Komisyonu Gap Kiiltlrel Miras
Programi'nda danigsman olarak galisti. 2003-2008 yillari arasinda Avrupa
Komisyonu Fener Balat Semtleri Rehabilitasyon Programi’'nin Restoras-
yon Projeleri ve Uygulamalarini yénetti, Nisan 2006'dan itibaren Prog-
ram’in Yerel Es Direkt6rlyd(. Paralel 41 Mimarlk'ta mimari koruma proje
ve uygulamalarini ylratmektedir. KABA Mimarlik ile birlikte Zeyrek'te
16.yy hamam yapisi koruma ve yeniden kullanim projesinde calisti. ITU,
Yeditepe, Bilgi ve Kadir Has Universitelerinde mimari koruma konusunda
ders verdi. Europa Nostra Turkiye Yénetim Kurulu Baskani ve ICOMOS
Tarkiye Milli Komitesi Genel Sekreteri'dir.

Nilay Ozlii

1998 yilinda ODTU'den Mimarlik diplomasini alan Nilay Ozlu, ilk
master derecesini University of San Francisco’dan, ikinci yiksek lisans
derecesini ise Yildiz Teknik Universitesi'nden almigtir. 2018 yilinda
Bogazic¢i Universitesi Tarih bdlimiinde doktorasini tamamlamig olup,
halihazirda Altinbas Universitesi'nde mimari tasarim, mimarlk tarihi ve
kurami Gzerine dersler vermektedir. Istanbul kent tarihi, Osmanli mima-
risi, Topkapi Sarayi, muize aragtirmalari, mimarlik tarihi ve teorisi (izerine
yayinlari bulunmaktadir. Nilay OzlG>niin, M. Gahripour ile beraber editor-
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IGgUnG Gstlendigi “The City in the Muslim World"” isimli kitabi 2015 ve
2017 yillarinda Routledge tarafindan yayimlanmis, ayrica akademik calis-
malari Society of Architectural Historians ve The Barakat Trust tarafin-

dan 6dule layik goralmustir.

Bloypadiceg Tuyypadewv

Korhan Giimiis

Kopxav Mkioupolg Eivat évag amd
TOUG TIAPAYWYOUS TOU TIPOYPAUMATOG
Metropolitika Tou Agik Radyo (Avotxtd
Padiodpwvo) kat apBpoypddog oTo TePL-
081k6 XXI Mimarlik (Apxttektovikn XXI).
Y1a evdlapEpovTtd Tou TephapBdavovtat
0 oXeblaoUOG Slepyactwv Kal Ta TTOAUSLA-
otata dnuoaota €pya. Epyaletatl otnv LxoAn
KaAwv Texvwv Mupdp Zwav (MSGSU) oto
TUAMA MoAeodouLkog IXeSLAoOG. To 1975
amogoitnoe amnd to AUkelo Saint Joseph kat
T0 1981 amo 1o TUNUA APXLITEKTOVIKNG TNG
YXOAG KaAwv Texvwv. ATo to 1981 £wg
70 1987 £pydoTNKE OTO EPYOCTACLO TA-
paywyng yuvaitot kat oLdAng Turkiye Sise
ve Cam Fabrikalari, a6 1o 1988 ¢wg t0
1996 wg yevikog SlevBuvtng Tng AE Makro
Mekan Organizasyonlari. To 1994-1996
ouppeTeixe otn Z0vodo Tou Mpoypduuatog
TwWv Hvwuévwy EBvwv yla toug AvBpwril-
voug OkiopoUg UN-HABITAT kat ntav évag
amd Toug HECOANAPBNTEG OTO KOWWVLKO $O-
poup STK. Eival amd ta 16puTIka oTEAEXN
Tou W6pupatog AvBpwTiveg Eykataotaoelg.
YuupeTeixe emiong og MOAUSLACTATES KOL-
VWVIKES 5pa0TNPLOTNTEG OTIWG 0TO KEVTPOo
MoALTIKoO LUVTOVIOUOU Kal 0TO TIPOYPAa
KwvotavtivoltoAn MoAtioTikn Mpwtelou-
oa ™G Evpwring 2010.

Burgin Altinsay Ozgiiner

Mmouptoiv AAtivoai OQykoUVEPAPXLTE-
KTwV, EI81KOG ApXLTEKTOVIKNG MpooTtaciag

MeTd TV amogoitnon Tou amo To TUN-
pa APXLTEKTOVIKNG Tou MoAutexveiou TG
Méong Avatolrg (ODTU) otnv Aykupaq,
OAOKANPWOE EKEL KAL TO HETATITUXLAKO TOU
o010 Tunua Amokatdaotaon OtkoSouwv.
ITNV OLVEXELA LABNTEVOE yla €va Xpovo
0TO EL6IKO EPAPUOCUEVO EKTIALSEVTIKO
mpdypappa Society for the Protection of
Ancient Buildings, otnv AyyAia. Epyaotnke

otnv Kpatikn Ynnpeoia EBvika Avaktopa
(TBMM Milli Saraylar Daire Baskanhgi),
otnv avivuun etapia Vakif ingaat A.S,
oto 'I8pupa GEKUL k.a. Epydotnke emiong
WG oLPBOLVAOG oTo YToupyeio MoAttiopnol
™™g Toupkiag oto Tpoypapua Maykooua
MoAtTLo Tk KAnpovould kat otnv AlebBuv-
on «Xxedlo AvamAaong g NoTioavatoAl-
K1g Toupkiag» (GAP)- EupwTaikn Emitpo-
TN MoALTloTiknG KAnpovoutag GAP. ATt to
2003 péxpt To 2008 61ebBuve TO TIPOYPAUL-
U TNG EUPWTIAIKNG ETUTPOTING «AvAtAaon
Twv Teploxwv davapt kat Mtalatd» Kat
ato6 tov AtipiAto Tou 2006 £yLVE O TOTIKOG
S1evBuVTNG Tou TIPOYPAUMATOG. AleuBlvel
£TONG TO TIPOYPAUUA APXLITEKTOVLKNG TIPO-
otaoiag «Paralel 41 Mimarlik». Epydotnke
pe tnv statpia KABA Mimarlik oto mpo-
VPAUUA TTIPooTAciag Kat ETavaieltoupyiag
TOU XAuUAW Tou 16° awwva, oto Zeyrek.
Aisage ota maverothua iTU, Yeditepe,
Bilgi kat Kadir Has to pdénua Mpootacia
Kal ATtokataotaomn Mvnueiwv.

Alatelel poedpog ™G TOVPKLKNAG ETi-
Tpomng Europa Nostra Kat yevikog ypappua-
T€0g T™NG ToupKikNg Emitpornig ICOMOS.

Nilay Ozl

H NtAaL OQ\o0 amodoitnos to 1998
amd To TUNUA APXLITEKTOVIKNG Tou MoAute-
Xveiou ™¢ Méong AvatoAng (ODTU) otnv
AyKupa@, Kal TTNPE TO TIPWTO HACTEP TNG
amnd to University of San Francisco kal to
Seltepo amo to MoAuteyveio Yildiz. To 2018
OAOKAN)PWOE TNV SI8AKTOPLKY TNG SlatpLpn
oTO TUNMA loTopiag Tou mavemoTniov
Bogdazigi. Epyadetal 010 TAVETILOTNLO
Altinbas tapadidovtag Ta pabnuata: Ap-
XITEKTOVIKOG IXeSla0M0G, loTopia kal O¢-
wpla TNG APXITEKTOVIKNG. AnpootelOnkav
MEAETEG NG UE BEpATA OTIWG ACTIKN LOTO-
pia ™ ¢ KwvotavtivoutioAng, OBwuavikn
APXLTEKTOVLKN, To Tomkamt apdl, ‘Epsuveg
pouoeiwy, lotopia kal Bswpia NG apxite-
KTOVIKNG K.a. To 2015 kat 1o 2017 €k866n-
Ke aTo TIg ek6ooelg Routledge to BLRAlo
™G Ue titho The City in the Muslim World,
NV ETUENELA TOU OTIOlOU €KAVAV ATIO KOL-



vou pe Tov M. Gahripour. Emtiong akadnua-
Ke€g epyaocieg ™G BpaBeltnkav amnd Toug
Society of Architectural Historians kat The
Barakat Trust.

Writer Biographies
Korhan Glimiis

One of the producers of the radio pro-
gram Metropolitika on Agik Radyo. XXI Ar-
chitecture magazine columnist. His inter-
ests include process-oriented design,
non-disciplinary multi-dimensional public
space studies. MSGSU Department of Ur-
ban and Regional Planning. He graduated
from Saint Joseph High School in 1975 and
from the State Academy of Fine Arts De-
partment of Architecture in 1981. Turkey
Glass Factories in product development
coordinator 1981-1987; General Manager at
Makro Mekan Organizasyonlari A.S. (1988-
1996). U.N. Host Committee of the Habitat
Summit (1994-1996) and facilitators of the
NGO Forum. He is one of the founders of
the Human Settlements Association. He
participated in multi-dimensional public
space experiences, such as the Center for
Civil Coordination and the Istanbul 2010
European Capital of Culture Agency.

Burcin Altinsay Ozgiiner
Graduated as an architect in 1983 and

received her postgraduate degree in Archi-
tectural Conservation in 1986, both from

METU Faculty of Architecture. Was awarded

with the Scholarship of the Society for the
Protection of Ancient Buildings in the UK.
Briefly worked as a research assistant at
ITU Faculty of Architecture. Worked for The
Directorate of National Palaces, Sell Wade
Postins Architects and Conservation Con-
sultants, Vakif Construction PA., CEKUL
Foundation. Works privately with her com-
pany since 1999 and as a consultant for EU
in the position of conservation architect.
Between 2003 and 2008 worked as the
Coordinator for Conservation Works and
from 2006 as the Local Co-director of
Fener and Balat Districts Rehabilitation
Programme of the EU. From 2012 onwards
collaborates with KA-BA Architects on the

conservation scheme for a 16 th century
Ottoman bath building. Worked as lecturer
on architectural conservation in istanbul
Technical University, Yeditepe University
and KOREFD conservation craftpeople
training programme.

Nilay Ozlii

Nilay Ozl is an architectural historian
with a focus on urban culture of Istanbul,
late-Ottoman history and comparative court
studies. She submitted her doctoral disser-
tation “From Imperial Palace to Museum:
The Topkap! Palace during the Long Nine-
teenth Century” at Bogazici University,
Department of History. Her co-edited vol-
ume The City in the Muslim World was pub-
lished by Routledge in 2015 and in 2017.
Her research topics include art and archi-
tectural history, museum studies, court
studies, and urban culture, and contempo-
rary art and architecture. She received
Samuel H. Kress Foundation Fellowship by
the Society of Architectural Historians, the
Barakat Trust Award by Oxford University
and Getty Foundation Connecting Art His-
tories Scholarship.
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